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Yo celeBrate the iaunchk of 
Rock Power ... detinately 
onvene than just 
anetherhock Mavexine ... 


Wrangler are giving away the very 
best of their brilliant authentic 
western denim jackets and 
authentic denim shirts in this 'More 
than just a number' competion. 
That's 36 individual prize-winners 
just waiting to get their hands on 
these Wrangler 'New Originals'. 
You can see from these neat shots 
that the garments look as good on 
@ woman as a man - so get moving 
and enter! 

Its got to be a 


= 1) 
a {le oH winning 
combnination 


- Wrangler, 
Rock Power 
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SKID ROW 
Seb, Rob and Scotti give the low- 
down on the new album and ‘that’ 
bottle throwing incident. Mark Day 
meets them in Los Angeles. 


16 


LIVING COLOUR 
Vernon Reid waxes lyrical on the 
state of play in crossover land. 


24 


PSYCHEDELIA 30 
John Duke dons a kaftan to investi- 
gate the latest musical regurgitation. 


FAITH NO MORE 

Now that the tour’s finally over, 
what are they up to? Roddy Bottum 
provides the answers. 


36 


METALLICA 40 
Three years on from ‘And Justice 

For All’, Lars Ulrich is in fine vocal 
form with Jim Stevens. 


L.A. GUNS 52 
Tracii Guns breaks off from his hefty 
schedule to talk shop with Paul Suter. 


WARRIOR SOUL 54 
Political rock agitators, or a voice of 
sanity in the wilderness? Welcome to 
the Soul Asylum. 


NIGHT OF THE LIVING 
BASSHEADS 60 
Featuring the funky rhythmic reason- 
ing of the Atom Seed, Ignorance, and 
Scat Opera. 


WHITE LION 72 
Credible hard rockers or ball-less 
balladeers? Mike Tramp gives Mark 


Day the roar facts! 


Mega Hero Exclusive Mega Series 


SEPULTURA 106 
Deep delving John Duke takes a 


nibble of the Brazil Nuts From Hell. 


SAIGON KICK 114 
Legendary stage flashers reveal their 
wares to John Duke. 
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REGULARS 


COMPETITION Fancy a free holiday? 
Turn to this page. 

NEWS 

POWERPACK Includes features on 
Dweezil Zappa, Xentrix, Red Kross, 
Cancer and Skin Two magazines 

HOT SHOTS Guns in the sun Photo 
feature.by George Chin 

MY RECORD COLLECTION Mind Funk's 
John Monte. 

MY EARLY YEARS Billy Sheehan of Mr. 
Big on when he was Mr, Small. 

BOYS NIGHT OUT Walk on the wild side 
of L.A. with Junkyard. 

MEDIA INTERVIEW Exclusive feature 
with horror author Shaun Hutson. 
FILMS 

FASHION Leather, rubber and latex. All 
part of skinning up. 

HARD SELL 

ROADWORKS Featuring Megadeth, 
Motorhead, Dave Lee Roth and 

Little Angels. 

ALBUMS Including Warrior Soul, Morbid 
Angel, Dread Zeppelin, Last Crack, and a 
whole page of imports. 

HIGH VOLTAGE Get technical with 
Tony Mitchell 

CLASSIFIEDS 

Q&A This month, Megadeth mega gob 
Dave Mustaine. 
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CASTLE DONINGTON 


The line up for Castle Donington 
Monsters Of Rock 1991, is as fol 
lows, The Black Crowes, 
Queensryche, Motley Crue, 
Metallica, and AC/DC. Very much a 
sense of ‘old boys’ returning, it will 
be Metallica and Motley Crue's sec- 
ond appearance and AC/DC's 
record breaking third! The Aussie 
giants headlined previously in ‘81 
and '84. Tickets for the eleventh 
Donington are priced £22.50 and 
are available from selected ticket 
outlets throughout the country, by 
postal application and credit card 
hotline. Postal applications should 
be sent to Aimcarve Ltd, PO Box 
123, Walsall, WS1 2NA, and with a 
stamped addressed envelope. The 
credit hotline number is 0602 
483456/414212 There will be 
absolutely NO tickets available on 
the day, all 72,500 are expected to 
sell out almost immediately. 


NOW YOU SEE THEM 


US superstars Guns N’ Roses are 
set to play Wembley Stadium on 
Saturday, August 31st. The last 
time they visited the UK was the 
infamous Donington visit of two 
years ago, and the Wembley show 
will give the British fans their first 
chance to see new members Matt 
Sorum (drums) and Dizzy Reed 
(keyboards). At the time of going 
to press the support band has yet 
to be finalised, but rumours 
strongly suggest the act to be Skid 
Row. Tickets for the show are 
priced at £18.50 and can be 
applied for in person to Wembley 
Arena Box Office or from various 
West End ticket agencies. Wembley 
Stadium holds 70,000, and after 
the first day on sale, 42,500 tick- 
ets had reputedly been sold. The 
new Guns N’ Roses album, entitled 
‘Use Your Illusion’ will be released 
sometime in the summer. 


THE TOP AT MILTON 


ZZ Top have been confirmed as 
headliners for the ‘Rock The Bowl 
1991’ at Milton Keynes on July 6th. 
Second on will be Canadian 
FM/AOR giant, Bryan Adams, plus 
two of the hottest new UK rock 
acts, Thunder and Little Angels. On 
going to press the opening band 
had yet to be decided. It’s been five 
years since The Top last played 
these shores and the Milton Keynes 


PIC GEORGE CHIN 


show will be their only appearance 
this year. 

Tickets are priced £20.50 and can 
be purchased in person from 


Ri 


AETALLIC 


Aitloy Criiess 


QUEENSRYCHE 
E 


DONINGTON PARK 
SATURDAY 17th AUGUST 1991 


‘Angus wondering whether he should augment or diminish? 


Stargreen, Premier, and Keith 
Prowse in London, Way Ahead in 
Nottingham, plus all usual ticket 
agencies. London credit card hot- 
lines are; 071 - 379 4444, 071 - 734 
8932, or 071 -793 0500. 
Birmingham 021 - 643 2514, 
Nottingham 0602 483456, 0602 - 
414212, or direct from the Milton 
Keynes box office on 0908 682682. 


@ YES PLEASE 

Originators of all things progressive, 
Yes, have lined up a ‘Yesshows 1991’ 
world tour in order to promote their 
latest album, ‘Union’. The UK dates 
are June 25th/26th Birmingham NEC, 
June 28/29 Wembley Arena. Tickets 
are priced at £16.85 and £14.85, 
and the credit card hotline 071 587 
1414, The band’s current line-up 


comprises EIGHT members, past and 
present, who will all be performing on 
stage simultaneously! They are Jon 
Anderson, Bill Bruford, Steve Howe, 
Tony Kaye, Trevor Rabin, Chris 
‘Squier, Rick Wakeman and Alan 
White. 


@ FISH OUT OF THE KEEP NET? 

Ex Marillion vocalist and solo per- 
former, Fish, is finally to leave EMI 
records and sign to Polydor. At the 
time of going to press the reasons 
for such a move weren't clear, but 
we at Power Lines feel that Fish’s 
notable lack of activity on either the 
recording or performing fronts migh 
have had something to do with it. As 
itis the man himself has taken up ac 
ing and is currently filming some- 
where in Liverpool. 


GOOD LUCK 
To RockPower MAGAZINE FROM 


A GREAT Power in Rock - @) 


ENJOY THE PAST... 


T. 


KING OF FOOLS 
KING OF FOOLS 


ALSO LOOK OUT FOR NEW RELEASES FROM: 
21 GUNS (Featuring SCOTT GORHAM), BONFIRE, LITA FORD, 
KINGS OF THE SUN and BABY ANIMALS — ALL IN ’91 


@ Skid Row will be releasing the 
long awaited follow up to their multi 
platinum, eponymously titled debut, 
on June 10th. Entitled ‘Slaves To 
The Grindstone’ it reputedly reflects 
a far harder, more metal sounding 
band, 


@ Death metal maestros Sepultura 
will embark on a headline tour of 
the UK in late June. This much 
awaited return follows on from their 
two sold out appearances at 
London's Marquee club, last year. It 
was rumoured that the band would 
be visiting the UK as support to 
Slayer on their European tour, but 
said tour never materialised. 


@ Two of LA's newest and most 
infamous purveyors of sleaze rock 
and roll, Bang Tango and Junkyard, 
will be releasing albums through 
Geffen in June. The Bang Tango 
opus is entitled ‘Dancin’ On Coals’ 
and the Junkyard ‘Sixes, Sevens: 
And Nines’. Power Lines is lead to 
believe that the latter title is a gam- 
bling phrase. 


@ SKIN OUT 

LA based, Triple X owned, Celebrity 
Skin, have their debut album ‘Good 
Clean Fun’ out in June. Produced by 
enigmatic Geza X, whose credits 
include Redd Kross, the Dead 
Kennedy's and Blondie, Celebrity 
Skin are being billed as ‘the biggest 
non metal draw in LA’. Points to 
note are a special appearance that 
the band made on the cult televi- 
sion programme ‘Thirtysomething’ 
and their ‘Members Only’ show at 
the Camarillo State mental hospital 
last October. The band hotly deny 
that they were subsequently 
offered a residency. 


@ Melodic rockers, Dare, have a 
new album out through A&M. 
Entitled ‘Blood From A Stone’ it’s 
due for release some time in the 
summer. Produced by legendary 
Keith Olsen in Los Angeles, it fea- 
tures two new band members, 
Nigel Clutterbuck on bass and Greg 
Morgan on drums. Insiders who 
have heard the new album report it 
to be a great deal heavier than past 
Dare product. Power Lines feel 
such a move can only be for the 
best. 


@ Phonogram/Capitol have a 
decidedly metal summer approach- 
ing. Expect new albums from gui- 
tarists Ritchie Sambora and Aldo 


E 
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Axl, straight from the shower to the encore! 


Nova, (current working title ‘Blood On 
The Bricks), The Dan Reed Network, 
The Screaming Jets and Metallica. 


@ Bright new British rock/metal 
hopes The Beyond have their long 
awaited debut album out through EMI 
this summer. As yet untitled, the 


ZZ Top onstage. As Billy looks at Dusty - or is that Dusty looking at Billy? 


record was produced by distinctly 
unmetal producer Barry Clempson, 
whose past credits include The The 
and Depeche Mode. After encounter- 
ing a sneak preview of the said 
album, Power Line is delighted to 


confirm a decided amalgam of 
styles, ranging from heads down 


Power Lines 


metal to cool rushing jazz. Talent for 
the future. 


@ Upon going to press Power Lines 
was sad to learn that Michael Forry 
had left metal/funk practioners, Scat 
Opera. No reason has yet been given 
for his decision to quit, but a replace- 
ment, one John O'Reilly, has already 
been found. 


@ Very well informed rumours tell 
us that Music For Nations have 
signed one time ex-Rose Tattoo front} 
person, and very short vocalist, 
Angry Anderson. Mr Anderson, who 
prefers just to be known as Angry 
nowadays, was last in the news for 
the quite awful AOR hit single which 
commemorated Scott and Charlene's 
matrimonial's in Aussie soap on a 
rope ‘Neighbours’. Unfortunate but 
true. 


© Motley Crue's long awaited 
greatest hits retrospective ‘Decade 
Of Decadence’ will be released some+} 
time in the Autumn after their 
Donington appearance. The band 
have already written three brand new 
tracks for the record and are simply 
waiting for legendary producer Bob 
Rock to finish his production chores 
with Metallica, before going into the 
recording studio. 


@ WEA have a Rock Video blitz all 
set for June of this year. They will be 
releasing brand new videos of the fol- 
lowing, Aerosmith, AC/DC, Bullet 
Boys, Ratt, King’s X, Skid Row, 
Motley Crue, Van Halen, Dave Lee 
Roth, Testament, and Jane's 
Addiction! 


| Dweezil Zappa: 
achameleon on 
speed, who's 

| following in Dad 

| Frank's footsteps 
(see pic below) 


play of fret pyro-work in his dad's song 


‘Sharleena', and just in case some people © Y@ars ago, and a nonchalant young — 2 mutoid, and that's probably got some- 


have been hibernating in the fridge forthe 


past twenty years, Dweezil is son of  2@ppa walked onto his dad's set artist school of guitar playing 

Frank, and he’s since developed from an to toss off a superb solo. Andy Stout “The thing is that my style changes 
. 

finds out where it all led 


obscenely talented sixteen year old into a 
disgustingly talented twenty one year old. 

Busy as well. Dweezil's recently 
acted, produced, directed, and done a 
stint as an MTV VJ, all to raise cash for his third album, 
‘Confessions’ which has just hit the racks. Hopefully this should 
be the one that makes it. The previous record ‘My Guitar Wants 
To Kill Your Mama’ disappeared without trace. 

“Chrysalis didn’t really do a fucking thing with it so | call them 
syphilis now,” he says. 

Once bitten twice shy, especially if it's a record company doing 
the biting. Dweezil's decided to steer clear of the dose this time 
round and has very sensibly headed back to Barking Pumpkin 
records, the independent that Zappa Snr set up, with an album 
that channel hops between styles like a chameleon on speed. 


The Dweeze! 


The solo concerned was a virtuoso dis- So shouted Ike Willis about five weirder can you get? None more weird 


From the sound of second 
generation guitarists to the 
appeal of a second skin, 
Power Pack explores the 
fetishes of leather and rub- 
berwear, takes an in-depth 
look at the up-and-coming 
bands both here and 
abroad, including Red 
Kross, Cancer, Xentrix and 
Slammer. Still abroad, 
there's the first in a series of 
regular news up-dates of 
what's happening Stateside 


Edited by Mark Day 


But still, stylistically °Confessions'’ is 


thing to do with Dweezil's quick change 


on a daily basis, it’s really kinda what- 
ever I've been listening to at that 
moment. Like the other day | was listen- 
ing to Eric Johnson quite a bit and then | 
started to rip off almost everything he ever did you know. Well, to 
the best of my abilities to copy that. That's what | think all guitar 
players do. | like to listen to new stuff as much as possible, you 
emulate it and then you make it your own. My style of playing is 
definitely a hybrid of all my favourite players plus of course a bit 
of myself. 

“It probably sound even more different on the next record. 
The tunes that | have in store for the next one are even more 
crazed than the stuff that’s on this record. This is fairly tame com- 
pared to what's in store.” 

Hmm, maybe not so much tame, as veering into the soupy 


“That's ‘cos | havea very short attention span,” chuckles the Dweeze. “I get _ spectrum of the mainstream. 


really bored with records where every song sounds like it was written from the 
same idea you know. A record with only one tone of song writing styles is really 
boring to me. | like to go wherever | want.” 

And a Zappa beinga Zappa, some of the places he wants to go are obscure, 
especially the metallised cover of the old Bee Gees spangled white suit classic 
Stayin’ Alive’, guest starring Donny Osmond on the vocals. How much 


sense of rhythm.” @ 


“It's mainstream only in that the vocals and everything are a very cohesive 
nice melodic package you know, but the actual tunes themselves, if you heard 
just the tracks, there's some really weird things in the songs. The time signa- 
tures are pretty bizarre. Every song | have has something weird in it. | don't go, 
Oh yeah I'm going to put a weird thing in here, | guess | just have a spastic 


| Rock Power El} 


MICHEAL LAVINE 


E 


Power Pack 


Feelin’ 


J” groovy 


Forgive the cynicism, but what is this psychedelic, flares and hippies, fashion 
thing all about? It’s still only a matter of months since dabbling in that scene 
was utterly taboo. Toll on the punk revival 

The upside of this transition in vogue is that some of the music is at least 
as groovy as the 60's and early 70's. Take Californian rock-pop trio Redd 
Kross for example. Skillfully treading a cosmic, wavy line between The 
Ramones, The Beatles and Cheap Trick, their latest album ‘Third Eye’ is an 
endearing prelude to the forthcoming greenhouse summer of rock ‘n' roll love. 

Redd Kross have been around for over ten years. Three independent 
albums, ‘Born Innocent’, ‘Teen Babes From Monsanto’ and ‘Neurotica’ earned 
them a cult following but the backing of Atlantic Records for the release of 
‘Third Eye’ should open bigger doors. The appearance of founding members 
Jeffrey and Steven McDonald in a new movie ‘Spirit Of ‘76’, which stars 70's 
girlie heart throb David Cassidy, will do their careers no harm either. The 
track ‘1976’ from ‘Third Eye’ features in the movie. 

Next comes live work. As guitarist Robert Hecker says, “We want to 
have the spirit of The Beatles on vinyl and the power of Van Halen and The 
Who on stage.” Richard Heggie 


Death metal has a reputation for being the 


a 
D e t h d | a e€ most nauseating form of rock music known 
to mankind. Midlands combo Cancer are the 


i) Rock Power | 


exception to the rule, adding musicianship 
and an abstract sort of melody to the 
attributes of rotting flesh and gargled with 
razorblades vocals. 

Signed to Vinyl Solution just a couple of 
years back, Cancer are rapidly spreading 
their virulent disease across the UK, the US 
and the world in general. Their debut album 
‘To The Gory End’, produced by US death 
metal guru Scott Burns, attracted mixed 
reviews, but it at least got Cancer into the 
brains and bodies of the death metal frater- 
nity, helped along by the banning of the 
album sleeve artwork in the US and 
Germany. For censorship, read: inadvertent 
marketing master stroke. 

Reputation enhancement is guaranteed 
by the follow up ‘Death Shall Rise’. Solid on 
all sides with flashes of a disturbed groove 
and moments of spiffing riffing and recorded 
in Tampa, Florida, home of Scott Burns. They 
returned with lead guitarist James Murphy, 
formerly of Obituary and Death, now an inte- 


gral member of Cancer. 
This is death metal for people who prefer 
their steak rare. Richard Heggie 
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GEORGE CHIN 


DON’T QUOTE ME... 


“Napalm Death are 
fucking awful! I'd 
rather be sealed ina 
pit of my own excre- 
ment than listen to 
them.” 

LEMMY 


“When we look at a 
band like The 
Scorpions we laugh 
more than you do, | 
promise you. We piss 
ourselves laughing.” 
MARK PLUNKETT 
(LITTLE ANGELS) talking 
to the NME 


“People knock Jonathan King, but | think as 
far as music's concerned he’s very well inten- 
tioned...” 

LUKE MORLEY (THUNDER) throwing credibility to 
the wind 


“You know, I've had people come into my 
home and fuck my home up. Both sculptures 
for the album covers were destroyed...if | find 
out who it is, they'll wish they'd never fuckin’ 
run in tome. 

PERRY FARRELL (JANE’S ADDICTION) 


“| just see a lot of bands out there wearing lots 
of make-up and posing with their hair... don't 
know what you call that stuff, but it doesn’t 
have much in common with what we do.” 
AC/DC's ANGUS YOUNG 


“I want to do Black 
Death Vodka. Axl 
turned me on to it. 1 
want Black Death 
Vodka to call me, 
because I'll sponsor 
them. Just me, per- 
sonally.” 

SLASH (GUNS N’ 
ROSES) on product 
endorsement 


= 


Punter pleasing. A simple philosophy which lay 
behind the selection of material for the half live 
mini album, ‘Dilute To Taste’, recorded by 
Lancashire quartet, Xentrix, at Preston Poly, last 
December. Vocalist and rhythm guitarist Chris 
Astley explained 
“Obviously we were hoping to pick the tracks 
that turned out best on the night, but certain songs 
had to be used. ‘Ghostbusters’, no matter how it 
turned out, Also ‘Crimes’ and ‘Balance Of Power’, 
both of which are strong crowd favourites. 
Somewhere along the way we had to place a track 
from the second album, ‘For Whose Advantage?” 
and we finally went for ‘Kept In The Dark’, but it 
was a purely arbitrary choice. Luckily the three we 
really wanted to have on there all turned out fine.” 
Chris sounds rather surprised at what outsiders 
know all too well. Xentrix rarely fuck up on stage: 
“We were very, very surprised at how good the 
performance was. | was personally amazed, 
because on the night | remember thinking at some 
point in every song, “Oh well, there's that one 
gone! Can't use that!” You see, whatever we kept 
wasn't going to be touched. Our attitude to this 
album was to release it live, warts and all. If mis- 
takes were made, then they should be heard!” 
Obviously if a band's about to perform a show 
that’s going to be recorded for posterity, the main 
motto for the evening has to be ’Be Prepared’: 


With warts ‘n’ all 


Chris; “We didn't even have a sound check! 
Dennis broke one of his bass drum pedals at the 
last minute and we were searching for replace- 
ments right up until the doors opened. But some- 
how we got one of the best on stage sounds we've 
ever had!” 

A couple of new numbers lay in wait for the 

...unwary listener. 

“Basically we wanted to do something different 
with those two tracks. We'd established a sound 
that was Xentrix and it was time to change matters 
abit. To be honest when we started writing we 
didn't know exactly how we wanted to change 
things, but we had the time in the studio to sit 
around and experiment with stuff. | think we will 
surprise a few people!” John Dukes 


Secon 


Tight black leather is undisputably heavy 
metal's second skin, and has been ever since 
Judas Priest's Rob Halford single handedly 
introduced the ‘leather man’ look to the Metal 
scene. 

It’s a style that’s been adopted or adapted 
by countless metal acts since then, from the 
standard black leather jackets of any thrash 
band you’d care to mention through to the 
glossy patent leather and PVC of glam sluts 
like Pretty Boy Floyd - though few have flirted 
so blatantly with S&M as much as Priest's 
camp crusader has. 

Now, however, it’s the girls who lead the 
way, with leather, lace and lingerie coming 
out of the bedroom and into a nightclub near 
you. In fact the Cycle Slut look will probably 
outlive the band of the same name, given the 
disapointment of their debut album. 

The line between metal fashion and fetish 
wear is becoming increasingly blurred and for 
those who've developed a more intimate rela- 
tionship with their mode of attire, the increas- 
ingly high profile of specialist magazines and 
retailers can only be a good thing. “You get 
your classic welly boots fetishist,” explains 
journalist Michelle Olley of the Skin Two mag- 


d skin 


azine team. “Who wears the clothes for 
sexual kicks. You get rock fans who 
wear the leather because leather is a 
macho rock ‘n’ roll thing.” 

The latest issue of the very read- 
able Skin Two magazine covers a 
wide variety of esoteric pursuits 
pertaining to the leather and rub- 
ber scene, while the retail side of 
Skin Two could provide you with 
a memorable look - for a price. 
Michelle happily admits that 
Skin Two don't operate at the 
cheap end of the market, but 
points out that their clothes 

will lasta 


SLAMMER 
Your worst nightmare 


Slammer’s vocalist, Paul Tunnicliffe, fixes me 
with a smile that tells me I'm not going to get 
the venomous outburst | was expecting and, it 
has to be said, was rather hoping for. 
We're backstage at a North of England 
venue after Slammer have raised the roof 
with a blistering live perfor- 
mance and I've brought the 
conversation around to 
WEA records’ shameful 
act of dropping the band 
after one album. 


grins. “We lost the record deal and then we 
lost our bassist, Russ Burton. But I'm not going 
to moan because | honestly believe, that it's 
turned out better now than it’s ever been. In 
fact, we all do.” 

He's right of course. Gone are the pres- 
sures associated with being the ‘token’ thrash 
band on a major label: expectations were too 
high. Tunnicliffe was always at odds with the 
‘thrash’ tag anyway. “I don't think we are a 
thrash band,” he once told me. “No disrespect 
intended but | think it’s a label that’s been 
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With their new album, “Nightmare 
Scenario”, their first for the FM-Revolver 
label, Tunnicliffe has proved his point. 
'...Scenario’ is a mature rock album that 
draws a point of reference somewhere 
between the electric eclecticism of Loud and 
the metallic thrust of, say, Judas Priest. 

Slammer, incidentally, share the same 
management company as Loud and another 
connection between the two bands is the 
enrolment of Stuart Morrow as Russ Burton's 
replacement on bass. Morrow is, like Loud’s 
Chris McLaughlan, an ex-private from the 
ranks of New Model Army. 

“It was funny,” the singer tells me. “We'd 
auditioned loads of bassists and then Stuart 
turned up and sort of auditioned us. We played 
together for a while and then he said some- 
thing like, ‘Alright, I'll join’. 

“We all just looked at each other and nod- 
ded agreement.” 

Morrow's performance on ‘Nightmare 
Scenario’ is one of the things that has made 
the album so good and Tunnicliffe is more 
than happy to to agree. 

“Yeah, Stuart's fitted in really well. He's 
quiet, assertive and he drinks like a bastard.” 

With a lot of the pressure off, and with the 
support of new label FM Revolver, who seem 
right behind the band, Slammer have 
recorded the album that |, for one, always sus- 
pected they were capable of. 


“Sure,” Tunnicliffe 


lifetime if properly maintained. 

“A good pair of leather pants will last you 
forever, and you'll have lots of nice experi- 
ences in them! You'll look cool, what more 

could you want?” 

“If you're going to spend a hundred 
pounds on a dress you want it to last, you 
don't want it out of fashion next week. 

It’s investment dressing if you like, 
Fetish clothes will always have a bit 
of a taboo feel about them, so 
they'll always be a bit special. 
People will keep buying 
because it’s sexy!” 
She even offers a few 
words of advice for those 
reluctant to take the 
plunge... 
“Don't be afraid that you 
have to have a super perfect 
body to wear this stuff. Certain 
styles suit certain people and it's a 
myth that no one can wear rubber 
unless you look like Kim Basinger. You 
just have to choose the right stuff to 
suit.” Mark Day 

For more information about Skin 

Two magazine and their range 
leather and rubber clothes write to: 
SKIN TWO, 23 Grand Union Centre, 
Kensal Road, London W10 5AX 


given us by lazy journalism.” 


David Galbraith 


THE HIT LIST 


Martin Walkyier-Skyclad 


1) VIC REEVES BIG NIGHT OUT - 
Without a doubt the best television 


show to be screened for many years. 


Mr. Reeves is a comic genius who 
will be hailed by future generations 
as the Charlie Chaplin of the 
1990's. 

2) NEWCASTLE BROWN ALE - 
The human body is an intricate and 
complex organism, forged by evolu- 
tion into the most advanced and 
successful life-form our planet has 
yet seen, It is therefore incredible 
that six bottles of dark brown liquid 
can transform us into creatures no 


more intelligent than the amoebas 
which have inhabited our world 
since he dawn of time. Whoever 
invented this drink should be 
brought to trial for crimes against 
humanity. 

3) CHINESE FOOD - My idea of 
Heaven is a place where they serve 
Chinese food every day and you can 
eat it with a fork, Hell is pretty much 
the same except you have to use 
chopsticks, It is the ultimate expres- 
sion of mankind's creative genius 
(definitely not developed by 
Newcastle Brown drinkers). More 
expensive than sex, but less messy. 
4) FATHERHOOD - Similar in 
many way to cocaine addiction (I 
imagine). Symptoms include: sleep- 
less nights, bags under the eyes, 
drastic swings in mood and shat- 
tered nerves. Children are equally 
as hard on the bank balance, and 
yet at the same time totally legal 
Remember folks: just say no - kids 
screw you up! 

5) HIGHLANDER - My favourite 
film of all time. It is one of the few 
that | have been able to watch again 
and again and still enjoy. Well 
worth watching, Mark Day 
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US News 


.US News...US News 


.US News... 


The story started with Ratt playing 
an MTV acoustic show, 

Unplugged’, with fellow Left Bank 
Management client Michael 
Schenker sitting in for Robbin 
Crosby. Schenker and Ratt drummer 
Bobby Blotzer decided to put 
together a jam band, an increasingly 
common phenomenon in L.A 

This one tured out different 
though, because Left Bank are start- 
inga label, Impact Records, and 
wanted to start things off with a 
bang - and what better way than 
with a record featuring several of 
their management clients? 

So the jam band became an 
album instead, with Schenker and 
Blotzer joined by Vixen's Share 
Pederson, Tracii Guns from L.A. 
Guns, and Richard Black from 
Shark Island. Despite its impromptu 
nature it's actually a damn fine 
record, and well worth the price of 
acquistion, not least for an opportu- 
nity to hear the outstanding Richard 
Black. 

There's no specially written 
material on the album, but some of 
the covers are obscure enough to be 
new to a lot of people, although the 
first single, “All The Way From 
Memphis’ (the old Mott The Hoople 
song) probably doesn't exactly fall 
under that heading, 


Contraband: 
jamming impact 


Warranting 


medicine 


Okay, what is going on with 
Warrant? Not so long after 
quitting the Poison tour of 
America they split from Dave 
Lee Roth's European jaunt, 
citing an accident to singer 
Jani Lane and two broke ribs. 
Well, the split with Poison was 
clouded in acrimony. And now 
we can report that the rum- 
ours from England of there 
being nothing wrong with Jani 
could be substantiated by our 
L.A. spies, who report Jani 
looking perfectly fit in an 
open shirt with no sign of ban- 
daging or injury. Could be 
deceptive we know, but 
maybe all is not as it might be 
in the Warrant camp... 


News round-up Stateside _ 


Following on from Brian Howe's sudden departure from the 
ranks of Bad Company, he's now back with the band after 
signing another contract to do one more tour leg with them 
from June to September... Lita Ford starts work on another 
album this month, and time it will be produced by Tom 
Werman, following the relative failure of ‘Stiletto’, which lost 
= her much of | e momentum she'd gained with the ‘Lita’ 


Alex Lifeson of Rush: answering the call of nature? 
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album and 'Close My Eyes Forever, a duet with Ozzy 
Osbourne which topped the U.S. charts... Ratt are down to. 
a four-piece - Robbin Crosby has flown the coop, thus con- 
founding everyone who. was Si ‘sure that Warren De Martini 
would be the one to bail out. Ratt's U.S. touring plans prior 
to this have been restricted to club dates, leaving many to 
- speculate ‘on the impending demise of the rock 
_fodents...Former Cats “N Boots singer Joel Ellis and his 
“new project have reportedly landed a deal with Warmer 
Sues Drummer Frankie Banali is involved, taking time 
off from continuing work on the forthcoming W.A.S.P 
record...Carlos Cavazo has rejoined his ex-Quiet Riot part. — 
ner and failed rock star Kevin Dubrow in his band Heat, 
causing no small amount of amusement in the rock com- 
"munity. Cavazo is hedging his bets by also playing guitar for 
a band called Gang Of Thieves...So, how about the next 
Rush album being called “Rall The Bones’ and addressing 
_man’s abuse of nature and the planet’s natural resources? 
We'll see if I'm right, won't we?...And finally, also in the 
_ crystal ball is a vision n of Dana Strum quitting live work with: 
"Slaughter to concentrate on: working in production, but con- 
__tinuing with Slaughter’s writing and studio effo 
~_tecently he produced Kik Tracee for R RCA (due out s| 
so we shall see... Okay, that’s you lot for this month... u 
we meet again... Lu - Paul Si 


"Lita Ford: hoping fora hit 
__ after so many misses? 


Featuring: 
QUEEN WE WILL ROCK YOU DEEP PURPLE SMOKE ON THE WATER FREE WISHING WELL 
JIMI HENDRIX VOODOO CHILE (SLIGHT RETURN) STATUS QUO DOWN DOWN FAITH NO MORE EPIC 
LITTLE ANGELS SHE'S A LITTLE ANGEL THIN LIZZY KILLER ON THE LOOSE ALICE COOPER SCHOOL'S OUT 
KISS CRAZY, CRAZY NIGHTS BAD COMPANY CAN'T GET ENOUGH MOTORHEAD ACE OF SPACES 
AND MORE 


Available on 
CD - CASSETTE - LP 


Stomping The Doors 
old playground of 
L.A. with pin-up 

messiahs Skid Row, 


Mark Day looks 
for the common 
denominator 


hen you've got a billboard the size of a 
house with actor Val Kilmer's 
uncanny portrayal of Jim Morrison 
staring back at your hotel room bal- 
cony twenty four hours a day, it can 
twist your thinking a little. It becomes easy to get 
sucked into comparisons that are, at best, tenuous. 

So from the off let me say that I'm making no 
great claims for Sebastian Bach as Jim Morrison 
reincarnate. Likewise Skid Row are not The Doors. 

At their very best they're early Kiss on 
amphetamines, howling longhair furies pounding 


out simplistic tribal chants like an invitation to a 
rumble, They have a certain finesse with the slow 
numbers too, a rare thing in an age of twee and 
sickly sentiment. 

Though their debut album didn’t quite do jus- 
tice to the adrenalin overload of their live perfor- 
mance it hinted at an attitude that makes their 
contemporaries look straightjacketed by compari- 
son, Plus they've got a singer who's a long stick of 
dynamite on a very short fuse. 

Let's just say that in The Doors old stamping 
grounds of Los Angeles, there’s a little common 


ground to play with here. Unlike Morrison, Bach 
has little philosophy to speak of beyond a general 
anti-authoritarian streak and a more specific “If 
you think you stink”. At best he’s a figurehead for 
the food additives generation. A hyperactive 
hedonist with an attitude. A frontline trooper for 
the hunatic fringe. 

By his own admission he was an oddball at 
school, Too tall, too wrapped up in Heavy Metal 
and his precious Judas Priest in particular. Now he 
acts bratty, loud and obnoxious because that’s 
what any self-respecting ugly duckling tumed 


into a beautiful pouting platinum selling rock god 
would do. 

Morrison’s interests in “anything to do with 
revolt, disorder, chaos and especially activity that 
seems to have no meaning” could easily apply, 
though Bach remains resolutely anti-intellectual. 
‘As Guns N’ Roses’ freakshow becomes incre: 
ingly cocooned and placed on lofty pedestals, 
Bach by comparison has his feet on the ground 
and a license to wreak havoc. What more could 
you want? 

Sat round a table with three fifths of the Skids 


- ‘Bas’ Bach, guitarist Scotti Hill and drummer 
Rob Affuso, both Rachel Bolan (bass) and Dave 
‘Snake’ Sabo (guitar) being otherwise detained - 
we've got our feet up and Bach's weighing up the 
whole Morrison thing. 

“Morrison’s music spoke to me a lot more 


than that movie did,” he tells me. “I’ve read that 
book ("No One Here Gets Out Alive’) three times. 
My Dad raised me on The Doors. I can remember 
being in the back of the van when I was like, five 
years old and my Dad would be driving along 
singing ‘Father? Yes son? I want to kill you...’ I'd 


be like ‘Dad!?! What the fuck is this shit?’, ‘That's 
Rock ‘n’ Roll, boy!” 

“No wonder I’m so fucked up! I think my 
upbringing - my attempted upbringing - has a lot 
to do with the music. I never gave a shit about 
anything else, That's why I get into trouble when 
I get off the road. I’m so fuckin’ bored and that’s 
when maybe chemicals come in. I'm sorry, Ican’t 
just watch TV and be happy. 

“Morrison lived it, that's for sure. His poetry 
and his brilliance are what shines through. I listen 
to his lyrics a lot more than try to fuckin’ screw 


myself up with acid. Although, remember when I 
did acid at your wedding...?” He turns to Scotti 
Hill and roars with laughter. 

“] showed up laughin’ so hard I thought my 


face was gonna fall off! Comedy is not pretty! 

“There's one scene in that film where he's 
backstage and a cop comes up to him hiding 
behind his superficial badge. He decided to pull 
rank and that’s happened to us...this cop's push 
ing me and I hit him on the side of the head, so 
they've got me up against the wall and they won't 
let me go on stage. He was wrong and I won't kiss 
his butt just cause I've got long hair...” 


ut that’s not what we're really here to talk 
about. The Skids are about to release album 
number two and the band wish to share their 
obvious enthusiasm. 

“It’s called ‘Slave To The Grind’ and it’s a 
fuckin’ heavy record,” Bas grins like a Cheshire 
Cat in a creamery. “It's a real fuckin’ aggressive 
high energy record. There's no songs about girls 
who broke their fingernails cryin’ about thei 
pantyhose splittin’, We didn’t want to come out 
with a typical American big ballad record about 
how our girlfriend broke up with us.” 

Neither is Bach about to join the queue of born 

ain bluesmen paying tribute to a bygone era 

“We're going to spare you all the lines about 
how we've matured and grown as a band and 
how our influence is Howling Wolf. Our musical 
influences are Motorhead, AC/DC and Judas 
Priest. Sorry if that ain't hip enough for some peo: 
ple but at least it’s honest.” 

Rob leans forward to explain, “It’s not that 
there aren't ballads on the record, We've got bal 
lads but it’s like he says...not what you would call 
a typical ballad.” 

“They're not lyrically geared towards el 
year old girls”, clarifies Bas, “One is about losing 
faith in God, looking around and seeing how 
fucked up everything is. The other one is about 
getting the shit kicked out of you when you're a 
little kid and tryin’ to stand up for yourself and the 
another is about heroin addiction...” 

“Somethin’ all the parents can really relate to,” 
Scotti laughs 

“It speaks to people like us,” Bas continues. 

We don't just make music for the fans. That 
seems really fake, to say we're here for the fans. 
Fuck that, we're here for ourselve 

Rob and Scotti make the sounds of agreement 
with Scotti adding, “Ifa record gets done and we 
don’t like it no one gets to hear it.” 

Mention of their recently released home video, 
‘Oh Say Can You Scream’, causes much conspira- 
torial sniggering. I comment that *...Scream’, at 
least, must have been aimed at the fans. After all 
the one hour and forty minutes of bootleg footage 
and fly-on-the-wall dressing room antics topped 
off with the band’s four promo-vids is heavy 
going for all but the most committed viewer. 

Well that was made by us,” Bas reasons. 
“Stuff that Snake filmed and I filmed. Every time 
we got filmed by the arena we were playing in I 
would always make a point to go steal the video 
for my home collection, so I can have a big 
archive when I'm sixty. When I’m fat ‘n’ bald ‘n’ 


shit I can go hey man, take a look at me!” 


“What is the point of bands that just put out a 
home video with their videos on it? You've seen 
those videos a hundred thousand times on TV. If 
we did what our record company told us to it 
would have been all fuckin’ overdubbed and all 
the bad notes taken out and produced and redone 
in the studio. Everybody said how can you release 
something that sounds so much like a bootleg? 
That's what a live show is...” 

Sebastian furrows his brow and wraps a wide 
grin round his lean features. He’s quite a mimic 
when the mood takes him. 

“1's the guy comin’ in with the tape deck and 
he’s smugglin’ it in and he’s tapin’ it and playin’ 
it to his friends and there's flat notes and you can 
feel the sweat flyin’ off of bodies. We didn’t want 
to be high budget. Just warts ‘n’ all.” 

Scotti nods agreement, “There's some very 
unflattering stuff on that video!” 


He's not joking. A brave inclusion was some 
home video of the notorious ‘Springfield Inci- 
dent’, Bach's equivalent to Morrison's Miami 
indecent exposure fiasco. 

On the tape you see him hit by a bottle, start 
screaming ‘was that you, cocksucker?’, launch the 
bottle back into the crowd, unreasonably 
demanding that those packed at the front of the 


ge ‘get out of the way’ to give him a clear shot 
at his target before finally leaping feet first into 
the pit. An innocent girl ended up with fifteen 
cial stitches and Bach ended up about one hun- 
dred and fifty thousand dollars out of pocket 
(“one bottle equals one Ferrari”) though he 


managed to keep his ass out of jail. 

Undeniably it makes him look dumb as a box 
of rocks. There's no sensation in his hothead stu- 
pidity. So why include it? 

“Just because I wanted to show what really 
happened. I've heard everything...that [had a row 
of glass bottles sitting there and I just decided to 
start throwing them at the people I love. I heard 
that someone flipped a paper cup at me and I 


They might look like every retaliated with a glass fuckin’ bottle. Total bull- 
teenage girl's dream, but shit! ’ 

Skid Row are not the type to“ Youcan sec i's a case of being provoked and 
mince words, or shy away TesPonding totaly fucking wrongly, I may add 
‘rant belng labeled bad This wasn’t a case of good boys trying to be bad 


boys. Pictured far left the 1's people who make mistakes tying for any 
windswept Sebastian Bach, hope of decency. If I could take it back I would. 


abave Rachel Bolan and It’s something I’m not proud of..,.'m ashamed, 
left Rob Affuso but I wanted to show what happened and not 
leave any doubt.” 
Another incident that’s haunted the band is the 
supposed bad blood between Bach and Jon Bon 
Jovi. Bach has indulged in some heavy and lurid 
press attacks on New Jersey's golden boy, but the 
far from altruistic ‘business arrangements’ that 
surrounded the publishing proceeds of the Skids’ 
debut (mostly Jovi's slice of the cake) were 
equally bizarre. 
Has it all been sorted 


“No wonder I'm so fucked up! 
I think my upbringing has 
a lot to do with the music. 

I never gave a shit about any- 
thing else” - Sebastian Bach 


out? 

“It's been sordid out, 
s-o-r-d-i-d!’, quips Bas. 
“7’m just gonna say right 
now that bands slaggin’ 


each other is immature 
bullshit. The reason I did 
those things was I read 
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“We're going to spare you all the 
about how we've matured and grown 


as a band and how our influence 
is Howling Wolf” - Sebastian Bach 


that he'd said he punched me out. I don’t do this 
for a fuckin’ hobby and I don’t care if my mom 
did an interview and said she punched me out! I'd 
say, y know mom, you're a liar! But let’s fuck that 
shit, Heat of the moment, y’kno' 

He’s willing to be penitent on his own terms 
but makes it clearly that the time for benefactors 
is over. 

“T hope that he does good...leave us alone and 
let us be our own fuckin’ band. I know he’s got 
some music that would knock you out, a song 
called ‘Let’s Make It Baby’. He’s got some shit up 
his sleeves that's unreleased yet, that’s incredi- 
ble.” 

T: Skids’ video manages to record almost the 


fall range of stupid behaviour available to a 

rock band on tour - Skid Row at times seem 
to be travelling the globe in search of new 
branches of McDonalds to eat at - but the classic 
backstage bimbos are conspicuous by their 
absence, Similarly their promo vids are male 
dominated affairs where the standard vid chicks in 
too-tight bikinis have been substituted by the 
youth gone wild that the band immortalised. 

“We don't like seeing women being used as 
objects,” Bas tells me. “All the cliched heavy metal 
stereotypes of women as objects have been done 
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to death...” 

They did, however run into problems with 
their riot-in-progress promo for ‘Piece Of Men’ 
and the domestic drama of teen-crime, gunfire 
and retribution that accompanied ‘18 And Life’. 

Scotti expresses his annoyance,“We didn’t 
realise they did so much censoring and we were 
bummed out. MTV do their business that way, 
but we put out a video that we thought was cool. 
They cut out a few shots but the video doesn’t 
make this guy look heroic or anything. Just the 
opposite.” 

Bas follows through, “People insult the intelli- 
gence of music listeners by thinking someone’s 
going to go out and shoot their best friend 
because they saw it in a Skid Row video. MTV is 
on channel thirty two. Turn to Headline News on’ 
channel thirty three and you can watch seven cops 
beatin’ the shit out of some guy. I'm sure you've 
seen that tape...” 

Their debut was recorded in a Wisconsin stu- 
dio, in what the band described as “John Cougar 
Mellencamp country”, to keep distractions to a 
minimum. This time however they headed for 
steamy, humid Florida. 

Rob cracks a smile, “We made up for the last 
record. It was a partyin’ haven with tons of 
clubs.” 

Scotti admits, “For me, I kinda listened back to 

it and thought did we do that?! The whole thing 
was a blur. He disappears though, when the rest 
of us were out tearin’ it up. That always surprises 
the shit out of me...” 
Sebastian, it seems, obs- erved a stricter 
regime. His turned-up-to- 
ten lifestyle takes a back- 
seat. 

“[ kinda act like a girl 
scout when I'm recording. 
I’m a hermit. The title of 
the record reflects it, ‘Slave 
To The Grind’. The only 
thing I’m truly addicted to is the music. If I can 
keep it together for three or four weeks out of the 
year then for the rest of it I can stagger around like 
a drunken asshole. 

“When I saw the Jim Morrison movie and him 
in the studio, his whole philosophy was the 
palace of wisdom is got to by the road of 
excess...or somethin’ like that. But you've got to 
know where to draw the line. You can’t turn up 
at the studio and be singin’ out of key and embar- 
rassing yourself. I couldn't live with myself if I 
sung dog shit on any record...” 

He's cut short by a phone ringing. Snatching it 
up he looks puzzled for a few seconds then 
barks,"I don’t know. I’m just...uh...I'm the jani- 
tor!” 

Scotti, meanwhile, sings the praises of pro- 
ducer Michael Wagener. 

“His technique is anything that gets you off. If 
I want to play in pitch black he'll hang the cur- 
tains up and let me do it.” 

Bach resumes his rant to say that the tales of 
destruction should only be the icing on the cake, 
admitting that people are unavoidable drawn to 
over the top characters. 

“The stuff we do might make for good reading 
but this band isn’t like, hey, someone farted, let's 
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call the publicist. We have to get a publicist to 
cover up our shit. It’s not contrived. Scotti doesn’t 
think about he can get the cover of Dude Metal 
Stud Monthly with some loud story. It’s more like 
are the lyrics strong, do the tunes have enough 
energy?” 

He goes on to castigate bands who've fallen 
under the spell of samplers and backing tapes to 
give their live sound extra muscle. 

“We didn’t even know what they were!”, he 
rages,”I didn’t even know that was allowed when 
I was starting in bands! That would have been a 
lot fuickin’ easier don’t you guys think? I would 
never have practised so hard, Id just have grown 
my hair and mimed the shit. I could either prac- 
tise all day every day to make myself better or I 
could wimp out, relax and have a beer.” 

“We might not be the best sounding live 


band”, smiles Scotti.““But if you took everyone's 
samples away, maybe we would be!” 

The sheer spontaneity of their shows is best 
expressed by their ability to rampage through an 
off the cuff cover. If the sneering irony of the Pis- 
tols is sometimes lost on them they still manage to 
celebrate a blunt and mindless euphoria with 
‘Holidays in The Sun’, their insolent response to 
their Russian visit for the ‘Make A Difference’ 
shows. 

1 know we'll keep it spontaneous, ‘cause I 
can't wait to have the choice of what we're going 
to play” Scotti agrees. “On the last tour we had ten 
songs off our debut album and we had to play 
‘em. This year we're going to be able to keep it 
different. There were a couple of tunes we didn’t 
like playing, though!” 

Bas starts hammering out the beat to Sly & The 


Family Stone’s anthem ‘I Want To Take You 
Higher’, announcing that he wants the band to 
play it as a wicked, funky cover. 

Of course this time around the tall guy collects 
a few writing credits of his own, in tandem with 
Scotti, Bach was the last member to join the band 
and the bulk of the material on their debut con- 
sisted of joint efforts by Snake and Rachel. He 
raves about a new track called ‘Mudkicker’... 

“T was livin’ in this place when we first made 
it and this old lady kept writing me letters sayin’ 
I'ma dirty scum bag who's too scummy to live in 
this development. The only time she'd ever see 
me is when I was walking from my car to my 
house, C’mon, I don’t spit on the walls of my own 
house...” he coughs up a lump of phlegm to 
demonstrate. “I wait till I'm on the road for that 
shit. Look in the Bible, Jesus Christ had hair down 


to his ass! Quit kicking mud in my eye!” 

Scotti recalls the incident with a laugh. 

So he gets to my house, pretty wound up. 
he's tellin’ me the story and we're jammin’ and 
half an hour later we had the song.” 

Skid Row still want to waste away a few lazy 
afternoons like any other under-achievers in their 
age group, soaking up a few beers, checking out 
the girls. But in the context of the band they've 
created they're no under achievers, far from i 

If you stick them under a microscope you're 
liable to find something ugly staring back up at 
you, although we haven't encountered that so far. 
For that reason, for their sheer enthusiam, their 
‘devil may care’, attitude, the music and for many 
more reasons Skid Row are a band worth cele- 
brating. Youth gone wild, and still up there and 
running @ 
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DEAR MR NEWSAGENT, 

Immediately reserve me a regular order for Europe's leading rock magazine, Rock Power!!! 
Why? Because - it’s new, it’s different, it's amazingly good value, and it’s something 
substantial to cuddle when the lights go down! 

Because - every month Rock Power will feature brand new all colour adventures from cult 
law and order machine Judge Dredd! 

Because it will deliver in depth interviews with the most disgustingly famous bands in the 
world, as well as the cream of the up and comin’ new acts and a guide to the latest creative 
explosions in fashion and media! 

Because it has something for everyone and more exclamation marks than any other 
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Road Warriors 


The story so far 


Going from 2am. 

sets at CBGB's, to 
becoming Grammy 
Award winners, Living 
Colour's Vernon Reid 
maps their progress 
so far to Andy Stout 


“I think we helped to extend the range of what's pos- 
sible. | don't think we did it alone by any means, 
when Michael Jackson had *Billie Jean’ and Prince 
had broke out with his videos, they really laid the 
foundation for us to do what we did 

“It's not even as direct as race. It's 
interesting to see bands like Faith No 
More come up ‘cos they had an expe- 
rience that was similar to ours, and | 
think the presence of something that 
was different really helped The Red 
Hot Chilli Peppers and Faith No More 
as well. Anything that breaks through 
will help.” 

Vernon Reid, Living Colour's founder, 
guitarist, and main mouthpiece is 
examining the past, and by no 
stretch of the imagination can any- 
one say it’s been an easy one. The 
road from early morning sets at 
CBGB's in New York to a U.K. top 20 
hit with * Love Rears It's Ugly Head’ 
and million selling albums has been 
tortuous. 

The embryonic Colour were the vic- 
tims of a prejudice that swept right 
across the board. After Mick Jagger's 
producing patronage finally landed 
the deal that they richly deserved, 
they found themselves too black for 
white radio stations, and too white, 
playing metallic sourced music for 
the black stations. No sooner over 
one hurdle that slammed tight up 
against another. Between the MC 
Hammer/Winger polarities there was 
a gaping grey chasm, and it was 
there that Colour made their stand, 
As Vernon says though, the race 
issue wasn't the only factor that 
impeded them. With Reid's blazing 
guitar pyrotechnics, Muzz Skulling's 


and William Calhoun's jazz based rockslide rhythm 
punctuation on bass and drums, and Corey Glover's 
emotive and confessional vocals, Colour were a 
band that smashed down barriers with abandon and 
Partied in the wreckage. Colour were something 
new, a band that flipped over and mixed up 
American street styles and came over like the social 
conscience of New York run riot. 

Vivid’, their first album, now graces the hi-fis of 
over two million people, and though last 
summer's Time’s Up’ has so far only crested at 
about half that, not only do Colour’s albums move at 
a slow burn, but they've also had to work twice as 
hard to get them there. 

Post ‘Vivid’, the band were on the road for two and a 
half years, and they show no signs of halting now in 
the wake of ‘Time's Up’. 

“Well, it’s constant motion,” says Vernon of the tour- 
ing machine. * Sometimes you just wonder if or 
when it'll ever end, but there are times when you 
really enjoy it you know. | think what's difficult is 
whenever you go home you get into the rhythm of 
being at home, and then you go on tour and you get 
into the rhythm of being on tour, and when that ends 
there's sort of a vacuum. The life on tour's very regi- 
mented; you get up at a certain time, then there's the 
show. When you have a day off you have that day off 
and then it all starts again. 

“But it's not really drudgery. | enjoy it. | enjoy travel- 
ling, and there's things that | do that help while trav- 
elling that really keep it interesting for me. 
Photography is something that | do that keeps me 
sane and keeps a different kind of artistic thing hap- 
pening for me.” 

But, spending a large part of your life moving from 
one Holiday Inn to the other has got to end up with 
you wondering exactly how you relate to reality any- 
more. 

“Sometimes that's a good feeling, other times it's 
weird. Sometimes though it is kind of interesting. 
The thing about it is that touring if you let it 
can be very trying. The musical part of it is always 
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great, but you have to keep up chall 
into a rut.” 

ONE IN A MILLION 

Colour are not the sort of band that you'd see duc! 
ing challenges of any description, and what they've 
got to say in their music weighs in on a par with the 
music itself. Not only on record either, where 
they've explored such interesting topics as sexual 
politics from a woman's view in the times of AIDS, 
but in public where they had a very high profile bust 
up with Axl Rose over racism in *One In A Million’ 
Colour have always been a ‘cause’ band, but will 
that ever chang 

“| think anything is possible. | think we have values 
that aren't going to change, about the way we want 
to live and the way we think things. But whethe 
that's always going to be forefront in the music, I'm 
not telling you that it won't be, but whether it's 
going to.be always like that...that could change. But 
who we are, and what we believe, that isn't going to 
change. | wouldn't say that we were always going to 


\ges or you fall 
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be a quote unquote me: 
band, and | wouldn't say that we 

were going to run away from 

that either. We're not, we're just 

going to be, that 

Itwould be a shame if Colour 

ever slipped away from their 

frontline stands on issues, 

but it's unlikely that they 

would. As a band they 

worked too hard to break MTV's vel- 

vet lined cultural stranglehold, and then there's 
always the worrying prospect of circumstances back- 
sliding all over again 

“There's always that danger,” agrees Vernon. “I 
mean we may be looking at the beginning of a hun- 
dred years of Republicanism. It's a very real 
possibility, and it's something you have to be vigilant 
on. Part of it's seeing where the cultural winds 

are blowing. People don't tend to look at the reality 
and the way that things are moving, they 


Living Colour 
frontman Corey 
Glover gets jovial 
about life on the 
open stage 


look at the big picture 
that's being painted for them.” 

Living Colour are painting a picture of their own 
devising, and on a much broader musical canvas 
that people ten years ago could ever have envis- 
aged. Their progress has at times been fraught, but 
never predictable . “Time's Up’ wasn't * Vivid" revis- 
ited, and it's doubtful that their next album will play 
the game and cruise on through the ghosts of what 
went before either 

“| think there's things on “Time's Up’ that point to 
the places where we're heading,” says Vernon, “but 
in a way it points in so many different directions 
That's the thing about this band, that’s who we are. 
We are a contradiction. We are a “Time's Up' band, 
and an ° Undercover Of Darkness’ one, and 

* Love Rears Its Ugly Head’, and “This Is The Life’ 
That's who we are."e 
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What do 'A Day In The Life Of', Acid, Love and Peace, Caftans and Karma, and the word 
Groovy - mean to you? Hear how, twenty five years on, the 60's children have made it big 
in nineties Metal. Psychedelia. A severe case of musical swings and roundabouts 


PSYCHEDELIA 


WEIRD THINGS IN THE NAME OF ROCK AND ROLL 


‘THAT WAS THEN 

In the torrid technological climes of 1991 
psychedelia might only bring to mind a middle 
aged, drugged out, smokin’ flashback, who in the 
sixties held out for peace, love, and whole meal 
bread, and was prone to attack mounted police- 
man with nothing more than large hydrangeas. In 
other words, the veritable and retrospectively 
undesirable, hippy 

Yet unlike any other musical strain, excepting 
perhaps rap music, this sixties phenomenon 
stretched out to become much more than an eli- 
tist. movement. Almost a social philosophy, 
psychedelia was a revolutionary tool which 
intruded into both society and politics. Rising to 
musical eminence in the States with acid rock acts 
such as, The Doors, Jefferson Airplane, Grateful 
Dead, Janis Joplin, and Hendrix, in the UK the 
beautific baton was taken up most notably by The 
Beatles, who constructed perhaps the rock album 
of all time with the drug induced ‘Sergeant Pep- 
per’. Over the seventies psychedelia was pre- 
served in Britain in some sort of form by bands as 
diverse as The Pink Floyd, The Soft Machine, 
Hawkwind, The Cure and Wire. In the late eight- 


Doug: 
Psychedelia 
is about 
fighting for 
freedom. 


ies it resurfaced in the States as an important ele- 
ment in the Seattle, Sub Pop phenomenon, with 
Mother Love Bone, Mud Honey and Soundgar- 
den paying marked tributes to its influence 
THIS IS NOW 

A one time underground spring that always bub- 
bled significantly around the most enlightened of 
music scenarios, it’s no real surprise to find that 
four of the most innovative and critically 
renowned metal bands in 1991 claim to be dra- 
matically influenced by psychedelia. Twenty five 
years on, Love/Hate, Kings X, The Electric Boys 
and Warrior Soul, have all made a place for their 
own, twisted, versions of this sixties phe- 
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nomenon. What it means to them, if anything, 
and what role they feel psychedelia has to play in 
nineteen nineties metal, were just two of the 
questions I forgot to ask when I met up with Skid 
Rose, Conny Bloom, Kory Clarke and Doug Pin- 
nock, Respectively bedecked in open toed plastic 
sandals, Lennon specs and revered paisley under- 
wear, it made for some meeting of minds! 

As psychedelic music has different meanings for 
different individuals I thought it fair to start with 
that somewhat obvious question. How would 
YOU define psychedelia? 

Skid: “For me it’s always meant ACID, hallucina- 
genics 

other things, like music, or writing, Anything.” 
Skid mimics the sort of noise a dive bombing F- 


I then take that accentuated state into 


25 with a blown exhaust might make, “See what 
I mean? It’s a tonal thing that spaces you out!” 
Kory: “You just know when something is 
psychedelic, just like when you know some- 
thing’s punk, No matter what label someone else 
might put on it. Psychedelia hits different people 
in different ways. It bleeds into fashion, into art,... 
shit, in a sense, it’s affected our entire world! 
Look at the graphics on MTY, That's all based on 
what happened from ‘66 to ‘70. The last real 
fashion movement, punk, had a lot to do with the 
Dadaist’s and surrealists. The entire colour thing 
is totally a sixties genre.” 

Doug: “I grew up in the sixties so to me 
psychedelia originated with acid and marijuana. 
It's a real ‘high’ type of music, It’s made for peo- 
ple who are doing specific types of drugs. And 
from the drugs came a new art form. A new 
found freedom in music. When you say 
psychedelia everyone thinks of something differ- 
ent, because it entailed so much. That's why 
such dissimilar acts as the Momma’s And The 
Poppa’s and Jimi Hendrix could both be classified 
as psychedelic.” 

Conny: “Well the actual tag psychedelia was 
established long before The Electric Boys came 
along and we certainly aren't attempting to con- 
form to any already determined description, For 
me psychedelia means to free your mind, to try 
and reach a little further, outside the normal con- 
fines of everyday life. But psychedelic music is 
difficult to define because it’s actually an attempt 
to encapsulate everything! People started calling 


us psychedelic because we enjoyed wearing 
colourful clothes and musically utilised instru- 
ments and sounds that are outside of the staple 
metal environment.” Pauses “I certainly don't 
agree that psychedelic music has to come from 
acid and stuff like that, You can attain that feeling 
in normal ways, through meditation or just 
through being a natural lunatic!” 

Would you agree that there IS a definite strain of 
psychedelia running through your respective 
sounds? 


Kory: 

Heavy metal 
he is dying, it 

needs to be 

spiced up 


Doug: “Undoubtedly, Obviously a lot of it has to 
do with the Beatles, they kind of opened our 
minds to the fact that you could do weird 
things with rock and roll. We also took up 
their whole attitude to love and peace, which 
doesn't impinge on the band that much in a 
lyrical format, although I can see why people 
would think that, lyrically, we are a throw back 
to the sixties, But the way we write is simply the 
way we feel all the time. I've sung about love and 
peace my entire life!” 

Skid: “In 1991 I believe that there is undoubtedly 
a psychedelic strain running throughout our 
sound but the thing about the genre is it's so indi- 
vidualistic, Different people have different 
sounds and images that are psychedelic to THEM. 
A wash of sound. Acid essentially accentuates 
everything, and we try and put that existentialism 
into the music, But it’s very individualistic, For 
example a lot of people would classify The Grate- 
ful Dead as a psychedelic band. They aren't to me. 
Some people would associate it with the kind of 
clothes people wear, or the kind of philosophical 
attitudes they have. Not me. Some people take it 
as the actual realisation of certain notes that make 
you feel a certain way, That's how I take it.” 
Kory: “ There’s undoubtedly a strain of 
psychedelia running throughout Warrior Soul, 
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both in the music and the lyrics. We have alw: 
been into having a very tripped out sort of sound, 
whenever possible. But we like to associate it 
with extreme power, and I believe that we paral- 
lel, twenty years on, the acid rock, blues based 
outfits, like Hendrix, Cream, The Yardbirds and 
The Animals. Warrior Soul grew up on those 
sorts of acts.” 

Conny: “Definitely, and it’s all to do with the 
edge of our sound, the edge where we take 
chances. Where we break it all up a litle. The 
entire band is influenced by the sixties, that’s 
when we grew up, and back then act's didn’t 
always think in a commercial way. We always 
attempt in rehearsals or on stage, to indulge in a 
free flowing spontaneity, to create a distinctive 
groove, rather than just the standard metal - 
1,2,3,4, go! philosophy. 

How did you hook into psychedelia? 

Kory: “As a child growing up, psychedelia was 
the first kind of music that I really enjoyed. Jimi 
Hendrix's Experience was one of the first bands I 
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and perhaps creative height between 1966 
and 1970. Growing out of many diverse 
influences, folk, the blues, beat, it was 
essentially linked, though not always con- 
tained, to taking the drug LSD. 

LSD (commonly referred to as acid) was 
first isolated by Dr Albert Hoffman in his 
research laboratories in Basle, Switzer- 
land in 1938. 

In 1943 Dr Hoffman took perhaps the first 
acid ‘trip’ of all time when he began hallu- 
cinating after absorbing LSD through his 
fingers. 

LSD was first introduced to America in the 
early sixties by two Harvard psychologists, 
Dr Timothy Leary and Richard Alpert. 
Psychedelia inspired a radicalism not 
solely confined to music which tran- 
scended many aspects of life. It influenced 
intellectuals, the press, fashion and art, 
and became strongly linked to spiritual 
awareness. 
Psychedelia was a movement based on 
oneness, on love and peace, which, by the 


Prototype for later outdoor rock festivals 
that have now become an important part 
and parcel of the metal scene worldwide. 
The Human Be-In at San Francisco's 
Golden Gate Park, pulled 20,000 people 
and featured Jefferson Airplane and The 
Grateful Dead in January of ‘67. 

LSD - good points include a change and 
intensification of the sensory impressions, 
particularly sound and vision. Bad points - 
complete loss of self-control, charac- 
terised by panic, paranoid delusions and 
horrific hallucinations, coloured by 
depression, fear and anxiety. 


was ever into. I liked the music, the colours, and 
the way psychedelia was at first linked to, and 
then grew from, the peace movement.” 

Skid: “The Beatles started it all for me. And when 
you mention that to people it always gets misin- 
terpreted. Like they think..." Breaks into song, 
“She loves you, yeah, yeah, yeah... but where 
this band is coming from is the ‘I Am The Wal- 
rus’ and ‘Strawberry Fields’ type thing. The first 
album I ever got was ‘Sergeant Pepper’. It literally 
changed my life.” 

Doug: “ My main influence was the Beatles but I 
was also into more diverse outlits, like Sly And 
The Family Stone. The biggest thing was the 
whole, San Francisco, Fillmore, attitude. That 
whole drugged out vibe 

Conny: “I grew up with psychedelic bands when 
Iwas a kid. That's what my parents played to me 
I don't know what kind of records they had , The 
Beatles for sure. 

Back in the sixties psychedelia's A side was the 
‘hippy’, peace, love and understanding thing, 
which eventually became far more notorious as a 
revolutionary, protest movement. Lyrically do 
you feel an affinity with either aspect? 

Kory: “Definitely. I was into psychedelia as seen 
through bands like The MCS, and Iggy, the more 
political stuff. I always appreciated the peace 
thing, the promotion of non violence, but when 
things did take a turn for the worse, when the 
kids had to fight back, then the harder, heavier, 
far more political music, made sense. The more 
accessible psychedelic lyrics always had definite 
social and political points to make. And in that 
respect, my lyrics are psychedelic. Doug: “I guess 
I'm at home with both aspects of it. I grew up in 
that era and I really haven't changed. I don’t like 
to write about protesting though. I would rather 
just move a little further and write about the facts 
and let the listener chose. Psychedelia is essen- 
tially about fighting for freedom, for expansion, 
and my lyrics in King’s X are all to do with that 
Everything I write about is down to expressing 
the way I feel, having the freedom to be that hon- 
est. That was what I loved about psychedelic 
music, the drugs took away the inhibitions and 
people could speak out what they really felt about 
everything and anything.” 

Conny: “I think the great thing about psychedelic 
lyrics is their mystery. The way they are open to 
many different interpretations and when I write I 
deliberately don’t want to make things too clear 
I would definitely advocate love and peace, but I 
think that whole mentality, outlook, has been 
rejuvenated lately in Europe and the States 
because of the frequency of the small war, world- 
wide. Therefore it has changed somewhat. It's 
not so much the hippy peace and love thing. It’s 
not as random as that.” 

An undoubted psychedelic trait is that laid back, 
sense of self- awareness. The “Iam as one.” Close 
shaves with a cut throat karma? 

Skid: “I think I am very self-aware, but probably 
not in the sense you're thinking of. Like I dabbled 
as a kid in traditional forms of transcendental 
meditation, other peoples’ philosophies, but in 
the end I'm purely humanistic. I really believe in 
the power of the mind, and believe it or not, I try 
and control matters to regulate how I want to 


Conny: Twenty five years on 
people don't look at drug 

taking in the same way. 
It was healthier in the s 
Now drugs are used to 

escape your existence, then 
they were used to enhance i 
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feel. It’s all a question of control, and in 1991 
that just isn't linked to drug taking.” 

Kory: “Oh yes, that's definitely true. There is 
something about being surreal, putting yourself 
into those sort of situations, writing in a way that 
involves a certain mystery. That's part of what 
surreal is. Look at a Dali painting. There’s an 
incredible mystery but there’s also a message 
there, all mixed together. Shit, you can’t get 
much more psychedelic than that!" Doug: “That 
could probably be attached to this band. Back in 
the sixties you had a very mystical and spiritual 
period. People started digging inside and finding 
whatever it was they needed to better themselves, 
to better their world. To communicate. We have 
that attitude. I've never wanted to control my 
mind as in some mystical thing, but I've always 
wanted to get in touch with myself, with who I 
am, why I'm here, what I'm doing and what mat- 
ters and what doesn’t. It’s all a question of prior- 
ities.” 

Conny: “Very much so. I haven't come to a con- 
clusion about life yet, probably never will, but I 
am very interested in spiritualism and reincarna- 
tion. I think you go through stages in your life 


that force you, in a sense, to consider subjects 
like that .” 

Since the sixties psychedelia has been associated 
primarily with acid. Though obviously indulged 
in at one stage of your career is it still an ongoing 
situation? 

Skid, vehemently; “No, no, I can’t take acid now 
I'm an adult. I can only speak for myself, but at 
the present I am really serious about my life and 
I just don’t have two days to recover from any 
drug. But man, when you're in the eight or sey- 
enth grade, fifteen years old, you're immortal 
and you don't need that recovery time!” 

Kory: “Yeah, I've done acid all right, though 
mescaline was another favourite. But the come- 
downs just became so severe after a time that I 
simply couldn’t do it anymore.” 

Conny: “I don’t really want to talk about my rela- 
tionship with drugs. That's really my own prob- 
lem, but people should remember that back in 
the sixties acid wasn’t anywhere near as danger- 
ous as it is now, The actual consistency has 
become a lot stronger, the likelihood of it being 
mixed with all sorts of rubbish is a lot higher.” 
Do you think it takes a certain type of personality 
to get into hallucinogenic drugs specifically? 
Kory: “I think it takes a certain kind of artist to 
seek out hallucinatory drugs. Artists traditionally, 
have been the ones that experiment with things 
that are against social norms. In the late sixties the 
experiment went a little awry. People who 
shouldn’t have been getting involved with this 
stuff, like regular Joe guys, who couldn’t handle 
it, got involved. But, in this country at least, it’s 
fading back to where just the artists, the people 
on culture's fringes, are using drugs to enlarge 
their minds. Then again I think everyone should 
take one psychedelic trip in their life just to 
fr##g see what it’s all about!” 

Conny; “Hallucinogenic drugs are not for the 
sort of person who has problems, who simply 
wants to escape reality, Hallucinogenics are 
specifically for people who want to widen their 
perceptions and limits.” 

A lot of bands in the sixties stated that when they 
were taking acid they were at their most creative. 
Does personal experience correlate such a hope- 
ful synopsis? 

Skid: “When you're on acid you feel like you're 
a genius, like you're brilliant. You have all these 
ideas flooding your brain, but in my opinion, 
you're just not focused. Ideas ramble, they don’t 
tie up. Put it this way, I've never been impressed 
with the stuff I've written on acid. Now it's just 
grass and beer.” 

Kory: “Yeah, just listen to a couple of Beatles’ 
albums. I bet even George Martin was tripping! 
But the trouble is I don’t think you can sustain it 
I think you can use the effects of drugs and get 
ideas, but you can’t develop them. could never 
use drugs and create something that I would con- 
sider lasting. 

Doug: “No, I personally cannot write while 
under the influence. I know that a lot of people 
do, that a lot of incredible music has been created 
in this way, but I can’t. Conny: “Certain drugs 
allow people to see things more perceptively. 
McCartney said that he found god through acid, 
but that doesn’t mean that it has to be that way. I 


don’t like the idea of paving a beautiful picture 
about taking stimulents. It was very different 
back in the sixties, twenty years on people don't 
look at drug taking from the same perspective. 
Can you remember your first acid trip? 

Kory: “Of course! Laughing hysterically for 
something close to three hours and then won- 
dering why on earth the walls had suddenly 
started breathing! Then I figured out what was 
wrong with the world, started to come down and 
spent four hours wishing the buzz was over!” 
Doug: “A friend of mine wanted me to do acid 
with her, She found some Warm Sunshine, we 
split a tab and did it. We were on our way to a 
concert, it was raining outside, and the first thing 
T remember was that it took forever for the traf- 
fic lights to finally go from one colour to the 
next, We got to the venue and when I looked 
down the cabling which went to the PA from the 
sound-desk, was writhing all over the place ‘like 
so many snakes! I went over to my cousin and 
told him that I was doing acid and when he 
started laughing his face went all weird, all dis- 
torted, like I was looking at him through a fish 
bowl. His mouth became enormous and all I 
could hear was his laughter. That's when I knew 
I'd lost it. That's when I went back to my apart- 
ment and watched the walls melt! Unfortunately 
a friend, who was also doing acid, decided that 
he wanted to commit suicide and jumped out the 
window! It was a three story drop. I eventually 
stopped taking acid because as a drug it exagger- 
ates any paranoias you might have. I guess if you 
are a very stable person, you can have a great time 
on it. But the snakes killed it for me. The snakes 
and the water.” 


Conny: “I think so, but to this day I don’t actu- 
ally know if it was acid. It happened in London at 
a late night drinking club where I inadvertently 
had a couple of those drinks that after two or 
three o'clock in the morning, become incredibly 
expensive! I had a series of strange and disturb- 
ing hallucinations which 1 wasn’t prepared for 
because I didn't realise that the drinks were 
spiked. I ended up wandering round Soho all 
night.” 

For awhile in the early sixties acid and marijuana 
were legal in the States. Do you think current 
drug laws should be relaxed? 

Skid: “Oh god, that’s definitely a difficult ques- 
tion! Basically I am an anti prohibitionist. And I 
find the current state of America so upsetting 
with this booze and drug war. I just feel the 
whole system is backwards. I think it’s so obvi- 
ous, that, heroin, cocaine, marijuana, anything 
that the gangsters control, should be legalised.” 
Kory: “I don’t know. In many ways I do think 


that drugs should be completely legal and leave it 
up to the people to decide. But then again you 
have to wonder about the very young. My gut 
feeling is yes, I would like to have access to drugs 
when I want them. But then I think I have 
enough knowledge of myself to admit that I 
would probably do a hell of a lot more than was 
good for me!” 

Doug: “Mmmn. I believe that education is the 
key. I really am not for teenagers doing drugs, 
because they need to learn who they are and to 
find certain things out, before they experiment. 
Conny: With drugs it’s always a matter of where 
you draw the line. It’s very much up to the indi- 
vidual to decide for themselves. IF they are strong 
enough to try drugs and IF they are happy with 
their reasons for doing them. Then again the 
trouble with keeping something outlawed is you 
make it desirable and it goes underground. 

Why do you think that the very best of the new 
rock/metal bands are citing psychedelia as a sig- 
nificant influence? Coincidence? 

Skid: “I really don't know.Different people have 
different relationships with music, and there’s 
certain influences that you'll want to bring into 
your own sound. People think that a band’s ret- 
rospective, or into classicism, when you go back 
to those days to find your roots, But a lot of the 
time the really good acts do go way back." 

Kory: "Times have changed and heavy metal is 
dying. The rehash of metal has been around for 
ten years or so, and people still love hard music, 
but infusing that with psychedelia is a way to 
spice it up. Music in any form, hard, soft, har- 
monies, three piece, four piece, five piece, if 
there is psychedelia in there you are going to hear 
progression. You are going to 
hear experimentation, you 
are going to hear a band tak- 
ing chances, Everything has 
its limitations or its weak~ 
nesses and I think we have 
reached a point where metal 
has found its weakness and 
certain bands are changing to 
accommodate that.” 

Doug: “It's just coincidence. 
Rock and roll repeats itself, 
every twenty years or so, I mean what was punk 
rock if not early sixties rock and roll again? Metal 
came back after everyone thought it had died, 
and now it seems like the psychedelic thing is 
happening. People are just bored, they are look- 
ing for something new, and a lot of these artists, 
are children of hippies. They grew up hearing 
Hendrix in the background, with their folks 
doing acid and here we all are in bands!” 
Conny: “I believe it to be very much a natural 
thing. It’s simply a question of getting sick and 
tired with heavy metal and trying to spice it all up 
by introducing other sounds. And for that we 
have naturally gone back to the sort of music that 
we were made aware of in our formative years. 
The easiest way to make something happen is to 
go back to your roots. It’s a very natural thing to 
do and it just so happens that four or five bands 
who all grew up in the same generation have 
made it into the public eye. I think that’s kind of 
nice. Don’t you?” John Duke 
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Return to funkytown 


With the new album, ‘Dancin’ On 
Coals’, Bang Tango have gone some 
way to turning their funk-factor right 

up to ten. Mark Day puts on his 
dancing shoes to find out more 
from the band’s enigmatic and 


outspoken frontman, Joe Leste 


Joe Leste: Bang Tango’s vocalist and, we 
suspect, fruit of Steven Tyler’s loins! 
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Back in 1989, Bang Tango were at the better end of 
the post-Guns N'Roses signing spree. Sure, you 
could hear some of the Gunners’ distinctive crash and 
bum on their ‘Psycho Cafe’ album and they even pre- 
ceded it, ‘...Like A Suicide’ style, with a live mini- 
album, But their sound was broad enough to cover 
some throbbing, funky bass lines and a dark edge 
that hinted at the British acts who break big on the 
USS. ‘indie’ scene, like Gene Loves Jezebel and Love 
And Rockets. 

For 1991 Bang Tango have shimmied a step or 
two sideways to take themselves deeper into funky 
town with ‘Dancin’ On Coals’, an album that turns the 
whole funk rock thing upside down by giving it a raw 
tock ‘n’ roll edge, rather than trying to weld slap bass 
onto speed metal. MCA Records should be wetting 
themselves at the possibilities 

Frontman Joe Leste - who looks so much like the 
fruit of Steven Tyler's loins that | think a glance at his 
birth certificate is in order - explains all 

“Nothing is conscious with us, everything is sub- 
conscious. We just do what we feel. We'd written 
forty five songs and those are just the songs we chose 
for the album, ‘Soul To Sou!’ is dancable, ‘Untied And 
True’ has that groove to It, ‘Big Line’ is real James 
Brown funky, but you get to ‘Midnight Struck’ and it's 
old style blues. Variety is the spice! | can’t stand the 
bands where everything on the album is the same. 
But yes, Bang Tango isa funky band.” i 

Having funked it up early on they should have no 
problems laughing off any pointed accusations of 
bandwagoning. 

“Yeah, three years ago we were doing the same 
sort of songs. We've never gone with trends. I've seen 
bands come and go but we're still here doin’ what we 
do. You've just got to do what you feel like doing.” 


The album has a clipped and precise sound, cour 
tesy of former Jimi Hendrix engineer, John Jansen. 
Joe enthuses about working with him, “We checked 
out a lot of producers and he clicked. He's such a 
smooth character. My guitar player lives for Jimi 
Hendrix and yeah, John had Jimi Hendrix stories, but 
like, he also had tapes of Jimi jamming in the studio. 
He's trippy! He’s worked with Eric Clapton, did three 
Joe Cocker albums, all these bands and people. | was 
scared but he made me feel so relaxed. | think that’s 
what makes a great producer.” 

Ifthe album does the business, and it should, a 
European visit is on the cards. More immediately 
Joe’s hoping that with opening slots for major U.S. 
arena tours at a premium, a proposed package tour of 
young, second album acts will come together. 

“V've got a lot of friends in bands like Dangerous 
Toys and Junkyard. We were thinkin’ that instead of 
trying to get on to someone else’s heap of a tour, we 
could throw together our own one, doin’ ten thousand 
seaters through the summer.” 

Until now, | guess that the Tangos (can we call 
them that?) have been best remembered for a rather- 
raucous and funky little grinder called - ahem - ‘Love 
Injection’. One of the all time ‘What's wrong with 
being sexy? titles, that one. | guess it makes its point, 
but don’t you think it kinda lacks a little in the way of 
subtlety, Joe? 

“Well, y’know...I like to throw ina simple lyric 
once in a while! | don't like to do drugs, | just wrote 
‘Love Injection’ to say you should go out and have sex 
and fuck instead of doing drugs. | have so many 
friends who do drugs and just sit in a haze while I'm 
going, hey man, lets get some girls and get energetic. 
Its not like one of those standard ‘I wanna be with 
you all night, baby’ kind of songs."e — 


The Single 


Unnatural Woman 
Out Now 


On Tour (with Little Angels except*) 
May 13th DUMFRIES Loreburn Hall May 14th BELFAST Ulster Hall 
May 15th DUBLIN McGonagles May 17th SHEFFIELD Octagon 
May 18th NEWCASTLE City Hall May 19th ABERDEEN Music Hall 
May 21st LIVERPOOL Royal Court May 22nd HANLEY Victoria Hall 
May 23rd BRISTOL Colston Hall May 25th LONDON Hammersmith Odeon 
May 27th BIRMINGHAM Edwards No.8* May 28th MANCHESTER International I 
May 29th LONDON Marquee* 


[Ema | 


ralth under 


After years of struggle, Faith No 


More have finally started to 


receive the acclaim they deserve. 


Off tour at last, Jim Stevens 


caught up with keyboardist 


Roddy Bottum to find out where 


they go from here 


here has hardly been time for 
Te No More to draw breath 
since the mega-tour of ‘The Real 
Thing’, which has kept them away 
from home for nearly two years 
now. After appearing at the Rock 
In Rio festival, the band have finally 
hung up their flight cases, for a 
while at least, and are now back in 
San Francisco. Which is where I 
catch up with Roddy Bottum, sit- 
ting in a time-warped cafe offering 
a bewildering variety of lentil 
dishes. 

Despite the ambience of the sur- 
roundings, it seems that Faith No 
More are not about to rest on their 
laurels, as Roddy tells me. 

“Right now we're busy writing 
great songs! It's kinda weird, we 
haven't written anything for a real 
long time, but it’s a complete lux- 
ury after the last year and a half or 
so of constant touring. We never 
really have time to write while 
we're out on the road, you'd think 
we would, but we're pretty lazy 
We don’t do things unless we really 
have to. 

“We've just finished a track for a 
movie ‘Bill And Ted Go To Hell’, which 
is the follow-up to ‘Bill And Ted’s 
Excellent Adventure’. Jim our guitarist is 
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in it, playing the part of a guitarist 
for these guys in a band (That must be 
« difficult role for him! - Ed) 

“We should be going into the 
studio soon to start the album, but 
I don't know when for sure. We 
have a place over in Oakland, 
where Billy (Gould, bass-player) 
and the drummer and I have been 


Faith No More: Rio wreckers! 


writing stuff. Jim the guitarist has 
just got back from Scotland - he 
loves it over there.” 

Do you have set ways of work- 
ing out material for songs? 

“It’s usually like this. Me, the 
bass-player and drummer get 
together first. It's fun, we have 
computers now, so we're working 


Vocalist Mike Patton: V for victory goes rockin’ in Rio 


on them, I'll sample the drum beats 
and go home and play with them, 
Soon we'll be able to write songs 
without even seeing each other, 
just send the stuff through the 
modems.” 

They are going to stick to the 
winning formula of ‘The Real 
Thing’ by using the same producer 


Matt Wallace. Since the success of 
the last album, are they planning to 
change direction, or do anything 
wildly different? 

“Hopefully! There’s one coun- 
try and western ballad that sounds 
really different.” 

Onto the subject of the Rock In 
Rio festival. Did all go well, or were 


PESSUPE 


there the usual horror stories that 
abound from the area? 

“It was a blast. We did get 
warned not to wear any jewellery, 
go out alone or carry money with 
you, I put on all my jewellery, put 
all my money in my pocket, put on 
white clothes and went straight into 
the nastiest section of town that I 
could find, Just to go, ‘Ya ha, it's 
not so bad’ 

“Apparently it is really bad, a 
really high homocide rate, there are 
even papers there like The National 
Enquirer, that all they write about are 
murders, murders of the day, with 
colour, graphic pictures of a couple 
who were stabbed...it's insane.” 

There was a rumour that one of 
George Michael's crew stayed out 
sunbathing by himself, and ended 
up with one kidney less! 


“I heard a similar story,” says 
Roddy, “Had a kidney removed, 
because someone wanted his kid- 
ney? Isn't that insane? People were 
always warning us, but I didn't see 
anything like that. 

“When we first got there we 
were walking about pretty easily, 
but there were huge amounts of lit 
tle Brazilian kids who were over: 
whelmed by the idea of American 
bands coming over, and anyone 
with long hair they'd just mob 
There were two hundred to five 
hundred kids outside the hotel 
twenty-four hours a day. I was 
hanging out with Mike our singer a 
lot, and it’s really hard for him, he 
can’t go anywhere without security, 


Faith No More: Is God smiling down on them? Nah, it's just a statue! 


We tried it once, and it was the 
most intense thing I’ve seen. We 
couldn't go anywhere without a 
bunch of kids running after him 
and grabbing him.” 

What's happening with Mike 
Patton's other band, Mr. Bungle? 
Does it run parallel with what he 


does with you in Faith No More? 

“Yeah, he's just recorded with 
them, they're gonna put out a 
record. I think they've got a deal 
with Warners, our record company 
I think that’s all he can do, he can’t 
go go anywhere else, he's pretty 
much tied.” 


By the end of the last year and a half of touring 


we hated it a lot... We probably would have 


stopped, but the record started doing well and 


we had no choice.” 


Is there anywhere that you'd like 
to tour that you haven't yet? 

“T'd like to do a thorough tour 
of South America, and go to untyp- 
ical places that other bands don’t 
get to, like Africa and the Soviet 
Union. We went over into Eastern 
Germany to visit, but didn’t play 
Hawaii too, we've never been there 
either, although it’s not fa 

I would have thought you'd be 
sick to death of touring, after being 
out on the road for such a long 
period. 

“By the end of last year and a 
half of touring we all hated it a lot. 
It was much longer than we had 
anticipated. We probably would 
have stopped, but the record started 
doing so well that we had no 
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Faith No More (from left to right): Mike Patton, Jim, Billy, Roddy and Mike Bordin 


choice, but to continue. We saw a 
lot of good places though, and 
some we went back to maybe four 
or five times.” 

At this juncture Roddy finally com- 
ments on the couple at a nearby 
table who've been licking each oth- 
ers tonsils for the last hour. "I see 


those two are still at it. They must 
be high on drugs, acid or some- 
thing. That's San Francisco for 
you!” 

Having completely 
thread of the interview, Roddy 
stops playing voyeur to comment 
on the fortunes of British techno- 


lost the 


pop supremo types, Jesus Jones. 

“T like them, America have 
really picked up on them now. I 
think it's just getting the right peo- 
ple interested. Like our record 
company here have finally got 
interested in us.” 

As surely everybody has done 


now. After years of struggle, Faith 
No More are finally and deservedly 
enormous. Of course success has 
brought its own problems, but 
overall, it’s a lot easier to struggle 
with money than without it, And it 
couldn't have happened to a nicer 
bunch e 
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Naval Club, Tonypandy 
RAF Base, Lakenheath 


Monroe 


Junction 10, Walsall 
Bierkeller, Bristol 


Barcelona, Zeleste 
(supporting S 
Madrid, Cane 
supporting Sa 
asti 
(supporting 
Stage Door, Scarborough 
rdens, Morecombe 
ars Palace, Aberdeen 
JUNE 
Venue, Edinburgh 
Venue, Glasgow 
Docklands, Londonderry 
Swan Inn, Newry 
Rossette Club, Belfast 
Tiverli, Buchley (TBC) 
Arts Centre, Litchfield 


Stairways, Birkenhead 


Carnegie Theatre, 
Workington 


Crypt, Middlesborough 


Bridlington (TBC) 
Marquee Club, London 
Memorial Hall, E. Derham 


After a year’s absence from the 

live circuit and even longer since 
the last vinyl output, Metallica’s 
Lars Ulrich takes time out to 
explain their strategy to Jim Stevens 


wo and a half years and counting 

since Metallica released “And Jus 

tice For All’, two years since the 
twisted pain of the single ‘One’ actu 
ally broke the rule book and per. 
formed well in the charts, and one 
year since Metallica toured in Europe 
This does not count as overactivity 

True, some things have happened 
inbetween, Drummer and main 
mouthpiece Lars Ulrich co-compiled 
a retrospective album trawling 
through the New Wave Of British 
Heavy Metal with journalist Geoff 
Barton, and Jason Newsted’s hope 
fully written a new bass solo, but it’s 
still been a long time 

Now however, Lars is sitting in 
Los Angeles’ One On One studios 
with the new Metallica album almost 
finished and whipped off to the 
pressing plant. Thrash born in the 
City Of Angels, but why did it take so 
long? 

“We're stubborn!” he says. “And 
Metallica have always been riding this 


wave of, ‘Hey, we're Metallica, and 


nobody fucks with us’, which is cool 
because that’s 95% responsible for 
getting us where we are. I’m not say 
ing it's the wrong thing to do, I'm 
that 


just saying we've never been 


afraid to let our instincts take us 
where they will. We've never said, 
We 


Thrasher or the underground people 


won't do this because Joe 
won't like this, we've always done 
things in whatever direction our 
heads have taken us. 

It just so happens that the direc 
tion their heads led them in this time 
was a three year detour. Other direc 
tions can crop up as well though. 
Rumours are running strong that the 
Untitled’ 
stamped all across it, is a step away 


new album, as yet with 


from the complex arrangements that 
Metallica have experimented with 
recently, and is a return to the simple 
direct bruising power of old. So, will 
Lars miss paradiddling to the masses? 

“No, I think I'll enjoy it even 
more, because on the last album the 
stuff that we really got into when we 
were playing live was the simpler 


stuff; “Harvester Of Sorrow’, ‘Seek 
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And Destroy’ and ‘For Whom The 
Bell Tolls’. It had more of a swing or 
a groove to it that you had time to get 
into, before you had to worry about 
the next progressive bit going into 
some plane somewhere, I think live 
it’s going to be better because we'll 


get more of a feel thing going 
But, 
ahead, Metallica chos 


before we jump too far 
to record their 

album in Los Angeles, in the same 

studios where they sat for ‘Justice. 

It seems a strange mix, a spaced out 

fucked up town and the Masters Of 
he Intense. 

Recording where you live just 
doesn't seem right. You wake up in 
your own house and go down into 
then back 
There's something that just doesn’t 


the studio and come 
feel right. Domestic things are going 
on, or crap that disturbs your con 


centration.” 


ut surely there's going to be even 
more crap disturbing your con 
centration in L.A., the psychotic 
metropolis. Even more distractions? 

“Distractions, no,” Lars chuckles, 
“I think there are a lot better escapes. 
When you're making a record and 
you go in every day for fourteen 
hours and get really lost in it, you 
need to be able to get away from it, 
and numerous drinking establish- 
ments and the airport are ten minutes 
away. If we wanted to be home we 
can be there in an hour, or if you 
want you can go and lose yourself in 
the various drinking establishments 
down in Hollywood. We know a lot 
of people down here, and either way 
it’s cool 

“In Vancouver or someplace, 
some studios are ten miles from the 
I wouldn't 


nearest...1 don't know 


want to live here, but coming here 


for six months to work, I like 
The question is though, what 


exactly have those six months work 


produced? Apart from the fact that 
it'll hopefully come out in mid-to 
late summer, and there might be a 
cover of the Anti Nowhere League’s 
absolute classic "So What?’ on it, litle 


is known. Nothing is definite. Lars 


attempts tofill in the missing gaps. 

“This time around we left most 
of the political shit at home. I think 
we did that to death on ‘Justice...’, 
and to do it there was cool, but to do 
that now would be too easy, too pre- 
dictable, and too boring. Also, a lot 
of other bands are doing that shit 
now, and we try and stay one step 
ahead. This album doesn’t have a 
specific theme, whereas you could 
say that the ‘Justice’ album was 
political, and *Puppets...’ was about 
manipulation and control, “Light- 
ning...’ had a lot of different things 
about death. This album doesn’t 
have any one specific thing going 
on. 

“There are twelve songs on there, 
it’s a single album, and there’s a lot 
more subjects, We always used to 
have an instrumental song but this 
one doesn’t, With ‘Lightning...’ and 
“Puppets...” 
songs with lyrics, and this has 


there were only seven 


twelve. The shit's a lot more scat- 
tered. There's a lot more personal 
shit from James.” 

The album not yet being given a 
name, it’s difficult to gauge what 
kind of corporate imagery Metallica 
are going to be touring and touting 
next time on the circuit. With “Jus- 
tice 
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", the title inspired the cover , 


“We're Metallica, and nobody 
fucks with us, which is cool 
because that’s 95% responsible 


for getting us where we are. 


inspired the stage set that inspired 
the T-shirt that... you get the picture. 
This part of things is pretty crucial to 
understanding where Metallica ‘91 
are coming from. 

“I think that this time round 
you'll find that a lot of that shit's 
pretty played down,” says Lars. 
“Your merchandising company, and 
your record company say, ‘Here’s 
the album cover and the t-shirt and 
the stage set’, and all that stuff ties in 

This time we don’t want to get 
caught in the situation, like say, Iron 
Maiden, where this time it's big, 
next time it has to be bigger, next 
time if it's not even bigger than last 
time then everyone thinks it sucks. 
We had a pretty big thing last time, 
fairly elaborate and theatrical. 

“This time around, the overall 
thinking about taking a sharp turn 
doesn't just apply to the songs. 
We've tried to take that simplified 
down thing through to everything, I 


think you're going to find that 
everything is a lot different to the 
way it was. 

“Heavy metal at the moment is 
getting into a really cartoony kind of 
thing, with all these fancy word 
plays for album titles, and all these 
cartoon things on the cover, and 
we'd like to shy away from all that. 
That's where our minds are at the 
moment, it’s going into everything 
from album covers, to album tides, 
to stage sets.” 


od’s Law though, that what you 

gain in simplicity, you'll always 

lose out to the complex elements 
somewhere along the line. Metallica 
have never been what you could 
describe as a singles band, but ‘One’ 
in wedlock with its video expanded 
the band’s audience. 

“We had probably not done one 
before because we were subcon- 
ciously a little scared of the whole 


medium. We had always felt that 
videos were an evil that was thrown 
upon you by the 
machine. It seemed that it was some- 


marketing 


thing to be avoided. 

“What we had never taken into 
account was that video's just like 
anything else. It's something that 
you can have the same creative con- 
trol over, the way you do with 
records, and just because all these 
other fucking bands make videos 
that make me want to throw my 
television out of my hotel room, 
didn’t mean that Metallica couldn’t 
go in and do something on our 
terms, the way we do everything 

“T think that now we're defi- 
nately going to do some more, Still, 
in America there's this whole mar- 
keting plan. There's the single, then 
the video six weeks later. It’s so pre- 
conceived. I'd like to keep a lot of 
that open, but I think there'll be a 
couple of videos at least, and they'll 
be very different .” 

Just as anything Metallica have 
ever done has been very different 
from the bands surrounding them. 
Beware of cheap imitations, this is 
the original recipe, 100% genuine 
the real thing. But then I guess, like 
me you always knew that though, 
didn’t you? 


Al ples: Ross HalirvTet N Berg 


Guns N' Roses 
Aerosmith 
Cher 
The Throbs 
Tyketto 
Tesla 
Junkyard 
I Love You 
Jimmy Page 
Blue Murder 
Little Caesar 
Death Angel 
Warrior Soul 
Salty Dog 
John Kilzer 
The Toll 
Nelson 
Sonic Youth 
Nirvana 
Galactic Cowboys 
Fiona 
Kane Roberts 
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Tougher Than 
The Rest... 


In an age when producers like Bruce Fairbairn, 
‘Mutt’ Lange and Bob Rock command massive 
fees for reshaping and augmenting the sounds 
of your favourite rock bands - often to the point 
where many of the biggest names in rock are 
unable to reproduce their recorded works live 
without that little something extra a sampler can 
provide - Rick Rubin stands alone with his ‘less 
equals more’ ethic. 

As much a personality in his own right as a 
producer, Rubin - who started out recording 
rap acts like Public Enemy and RUN DMC - is 
renowned for stripping things down to the bare 
bones and presenting his acts as close to nude as 
possible, His best known work probably 
remains the Aerosmith/RUN DMC collabora- 
tion ‘Walk This Way’, which kick started 
Aerosmith's comeback, but he’s hardly let that 
overshadow his career since. As well as being an 
omnipresent figure at first Def Jam and then Def 
American records, producing influential albums 
by acts specialising in the extremities of sound - 
Slayer and Public Enemy - and preempting the 
whole metal/rap crossover scene, he has already 
directed his first movie, the admittedly weak, 
low budget RUN DMC vehicle “Tougher Than 
Leather’, not a recommended video rental. 

More successfully Rubin acted as musical 
director for the film version of Bret Easton 
Ellis’s minimalist L.A. rich kid angst novel ‘Less 
Than Zero’. The film sucked but the soundtrack 
album is probably the best demonstration yet of 
the musical thread which runs through Rubin's 
work. That it hangs together at all is a minor 
miracle, considering the diversity of the artists 
involved. That each performance comes close to 
the best that each artist has ever delivered is, 
well, not so surprising if you've got faith in 
Rubin’s abilities. 

It’s surprisingly difficult to obtain if my 
attempts to replace worn vinyl with new CD are 
anything to go by, but worth hunting out. 
Probably the best known track is the Bangles’ 
bleak, hard edged charge through ‘Hazy Shades 


Of Winter’, but it also includes Slayer tearing 
into the American grunge rock classic ‘In A 
Gadda Da Vida’, a shivering ice cool rap classic 
from LL Cool J, Poison playing Kiss and Roy 
Orbison crooning a Glenn Danzig song. 

Here Rubin reassesses some of his most memo- 
rable projects... 


AEROSMITH 

Rubin brought Aerosmith back onto centre stage 
and sent RUN DMC chart bound with a joint 
remake of ‘Walk This Way’. 

He also recorded produced a track for the 
‘Less Than Zero’ soundtrack which displays a 
much rawer, no frills side to the band than their 
more polished recent works reveal. 

“| don’t want to take credit but I accept that 
Aerosmith made a documentary for MTV on 
their career and they attributed their comeback 
to the success of ‘Walk This Way’ and thanked 
me for the idea, Anything I can do for one of my 
favourite bands! Working with them was a 
tremendous thrill.” 

As for ‘Rockin’ Pneumonia.’ from ‘Less Than 
Zero"? “I like that track a lot, because it was on a 
soundtrack album at the same time as there was 
an Aerosmith album out we were unable to get 
the rights to promote it as a single.” 


POISON 
Again on the ‘Less Than Zero’ album, Poison 
remade the Kiss classic ‘Rock ‘N’ Roll All Night’ 
in a basic, unfussy fashion with Rubin at the 
controls. 

“J thought it was fun. I think Poison are very 
entertaining band, they make no pretensions 
about being anything other than what they are, 
they don’t claim to be great musicians and I 
think they’re very funny. I’m entertained!” 


THE CULT 

‘Electric’ started off with similar psychedelic 
hues to their ‘Love’ album, before the band 
ditched Steve Brown’s production and rere- 


Rock's most memorable 
Maverick Record 
Producers. Mark Day 
surveys a career in 
which he's flaunted 
convention and ignored 
commercial trends to 


create some of the 


hardest sounds around 


Top Pic Black Crowes 
Bottom Pic The Cult 
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corded it with Rubin as a stripped down, sim- 
plistic rock record. The recycled riffs of 
‘Electric’ indirectly heralded the return of 
AC/DC as an influence on many late Eighties 
rock acts. 

“Tove it, I listen to it fairly often, I think it’s 
really fun and I wish we'd made more records 
like that with The Cult. Looking back I really 
enjoyed it.” 


WOLFSBANE 

Tamworth’s grubby Metal terrorists were taken 
under Rubin's wing, relocated in L.A. for sev- 
eral months and ended up with a lightweight 
album which lacked much of the groove and 
fury of their demos, Now they record to much 
greater effect with Brendan O’Brian at the helm, 
“T think it’s a good record but it might not be a 
Wolfsbane record. If I made another with them 
it would be much more of a punk rock record. I 
think my mistake was for a moment I was lis- 
tening to my peers and was concerned with 
making records that sounded like, and com- 
peted with, what was going on at the time. I 
will never do that again,” 


SLAYER 

‘Reign In Blood’ - just under half an hour of 
condensed savagery and stroboscopic aggres- 
sion - stands as a milestone in the history of 
Thrash Metal. Under Rubin’s guidance the band 
have mutated into Metal’s ultimate killing 
machine, yet he’s never worked in the genre 
with any other act. 

“Tf there was another Thrash band I fell in 
love with I would sign them, I don’t think 
thrash as a genre is particularly interesting, I 
think most of the bands stink but I think Slayer 
are a very special band. ‘Reign in Blood’ is a 
very exciting record to listen to. I don't listen to 
it often but I did just before we made the last 
Slayer record and I was blown away by the 
power of it.” 

The difference between Slayer pre- and 
post-Rubin is marked, yet the band have 
described him as an often absentee producer. If 
he’s rarely present why the clear improvement 
in Slayer’s sound? “My level of involvement 
depends on the project. Slayer have a very good 
idea of what Slayer are, where as some other 
records I work on I have a lot more inyolve- 
ment with. In the case of The Cult if you've 
ever heard “The Manor Sessions’ as compared to 
the record I worked on, it’s radically different. 
My job with Slayer is just to help them make as 
great sounding a record of what they do as I 
can. I think a lot of other producers would ruin 
what they sound like.” 


DANZIG 

Former frontman with cult horror punks the 
Misfits, Glenn Danzig has either a strong per- 
sonal vision and uncompromising stance, or 
something of an attitude problem, depending 
on who you talk to. Taking near-primal blues, 
the early sound of Elvis and raw, minimalist 
rock his band (democratically named Danzig) 
distil a unique, disturbing and sensual brew. But 
his stubborn refusal to participate in the more 
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PIC BY CHRLIE HALLINAN. 


Bret Michaels Poison 


shallow aspects of band promotion means that 
they remain something of a well kept secret. 

“Glenn’s tough. We have a good relationship 
and I think he’s one of the most talented song- 
writers in music. I love his voice and I think the 
band are great. He doesn’t follow any of the 
conventions of the record making process and 
he likes to do things his way. I want to help him 
achieve his vision.” 


MASTERS OF REALITY 

Still in a Seventies vein but with a far more com- 
plex set of influences this group of middle aged 
rockers split after their acclaimed debut album, 
with songwriter/frontman Chris Goss regroup- 
ing alongside some rather unlikely band mates, 
on guitar highly rated New York producer 
Daniel Ray (Circus Of Power, the Ramones) and 
on drums Cream’s Ginger Baker. 

“They're still on Def American everywhere 
else in the world but the United States they're 
on Delicious Vinyl (primarily a rap label). It's a 
very time consuming project and it was the best 
thing for all involved because Masters Of Reality 
are really the favourite’band of a couple of guys 
at Delicious. They wanted to take it over and 
everybody's happy. I’m not involved with the 
production of the record they’re making right 


I think poison are a very 
entertaining band, they 
make no pretensions 
about being anything 
other than what they are, 
they don't claim to be 
great musicians and | 
think they're funny. 


now but who knows what will happen in the 
future, Masters Of Reality of course have split 
into two groups and the Masters now are the 
singer and bass player plus two new members. I 
love their first album, it took two and a half 
years of my life and it’s a great record. 


ANDREW ‘DICE’ CLAY 

Leather clad loudmouth comedy phe- 
nomenon much loved and quoted by American 
road crews, brutal and aggressive put downs are 
his speciality. Only the first of his pair of Def- 
Am comedy albums has been released in the 
U.K. - many of his cultural references just don’t 
travel - and good though he can be he isn’t a 
patch on the deranged and logical abuse of high 
speed gobshiter Gerry Sadowitz 

“We spend a lot of time discussing the mate- 
rial and editing takes weeks and weeks because 
T'll record several shows and one joke you hear 
might be a conglomeration of different record- 
ings. Comedy albums in this country don’t sell 
more than thirty or forty thousand, but Dice has 
sold over a million records. 


THE FOUR HORSEMEN 

The Horsemen (and there are five of them) are 
a heads-down boogie band who dig AC/DC and 
early Status Quo. Featuring Haggis (a.k.a. Kid 
Chaos) of Zodiac Mindwarp/Cult infamy, their 
debut album is out this year. 

“I met Haggis when I was doing The Cult. 
We got along very well and when The Cult went 
in a more pop-rock direction he wanted to make 
more straight up stuff, like the ‘Electric’ album. 
We've been working on this for about three 
years and finally it’s done.” 


BEASTIE BOYS 

The Beasties predated the whole 
metal/rap/funk crossover cauldron with their 
mammoth selling, John Bonham sampling 
debut album ‘Licensed To Ill’. Their brattish 
white boy raps were revolutionary for the time, 
and let's not forget ‘Fight For Your Right To 
Party’, a metal mob anthem of monstrous pro- 
portions...“I think that opened the doors for a 
lot of the more interesting stuff that’s going on 
now. The Beastie Boys opened the doors for 
mainstream suburban people to listen to rap 
music. A lot of what is good about rock ‘n’ roll 
is good about rap. I think people like Anthrax 
saw that the two go together.” 


THE BLACK CROWES 

Perversely Def American’s biggest success story 
has little to do with Rubin. Under the supervi- 
sion of his partner, George Drakoulias, the 
Adanta quintet with the Aerosmith and ZZ Top 
seal of approval have blended blues, soul and 
rock in just the right proportions for serious 
USS. chart action. 

“George, who signed the band and produced 
the record-has worked with me for about six 
years. I trust his instinct as a producer and I'm 
happy for his success. It makes me think that Def 
American can be a bigger and better label than 
just the small handful of acts that I can do 
myself.” MARK DAY 


Debut Album includes 
the U.S. Hit Singles: 
“Give It To Me Good” and “Surrende! 
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Debut Album includes 
“Everybody Loves Eileen” 
and the previously unreleased 
Live Version of “She’s Gone” 
GOLD IN THE U.S. 

Produced by Mark Opitz 


MCA: 


My Record Collection 


This month, Mindfunk's 
John Monte graciously lets us 
root through his cd stacks. 


Picture this. You've been at a party the night 
before and come across one of those rather rare 
and almost extinct creatures, the free bar, You 
got back, hanging out of your tree with one 
arm, around sparrow fart, and it’s now 11:30 
on a grey New Jersey morning and there’s some 
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bloody journalist on the phone asking you 
about your record collection, Mindfunk’s bassist 
John Monte handles it with style, especially as 
no-one told him the bit about the records. 

“Okay, well I don’t have many records ‘cos 
it’s the 90s, I just have cds and cassettes. I listen 
to a lot of different stuff, y'know. I like The 
Sisters Of Mercy, I like James Brown - I listen to 
a lot of James Brown when I'm in the mood. I 
like the Ramones, The Cure... I'm just going 
down through the list here. It depends, every 
day I’m in a different mood. I like Ziggy Marley 
a lot y'know, sometimes I'll listen to a lot of 
reggae. I'm open. Then sometimes I'll play my 
Ozzy tape over here.” 


This is not your standard record collection, 
but then Mind Funk aren't exactly your standard 
band. Their debut album, released a couple of 
months ago, was all street guitar dripping with 
apocalypse and underpinned with rhythms that 
teetered on the verge of psychosis. Well, some- 
thing like that anyway, but definitely not the 
sort of band to have a collection of Vanilla Ice 
12 inches. 

John Monte's also not going to restrict him- 
self into one musical cul-de-sac. 

“I just think that that'd be limiting yourself,” 
he says." You should have an open mind about 
things, check out all new shit.” 

Hearken ye to the voice of Mind Funk, these 


are wise words here, people. It’s also a philoso- 
phy that lurks at the core of the band. 

“We listen to different stuff, What I listen to 
might not be what the other guys listen to 

“T like blues a lot, but 
like I said we all listen to 
different types of stuff, and 
Louis’ the man who's into 
blues. It’s in his collection, 
and if I ever want to hear it 
badly I'd just walk over and 
borrow it. 

Most people’s 
collections move in phases, 
the new stuff building on 


record 


Firsts, Favourites And Failures 


ALBUM 


“Probably Alice Cooper's 
“Welcome To My 
Nightmare’. Well, | didn’t 
buy it, my sister bought it 
and then she gave it to me. 
That's probably the first 
record that turned me over 
to this heavy form.” 


ALBUM 
COVER 


“The Soup Dragons’ ‘Love 
God' is really cool. It's not 
my favourite tape but the 
cover’s just like, Wow, what 
the fuck is it? But my 
favourite cover would be 


The Cure “Mixed Up'cover, 
that’s just got a lot of paints 
mixed up on it. | like the 
more artsy stuff, | hate it 
when it’s just a photo of the 
band. 


FAVOURITE 
WASTED 
ALBUM 


“When I'm totally out of my 
brain, there's one song on 
the Masters Of The Universe 
record called ‘Domino’ that | 
really dig. The first B-52's 
record's really excellent 
too. | like music that’s 
groovy, that makes you 
move, and when you're 


wrecked you just put it on 
and hang out and bug out. 


FAVOURITE 

ANGRY RECORD 

“What would | play when I'm 
really fucking mad? Maybe 
Sabbath, or something 
really doomy. If! was ina 
rage. like a punching rage, 
maybe some punk. The 
Dead Kennedy's or some- 
thing like that.” 


WHAT'S 

MISSING? 

“| don't have a copy of our 
record, but! think that that 
should be it. There's heavy 
stuff there and there's 
groovy stuff there. But 
maybe something heavy 
and groovy and doomy like 
Sabbath. Yeah, definitely 
more Sabbath.” 


JOHN MONTE’S 
TOP5 

(in no particular order) 
e Killers 

Alice Cooper 


@ Nothing's Shocking 
Jane's Addiction 


@ Pretty Hate Machine 
Nine Inch Nails 


© Greatest Hits 
James Brown 
@ | Against! 
Bad Brains 


what went before. You have the new records 
that get played to death, and the ones that lurk 
at the back of your collection that you bought 
five years ago and you'd flog them if you 


"| like music that's groovy, 
that makes you move, 

and when you're wrecked you 
just put it on and 

hang out and bug out." 


weren't so embarrassed about admitting to 
owning them. So, did John’s collection move 
through these phases as well? 

“Completely. It’s weird ‘cos I went though 
many many phases of music ‘cos you get bored. 
Istill like some thrash bands like Corrosion or 
Morbid Tales or Celtic Frost. You go though 
phases y'know. Istill have them lying around in 
my collection but I don’t really listen to them 
that often. I have to be in a really strange mood 
to put them on. Lately ‘cos I've been getting 
really wrecked I'm getting into a lot of dance 
music. I like a lot of alternative stuff, but that’s 
just for this month, next month it'll be some- 
thing different "e 
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TRACII GUNS SHARE PEDERSEN MICHAEL SCHENKER RICHARD BLACK 
(GUITAR ) (BASS) (GUITAR) (VOCALS) 
L.A. GUNS VIXEN M.S.G, SHARK ISLAND 


THE NEW ALBUM 
OUT NOW 


ECDEBCASS EES RE GORD 


BOBBY BLOTZER 
(DRUMS} 


RATT 


) 


ohere lam sitting quietly in a spa- 

cious photo studio, surrounded by 

some very dour looking dudes, all 

togged out in black, their bleakness 

only accentuated by black hair and 
pasty-looking complexions. But it's only studio tan, 
and it's only L.A. Guns doing a photo session to fit in 
with the new album's title of ‘Hollywood Vampires’, 
and anyway one of the guys seems to have traces of 
a smirk flirting with the studied solemnity of the 
poses - Tracti Guns’ life is full of too much pure, 
unadulterated fun for him to keep up the solemn 
front for long. 

The band have landed the AC/DC tour so they're 
rushing to take care of business, so it’s all systems 
frantic. Tracii’s not phased though - he's getting used 
to the idea of working at a madcap pace, for not only 
has he been writing and recording with the Guns this 
year, he's also found time to record an album with 
Left Bank Management's all-star Contraband combo 
(Tracii plus Bobby Blotzer from Ratt, Share Pederson 
from Vixen, Richard Black from Shark Island and 
Michael Schenker), as well as getting out playing live 
dates with something called Partners In Grime - 
P.1.G. for short. 

“It’s me, Stephen Pearcy, Kyle Kyle and Tiff from 
Bang Tango, Taime Down from Faster Pussycat, 
Fred Coury from Cinderella and Rikki Rachtman 
(Cathouse proprietor and wannabee rock star). We're 
doing all covers - Judas Priest, Sabbath, Sex 
Pistols....i’s so heavy! 

“Yeah, \'m spreading myself kinda thin,” he 
admits, simultaneously signalling with a grin and a 
shrug that he doesn't give a damn. “I just like to pl 
L.A. Guns are still in the studio but I've finished all of 
my stuff, and | just want to stay busy and have a 
good time until the tour starts. And get shit-faced of 
course. We just played Arizona with P.1.G., there 
was some real good perversion over the weekend 
what rock and roll’s supposed to be!” 

Tracii and his new friends apparently also per- 
formed a great public service, gate-crashing and 
ruining an album-signing session by metal's answer 
to New Kids On The Block, Trixter. On behalf of all 
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true rock fans | thank Tracii from the bottom of my 
heart, but now it's time to talk about... no, the Guns 
can wait a bit longer, tell us about the unlikely, but 
highly impressive Contraband instead. 

“It turned out better than | expected, it’s a slick- 
sounding record. We didn't put much time into it, we 
just kinda got together and did it. We hadn't spent 
much money on it, so it was no loss if we didn't 
think it was good enough to put out,” 

It's easy for musicians to get into a rut - success 
can breed complacency, and it can also breed para- 
noid caution, an unwillingness to risk any changes 
toa proven formula. And whilst L.A. Guns aren't yet 
utterly massive ‘Cocked And Loaded’ is close to plat- 
inum, which is not to be sniffed at. Neverthel 
Traci isn't hampered by caution at all, his outside 
activities having worked their effect on him 

“| don't think Contraband rubbed off on me as 
much as reminding me. Schenker's so cool because 
he is Schenker, it's his style and nobody else has it 
and being involved brought back the memories, But 
P..G. was super-inspiring because we're doing all 
this ballsy stuff - old Priest, Sabbath, Alice Cooper 
and being able to play that stuff really brought me to 
life. I've finished my parts on the record, but I'm 
going back in next week to do some more stuf, 
because it's woken up another side of me 

“| just want to make noise, and | think people like 
that. I'd like to get heavier if anything. There’s so 
much cool music around right now, it’s inspiring me 
all over again like when | was a teenager. | used to 
be into all the heavy stuff, Ozzy and Sabbath, The 
Scorpions, Van Halen, but I'm becoming quite a 
bluesy guy now. I'm mixing the bluesy stuff with the 
balls-out metal, and it's really cool 

Despite Tracii’s intimation of creeping conser- 
vatism in the ranks of the Guns and the implication 
that he's headed into the land of ‘War Pigs’ - which 
in the hands of the Guns would inevitably end up as 
‘Whore Pigs’ - the new album actually pursues some 
rather unexpected musical themes, complementing 
the obligatory primeval rock ‘n’ roll by building on the 
initial, tentative forays into keyboard-land mainly to 
be found on the last album. 


SS 


Guns for 


Back in black, from garageland 

hopeful to workoholic muso, gui 
tarist Tracii Gun manages to get 
serious and still keep things fun at 
the same time. Paul Suter gets the 
lowdown on L.A. Guns 


“It's funny how music can affect people and their 
moods. Music has to be the easiest, clearest form of 
communication because people really respond to it, 
you can aggravate them, make them feel good... 

“A lot of bands insist ‘this record's so much better 
than our last one’, but I certainly don’t have that atti- 
tude,’ he emphasises. ‘I like everything we've done 
$p far. | love our first record, | love our second record, 
and | love this record - and they're all equally repre- 
sentative of L.A. Guns. | haven't put any more - or 
any less - into this record; you're a musician so you 
write, and a song comes out. I'm not desperate for 
gomething to be better, it ust has to be us. 

“The producer in question this time is Michael 
James Jackson, who has worked on surprisingly few 
rock acts (only Hurricane in recent memory), since 
making the magnificently bombastic-sounding 
‘Creatures Of The Night’ with Kiss. 

“He's a really cool yuppie - almost hippy - type of 
guy, real laid-back and real creative, He's old school 
- we've done the album 16 track analogue, three 
mikes for the whole drumkit, it sounds like an old 
record. It's really fat-sounding, really tough. | fought 


to get him because I love that Kiss record, it was 
what I'd consider real heavy metal. 

“We're not even using a mixing board. We've got 
equalisers on the mikes and everything's going 
straight to tape, we're just using the board for levels. 
He likes to get things straight on to tape, avoid all the 
electronics so that the exact sound you've got is what 
goes on to the tape, all you have to do is make it 
sound good to start with.” 

The Guns have come a long way over the last five 
years, from desperate gutter-rock to the point of gen- 
uine excitement over recording techniques and tape 
tolerance. Over a decade ago the punk movemer 
lost its way when it began to become absorbed in 
very musical establishment it had railed against; 
now L.A. gutter-rockers are talking like serious musi- 
cians, actually caring about what they do. 

Hey Tracii, what happened to all the alleged 
hedonism and devil-may-care abandon? Is success 
breeding rampant conservatism and perhaps an anx- 
jety to preserve both yourselves and your bank 
accounts? 

‘For the last three years | lived with this girl Paula, 


we were going to get married...| still love her to 
death, but when we split up | came back to life! It 
was a great relationship, but | was getting old just 
watching TV and staying home. 

“Some of the guys are getting real sensible now - 
three of us are married - but watch out for me on the 
road this year, I've got three years of catching up to 
do! Thank God for prophylactics man, they come in 
handy, Me and Kelly will be going for it, he's still out 
of his mind, a helldog, and so funny too. He doesn't 
have to be doing anything, just sit in a room with 
him and he'll make you feel like you're being a 
deviant little fucker, Kelly really keeps me motivated, 
reminds me of what this band set out to be. 

“It’s almost embarrassing to say now, because | 
know how some of the guys feel, but that’s how we 
got signed - people dug us because we were nasty. 
Not everybody liked it, but some did, and that was 
and is our core audience; you can't lose touch with 
what started this wheel turning, and I’m not going to 
Tob anybody of that. 

“| don't care about the money any more, now I've 
got some set aside for the future.” @ 
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SOUL 


New York is probably as much of a breeding 
ground for musical ur 


est now as Los Angeles 
was for high octane street rock five years ago 
Both scenes have ended up with a few originals 
surrounded by swarms of cheap imitations, but 
the ones that actually managed to hoist them 
selves up and out of the pack have got clear in 
style 
New 


Warrior Soul. Five years and three thousand 


LA tossed up Guns N’ Roses as its icons, 
York spewed up Living Colour and 


miles makes a lot of difference. 

Soul are at the cutting edge of a new breed of 
metal, one that doesn’t just posture rebellion, 
but has the vocabulary to back up it’s arguments 
without slipping into cliche mode. As such, last 
year’s debut “Last Decade Dead Century’ was a 
stark worldview in shades of black pasted onto 
music as astute as the lyrics and constantly stray 
ing over the borders into the epic. Power is the 
byword, and Soul have an awesome amount in 
their hands. Any band can get lovers to go all 
gooey, not many can get them challenging the 
world around them 

Like the last album, Warrior Soul’s new 
record “Drugs, God And The New Republic’ is a 


| 


Ed] Rock Power | 


ASYLUM 


tapestry of far flung passions with anger at their 
vortex. Others may try, but Soul’s approach is 
still unique, spiralling round the talents of 
vocalist and main protagonist Kory Clarke in an 
unholy dance on the verge of apocalypse 

Clarke's the lynchpin, a man as affable away 
from his music as he is intense inside it, and 
whose background in performance art is proba 
bly as far removed from the standard rock 
apprenticeship as you can get 

“Ie started up as a performance art project, 
just performing as Warrior Soul by myself. I 
took that to its limit and then started a band and 
hired on some people to do some stuff with me 
They got me as far as my deal, and then I could 
get rid of them, then I took my time and picked 
the band that I have now.” 

When Clarke says that he took it to its limit, 
he's not kidding. As he says, “I couldn't figure 
out how to go anymore extreme with it without 
hurting myself,” and when you consider that 
his last performance had him holding a gun to 
his head for forty five minutes, he's probably 
right. Even though the gun wasn't loaded 

To all intents and purposes, Clarke is Warrior 


After a lengthy 
absence Warrior Soul 
are back on the 
warpath with a new 
album ‘Drugs, God 
And The New 
Republic’. Andy Stout 
gets into some sacred 
topics with Soul front- 
man Kory Clarke 


Soul, following in the footsteps of Andrew 
Eldritch who governs The Sisters Of Mercy and 
Bon Jovi (J.B.J. is actually the only signed mem- 
ber of the band, the others are still just paid 
employees. Pretty well paid, but paid neverthe- 
less). It might all sound a tad mercenary, but he 
spent one and a half years hunting for the musi- 
cians to get the mix right, and though he 
describes himself as, “A friendly dictator; a 


good Ceasar,” it’s an attitude that he feels is one 
hundred percent necessary 

“T've worked the other way and it sucks. If 
there's an argument or there’s an artistic log jam 
somewhere, there’s no-one that can break it. If 
there's two people running the band it’s a total 
pain in the ass. I've never had anything really 
work out except frustration and that kind of 
shit.” 


UP THE HILL BACKWARDS 
It wasn't that sort of hassle that Clarke had to 
cope with for the new album. No, the problems 
this time round lay in the production chair. 
Geoff Workman, who also produced ‘Last 
Decade Dead Century’ came in again for this 
album, and to cut a long story short, it didn’t 
work out big time. The result, Kory went back 
and did it again. 
“Well, I feel since I've recut the whole thing 


Warrior Soul: Breeding unrest in New York 


Kory Clarke: A warrior on the staircase. 


- not the drums of course, or the bass, just lots 
of background - I think I've produced the 
record but I wasn’t allowed to put my name on 
it, I think in the future I might produce my own 
record. I direct my own videos now so maybe I 
should start to do everything. The purest way to 
get your art to the canvass, or in my case onto 


tape, is not having a middleman interpreting 
what you're doing. Just do it.” 

Getting Warrior Soul off the ground has 
never been an especially easy task. The standard 
rumour surrounding their first album was that 
the record company Geffen dicked around heay- 
ily with the sound, the one cloaking this album 
is that the company don’t really give a shit 

It's a different album in many respects, not 
totally removed from the original, more the 
birthright of what went before. But where 
Warrior Soul had depth previously, now they're 
verging on almost uncharted areas and the polit- 
ical end’s been honed to an even sharper point 

“Well, hopefully I'm getting better at 
expressing myself,” says Kory. “You like to see 


some movement forward. It wouldn’t be much 
fun if you put out a record and the next one 
wasn’t as good, people would start to think you 
were a one trick pony y'know? Tove the mate- 
rial on the second record, and I love the mate- 
rial on the first record as well, but I do think 
there’s an advancement in our writing abilities 
and stuff. I think part of it’s due to I'm not writ- 
ing all the material anymore, but letting the oth- 
ers develop, and taking more of a producer role 
with the material which gives it more depth, I 
think, Four people thinking rather than one.” 


DRUGS AND GOD 
That said, the album seems to have two distinct 
sides, one stark and one optimistic juxtaposed. 
Light and shade balanced on a razor’s point 
“Yes, that’s true. It wasn’t intentionally done 
that way, I just thought that the songs blended 
nicely. Also I kind of wanted to stack up the first 
side so that if anyone had any questions as to 
whether it was a good album or not they’d be 
answered in the first three songs. 


“The guitars and the timbre of the 
drums, that sort of dictates to me what 
Tl write about. It’s funny, I write 
things down all the time, but when I go 
into the studio I won't apply them to 
anything till I hear something that 
seems to fit the mood of the lyrics.” 

In that case, one of the most striking 


moods on the album is ‘Jump For Jo 
one of the bleakest and most cynical 
tracks ever committed to vinyl, teeter- 
ing on the edge of psychosis. This could 
drive Leonard Cohen to suicide. 

“It takes quite a snapshot and paints 
a pretty ugly picture of the world but 
sometimes you gotta do that. If some- 
body was painting, some paintings Like 
Picasso are very tragic and extremely 
upsetting, other paintings are extremely 
uplifting and I think that music and any 


art form should be that way. It shows 
the versatility of the artist.” 

Kory’s versatility is put to good use. 
Apart from the title track ‘Drugs, God 
And The New Republic’, a towering 
monument of a track that strikes with 
almost unbelievable power and with the 
venom of a cobra, there's the surf semi- 
parody of ‘Rocket 88’, and the hard- 
assed funk leanings of ‘Real Thing’. 
*Real Thing’ speaks volumes about 
Warrior Soul's attitude. 

“It’s totally autobiographical. It's 
totally me going, ‘Look all you little 
guys in your little rock costumes, and 
all you people at the record company 
who didn’t put any money into me last 
year, this is the deal. This is what's 
going down. You're not going to put 
me down’, It’s a bit tongue in cheek as 
well though, as well as kinda going, 
Listen you f**kers, I'm here and you 
ain't getting round me, so you better 
start dealing with me.” 

This is what Warrior Soul is all 
about: the heretics outside the walls of 
the mainstream that ain’t going to take no shit 
from anyone. This band deals in reality. 

“Surrealism bores me most of the time. I like 
surrealism as a means to an end in my material, 
I like to keep it linked into reality, but I'm get- 
ting used to cutting my sentences short and hav- 
ing the meanings twist together like on “Drugs, 
God And The New Republic’, But I have a real 
hard time singing about Viking lands and girl- 
friends I've never had before. 

“Escapism? Sure people need it, but I don’t 
want to do it. There’s plenty of people doing 
stuff like that. Listen to Pink Floyd and float 
away. Sometimes you want to hear something 
like that, but the darkest depths of Mordor? I 
can't get on with that.” 

Whether there will ever be some sort of 
global revolution and people will take their des- 
tiny into their own hands and out of those of 
Kory Clarke 
would like to think so, and just in case it does 


central government is doubtful. 


happen, Warrior Soul have just recorded the 
soundtrack @ 
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My Early Years !vicw valerie potter 


Billy Sheehan is a rarity in rock - a celebrity bass-player. After 
Talas, U.F.O and Dave Lee Roth he’s now founded Mr. Big 


WHO SAYS 


SIZE DOESN'T MATTER? 


sk any muso to name his top five bass players 
and inevitably Billy Sheehan's name will be 
included in the list. Sheehan is a potent 


player, whose fluency and sheet inventiveness 


belie the myth that bass solos were invented to 
give concert audiences a chance to refill their 
glasses at the bar. His latest burst of four string 
the 
recently released, second album from Mr Big, but 


creativity pulses through ‘Lean Into It’, 
Billy learned his craft over the course of several 
years of hard graft and countless numbers of live 
shows. 

In the beginning, Billy’s interest in the bass 
was inspired, not by a burning desire to form part 
of a shit hot rhythm section, but by that all-con 
suming, male preoccupation with size! 

“The guy round the corner from me played 
bass in a band and he was my hero,” he remem: 
bers. “I noticed that the bass amps were bigger 
than the guitar amps, so I figured it must stand to 
reason that the bass was more important, Plus 
when I lay in my bed at night and the band were 
rehearsing around the corner, you could hear the 
bass coming through the air, while the basement 
walls blocked out the guitar sound.” 

Having picked up the rudiments in the time. 
honoured fashion of playing along to records, in 
1970 the under-age Sheehan joined his first band 
which played covers of Blood, Sweat and Tears 
and Chicago. 

However, his musical career really began in 
earnest in 1972, when he linked up with Paul 
Varga and Dave Constantino to form what was to 
become the now legendary Talas. Initially a covers 
band, Talas’ popularity in the clubs of Buffalo, 
New York, gave Sheehan a thorough musical 
grounding, affording him the opportunity to 
experiment and develop his technique in front of 
a live audience. 

Billy explained, “Since we were a three piece 
band, I did rhythm guitar, or dual lead, or key- 
board, parts on bass, because we didn’t want to 
split the money four ways! So I would do things 
like the litle horn trills in ‘Schizoid Man’ or the 
keyboard solo in ‘Burn’ on the bass, which helped 
me develop a lot of weirdo things that I do now!” 

As the band’s reputation grew, they incorpo- 
rated more and more original material into their 
set, until they reached a point where they could 
make a living out of playing their own songs, even 
though they had no record deal. 


“We'd go out and tour with no record com- 
pany or support from anybody with full sound, 
lights, truck, four man crew, secretary, agent and 
manager,” Billy recalls. “Plus, we'd all get paid 
and we'd make it all up out of original music, 
with no album! We played for ten years before we 
even thought of a record deal and that’s the best 
way to do it, 

“Now, people buy a guitar and are looking for 
a record deal before they barely finish paying for 
it, but you have to go in front of people and learn 
how to make it happen, and give the world a real 
reason to sign you. When you get a record deal, it 
is just the beginning of the road of tough work, 
not the end! The goal is a career that lasts a long 
time.” 

In 1979 Talas released their first album inde 
pendently, selling all 10,000 copies pressed. In 
the same year, Billy began his brief, and ill-fated, 
flirtation with U.F.O. He played on former gui- 
tarist Michael Schenker’s solo album, who'd been 
impressed by the bassist’s talent when Talas had 
supported U.F.O. in the States. 

In 1983 Billy was invited back to the U.K. by 
the band themselves, to replace Pete Way who had 
juropean tour. 


left shortly before a 


“T really wanted to do a good job and I learned 
every U.F.O. song that they put on this big list 
inside out,” Billy laughs. “By the time I came 
over, I knew the songs so well that I had to refresh 
their memories!” 

But, unknown to Billy, U.F.O. were starting to 
fall apart at this point and vocalist Phil Mogg actu- 
ally broke down on stage during a show in 
Athens, provoking a minor riot in the audience! 
The tour of Europe was terminated as the band 
collapsed in disarray and Billy decided not to hang 
around for their farewell tour of the U.K . 

“When I came home, the movie ‘Spinal Tap’ 
came out, and to me it wasn't funny - I'd just lived 
a little bit of it! U..O. was such a classic band: to 
be up there playing ‘Lights Out’ with Phil was a 
highpoint, and working with Michael was cool 


too, Unfortunately, this is a tough business and it 


does beat the living crap out of you sometimes, so 
I don’t hold any ill will to somebody who goes 
under once in a while, because we all do, and I 
certainly have.” 

Disillusioned, Billy returned to Talas. Unfortu- 
nately the Talas line-up was also undergoing 
upheavals and despite the release of a third LP, 


in 1984, Billy was 
becoming tired of struggling for success, When he 


‘Live High Speed On Ice’ 


received a call from David Lee Roth in 1985, ask 
ing for his help in forming a new band, Billy 
knew his fourteen years with Talas were coming 
to an end. 

After a stint with Roth, Billy once again 
became disillusioned that he couldn't make the 
music he really wanted to, and left after recording 
the ‘Skyscraper’ album. After toying with the idea 
of forming a new band with axeman Steve 
Stevens, he founded Mr Big in 1988 with vocalist 
Eric Martin, guitarist Paul Gilbert and drummer 
Pat Torpey, all equally well-respected players in 
their own fields. Their self-titled debut was well 
received, but ‘Lean Into It’ shows them taking 
giant steps towards fulfilling their promise as a 
‘supergroup’ for the 90's 

“Ending up in Mr Big is the culmination of all 
gh 
water, good times and bad times,” he concludes 


the aforementioned - going through hell and k 


“With Mr Big, it all comes home; it's much easier 
for me to deal with anything, because I've been 
through just about everything imaginable!"@ 


Billy Sheehan in 
the past and pre- 
sent. From Talas 

(below, above and 
far right), to his 
brief time with 
Dave Lee Roth 
(right), and how 
he looks these 
days with 

Mr. Big (left) 


Essential listening 


TALAS, Sink Your Teeth Into That 

{Sink Your Teeth into that) 

“That was a good record for me; my hands were 
in good shape and my bass playing was what | 
wanted it to be at that point. Unfortunately, the 
other guys in the band were running on empty at 
that point, so it was tough to get out of them, 
what | knew they were capable of, and it could 
have been a better album in general.” 


DAVID LEE ROTH, Elephant Gun 

(‘Eat ‘Em And Smile’) 

“It's a tough song to play live, and it was always 
achallenge and a lot of fun. Steve (Vai) came 
down with this real weirdo guitar lick in Dave's 
basement one day and I started playing a little 
fast bass part to it and Dave came running 
downstairs, saying, “That's it, that’s it - what's 
that?”! “I don't know - what is it, Dave’ 
“Elephant Gun’!” .” 

“Okay...” Real cool! Those were goad days for 
that band, when we were writing the first 
record.” 


MR BIG, Had Enough (‘Mr Big’) 

“It’s a song | wrote initially for Talas, but no 

‘one could ever sing it right .When Eric happened 
on the scene, it was exactly what | had been 
looking for. | was so happy with the way it 

came out.” 


MR BIG, ALittle Too Loose ~ 

(‘Lean Into It’) 

“A true happening that occurred on the road 
with our guitar player! | wasn't supposed to 
mention it was him, but the secret’s out. Paul, 
sorry! There were various things that occurred 
with:a young lady that | won't embarrass you 
with, but the song speaks for itself - especially 
the part about the ‘slippery souvenirs'!” 


yeleDywre yar 


With a few notable 
exceptions, bass players 


have always been the poor 


cousins of Heavy Rock. 
Even the supposedly idiot 
drummer gets his solo, 
while the bass player is 
often reduced toa role 
best personified by 

lan Hill of Judas Priest. 

lan who? Exactly. 

Is all that about to change 
with the arrival of the funk 
punks on the scene? Is 
bass playing about to 
acquire a new status and 
glamour? Does stardom 
await the new wave of four 
string virtuosos? Will lan 
Hill ever be hounded in 
Tesco by autograph 
hunters ? Well, don’t know 
about that last one but we 
take a look at a few cutting 


edge rock bands who put 
bass into the spotlight... 


NIGHT OF THE LIVING 
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ATOM SEED 

‘/find it awful that in a lot of funk 
music guitar is pushed right to the 
background while the bass line is the 
whole melody. It’s just as bad in 
Heavy Metal with the guitar hero stuff. 
Both extremes are as egotistical as 
each other.” 

The Atom Seed's baby faced 
bassist Chris Dale is looking fora little 
balance. But don’t assume that the 
‘Atom Seed stand for integration and 
equal opportunities on all musical 
fronts. While various musical melting 
pots are starting to look increasingly 
gimmicky, with various cross breeds 


\tom Seed, 

Right:"The Scats are already 
being tagged with the funk 
metal thaaang! 


and hybrids thrown together in an 
alarmingly contrived fashion, the Atom 
Seed seem to have transcended all 
that by stepping from one style to 
another with remarkable ease. 

Their main thrust is a high speed 
aggro-funk that could be early Van 
Halen if they'd been brought up on a 
London council estate and split their 
time between punk and funk, but 
they're quite capable of slipping into a 
sun fried, Hendrix style blues, playing 
it with straightforward passion and 
without the kitchen sink approach, 
Likewise they tackle their greatest song 
to date, the grandiose, majestic 
‘Castles In The Sky’ with the power 
and commitment that a monster rock 
track deserves. They've just got more 
weapons in their armoury than 
Rambo, 

To date they've released an E.P. 
which they admit was not up to much 
and an album, ‘Get In Line’, which hit 
the nail on the head and resulted in 
them signing to London Records, who 
are about to release their debut 
worldwide 

“It sold about eight to ten 
thousand, which is not bad for an 
indie”, frontman and wideboy rapper 
Paul Cunningham explains,"but 
London want to push it, so we'll be 
going to Europe with it later this year. 
Maybe America...” 

Although the band (Dale, 
Cunningham, guitarist Simon James 
and drummer Amir) have opened for 
both the Red Hot Chili Peppers and 
Pop Will Eat Itself, Paul reckons that 
they gained most from a slog round the 
provinces with Marshall Law, a 
traditional Metal act from the 
Midlands. While quick to emphasise 
that he means no disrespect to the 
Birmingham rockers he explains that 
the chance to learn a little stagecraft in 
a series of pubs and minor clubs did 
him a world of good 

“Sleeping in garages and service 
stations and playing to no one was a 
learning point”, he notes. All the same, 
neither Paul nor Chris want to make 
touring sound like a hardship, 

“There's fun to be had on the road”, 
Paul offers, smirking. 

The rise of the Atom Seed has been 
of the short and sharp variety which 
has seen them eclipse most of the 
tattered remnants of the London club 
scene. Has it resulted in resentment 
brewing? 

“What really pissed me off was 
people telling me | should take singing 


lessons”, frowns Paul. 

“What they don’t know is I've been 
having singing lessons for a year and a 
half. You may laugh but I've never 
once lost my voice on tour! Singing 
lessons aren't there to make you sound 
like Tom Jones, they just help you to 
control your voice, not lose it.” 

Cunningham has one thing in 
common with Tom Jones, as both are 
known for their on-stage orgasmatron 
antics. Last time | saw him ata gig he 
was shagging a Marshall amp. 

| don't always do that, but it just 
happens!”, he protests,"Sometimes | 
do things on stage and realise I'm 


doing them, sometimes | don't realise 
till I've come off. The bottom line is the 
music does something to you. | just go 
mad and that's what it's all about. If 
saw myself shagging an amp on T.V. | 
wouldn't find that half as embarrassing 
as the standard A.O.R. rock band 
video...” 

Meanwhile Chris, who comes from 
the Billy Sheehan end of the bass. 
playing spectrum, distances himself 
from much of the sound that has come 
to typify the current crossover scene. 

“People in Heavy Metal now are 
just getting into slap bass and that’s 
cool, but it has already been 
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completely overdone in the Eighties. 
There's somewhere else bass playing 
can go...” 

And where's that? 

“Itcan get a lot faster”, Chris 
leers,"when you get both hands on the 
neck!” 

The Atom Seed are understandably 
wary of the ‘Funk Rock’ label, 

even though it's given them a 
springboard into the big league. Paul 
notes, "Some people say this Funk 
Metal thing and the Atom Seed won't 
last, they'll only be around for a year at 
the most, but I think we've got a more 
varied appeal. It’s not just the Funk 
Metal tag...” 

“People have picked up on the 
Funk angle”, Chris chips in,”But 
there's Blues in the band, Thrash in 
the band, straight Heavy Metal...” 

It's down to Paul, though, to 
deliver the blow that they hope will 
keep them well clear of bandwagons. 

“I'd be worried if were an ex- 
Thrash band gone funky, then I'd be 
feally worried. But | think people know 
where we're coming from.” Mark Day 


SCAT OPERA 

Looking for fresh and exciting talent on 
the British music scene is akin to 
hiking in tack lined plimsolls around 
the more thankless sections of the 
M25. In tight leathers, at two minutes 
to midnight, it’s a heart breaking task. 
Buta small, burgeoning trolley of 
rhythm riveted, bass dominated 
bands, have a mind to change all 
that, and MFN based Scat Opera, are 
‘one of ‘em. 

With the release of their first 
album, ‘About Time’, the Scats have 
proved, in music and disposition, that 
they ain't yer usual Stateside copy, 
genuflecting gratefully in the shadow 
of their trans-atlantic counterparts. 
Nah, Scat Opera are a burnished, 
largely uncut, rock and roll prism, 
where shards of hardcore and jazz are 
as likely to slice wobbly lines into the 
unwary listener, as funk, metal and 
rap. 

Sounds good? Course it does, and 
the other day | had Ernie, (vocals) 
Michael (bass), Mark (drums) and 
Steve (guitar), cellophaned to the 
inside of a London hostelry, for the 
proverbial chat. A bunch of (musical) 
chancers, decided musos, and 
everyone a devout individual. Doesn't 
happen too often. 

Emie:"In this country too many 
British bands underplay. It's usually 
because half the group can't cut it. But 
these guys “ gestures across the table, 
“can all play, so why not do it?” Steve, 
with an almost self-deprecating smile, 
“We only look like a muso band in 
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context to the current standard of most 
British groups. The idea of acts being 
instrumentally orientated in any form 
is far more prevalent in the States. 
They have true musical aptitude.” 

Emnie:"With a lot of new artists you 
can tell if they're setting out to be 
musos right from the very start. An 
outsider could stand back and 
perceive ‘About Time’ as being a muso 
thing but he would have to 
acknowledge that it also has SONGS. 
There is that essential balance.” 

Michael, losing patience,"But 
we're a different band live! We don't 
stand there like a bunch of f**king 
jazz musicians!” 

Live the Scats have to be one of 
the most aggressive acts around. 
Personally I blame Ernie, the fastest, 
front-man in the west. 

Emie:"I'm aggressive, but it’s so 
tongue in cheek, you wouldn't believe 
it! Don’t come and see us and be 
scared! There’s no need!" 

Steve:’We don't have time fora 
rapport with the audience. We're still 
supporting. And we never support 
crap. Except Annihilator.” 

The Scats are already getting 
tagged with the funk metal thaaang. 
In 1991 certain journos are already 
building up the backlash. 

Emie:"It's got to be coming but 
we're safe. We have influences that 
could never fall into the funk/metal 
category. Admittedly we have 
common ground, but we are nowhere 
near the real casualties. These 
English metal bands who have 
suddenly started to slap the bass, they 
Ought to look out. Because ALL 
they've found is funk. And that’s not 
enough. Stylistically we're true 
anarchists.” 

True anarchists? Already Scat 
Opera are getting a reputation for 
being belligerent, introverted, gits. 

Emie accepts the mantle, or part 
of it.”"Some more than others 
perhaps!” 

Steve, pointedly remarks “Don't tar 
us all with the same brush!” 

The table dissolves into manic 
laughter. A mite too manic. 

Emie:"We're four individuals who 
live out of each others pockets, At the 
end of some days we love each other. 


Atthe end of other days we hate each 

other, Outside people perceive those 

extremes in a distorted fashion.” 
Steve:’We don’t have the same 
musical backgrounds, we don't 


About John Cuniberti: "John 
bought this tape in of a genuine 
UFO landing - I can't say who 
made the recording 'cos it 


might be copyrighted! 


move in the same social circles. But | 
find your comment a little upsetting. 
From a professional point of view.” 

Scat Opera are at their strongest 
when the metal dominates, therefore 
perhaps it’s no coincidence that the 
metal press got to them first. In fact 
got to them alone, because the Scat’s 
have been steadfastly ignored by the 
trendy indie weekly’s. They're miffed. 
They like to think that they exude the 
sort of sophistication that deserves 
better. 

Michael hedges his bets,”We got 
taken onboard by the metal press 
because the whole genre has 
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expanded. Exploded.” 

Steve:"Undoubtedly the primary 
strength of metal mags is their 
interest in new acts, but we want to 
expand our fan base and our 
coverage.” 

Emie:”To be honest, from what 
I've seen so far, I don't think the metal 
heads have grasped it properly yet. 
Maybe other magazines might get it 
But so far, though the reviews of the 
album have been favourable, it's 
obvious that the metal mags don’t 
know where to put it and don’t really 
know what to say about it.” 

Steve, comfortingly adds,"But then 


we don't even understand ourselves. 


Not really.” 
Sounds like NME cover talk to me. 
John Duke 
IGNORANCE 


Of the four bands you'll find roaming 
through the Night of the Living 
Bassheads I've worked either directly 
or indirectly with all of them - with the 
notable exception of Nottingham- 
based quintet Ignorance. Perversely, 
it's Ignorance that | rate as the best of 
the bunch. 

That's no indictment of the other 
bands, it's simply that Ignorance's 


Ignorance. From slap bass to UFOs. Undoubtedly an 


Encounter Of The Fourth Kind. 


debut album for Metal Blade/Music 
for Nations, “The Confident Rat”, has 
never been more than two feet away 
from my CD player since the tiny 
shiny bastard dropped through my 
letter box a couple of months back. 

Produced by John Cuniberti,as 
were xentrix and joe satrianil and 
recorded at Fantasy Studios in 
Berkeley, California, “The Confident 
Rat” is no epic, running for just a tad 
under thirty-six minutes but, hey, 
who the hell can dance for an hour 
solid anyway? I'm shagged out after 
just three of 'The Confident Rat's ten 
funk-fuelled fillips. 

Without taking anything away 
from either the songwriting talents or 
musical abilities of Stef Brooks (bass), 
Neil Duthie (vocals), Marcus Stone 
and Steve John (guitars) or Niki Beric 
(drums), one of the album's stand-out 
features is the perfection of 
Cuniberti's production. There's a lot 
going on in this album's grooves but it 
all falls clearly to the ear - nothing's 
smothered, nothing's indistinct. 

And Stef Brooks agrees: “Sure. We 
all really liked the production on the 
last Joe Satriani album and when we 
drew up a list of who we might like to 
produce us, John Cuniberti was 
actually at the top of the list. 

“Recording the album in the US. 
was something of a culture shock for 
us, mind you, We were staying just 
across the Bay from San Francisco, 
50, y'know, you wake up in the 
morning and the first thing you see is 
the Golden Gate bridge. And the 
weather was really hot so you'd take a 
swim and a spa and then get to the 
studio at about 1 1a.m. We'd work till 
11p.m. and then go home and get 
wrecked!" 

Brooks chuckles in time to his 
memories. “We worked really hard in 
the studios but when we got back to 
where we were staying, y'know, it 
was really, um, relaxing.” 

Listen to the fourth track on the 
album and you'll hear one of the 
reasons why Ignorance and Cuniberti 
seem to have hit it off so well 

Both the band and the producer 
have a fascination with the Twilight 
Zoned realm of the unexplained and, 
in particular, Unidentified Flying 
Objects. UFO's to you and me. 

“When John realised that we were 
all into UFO's he bought this tape in, 
a recording of a genuine UFO landing 
- | can’t say who made the recording 
‘cos it might be copyrighted. Anyway, 
when this guy took the tape to a 
studio to have it analysed all the 


boffins said that it could have been 
done with a keyboard,” 

Stef pauses briefly and then 
continues in a flurry of excitement and 
absolute conviction. 

“But after it was analysed?” he 
asks rhetorically before answering 
himself, “After they'd analysed it they 
all agreed that it couldn't have been 
synthesised because there were 
simply too many high and low 
frequencies that you just can't 
recreate. 

“So John mixed the tape of the 
UFO landing into the start of the track 
called ‘Momma Hocus’ as a surprise 
for us when we got into the studio one 
day and it sounded really cool so we 
kept it.” 

Aside from UFOs the band have 
what can only be described as a 
slightly unwholesome obsession with 
ex-Bond and all-round good guy, Sean 
Connery. With lyrics like ‘You never 
play the bad guy, hope you never will / 
You seem cool enough to me, but 
you're licensed to kill!’ sung over one 
of the most potent and catchy funk- 
rock riffs I've ever heard, the song 
“Sean” is one of my favourites on the 
album. But what's the big deal with 
an aging Scottish thespian? 

“That's Neil, our vocalist,” laughs Stef. 
“He's absolutely cracked on the guy. | 
mean we all like Sean Connery but 
Neil's obsessive, 

“One of the things about Neil's 
lyrics is that he doesn't like to play it 
safe and he's often a bit weird in the 
way he structures them. 

The title track, ‘The Confident Rat’ 
for example is about people telling you 
you're wrong all the time and 
confidence in knowing that you're 
right.” 

| confess I'd never have known, 
from the lyrics. Have people told the 
band that, musically, they were in the 
wrong over the last couple of years? 
says the bassist, “to be 
honest we've not really had a lot of 
criticism, even with the old demos we 
did, In all the reviews we've had there 
have only been just two that were bad 
simply because they were just okay, 
y'know, average. 

“So we haven't come across a lot 
of criticism,” he laughs. “Yet!” 

Nor would | guess is there much 
due to them. From the opening drive 
of ‘Questions’ to the minimalism hip- 
hop of ‘Funny!’, ‘The Confident Rat’ is 
an album of surprises, fun, and 
breathtaking dance-rock, 

In the night of the Living Bassheads 
Ignorance is Bliss.e Dave Galbraith 


Rock Power [i] 


Walk on the 
wild side 


East L.A. reprobates Junkyard take time out to show 

Rock Power around the sights of the city, taking time on the 
way to tell Mark Day about their new back to the roots album 
‘Sixes, Sevens And Nines: Photo views by George Chin 


“The Strip’s in West L.A. and that’s neo- 
trendy...richer, The part of Hollywood we're 
from is the East part. Mostly inhabited by immi- 


grants and illegal aliens. 

So rumbles Chris Gates, Junkyard’s affable, 
thick set guitarist 

“It's not a nice area,” adds former Minor 
Threat/Dag Nasty guitarist Brian Baker. “The 
clubs we play in East Hollywood are just like bars. 
It’s not like the Strip.” 

Still, after a little arm twisting they agree to 
leave the Sunset Strip offices of Geffen Records to 
indulge in a few photo opportunities, 

The greasy rockers who emerged from the 
same Texan punk scene that spawned Dangerous 
Toys are about to release their second album, 
‘Sixes, Sevens And Nines’. 

Baker explains. “It’s the winning line on a 
craps table, y'know? It’s like shooting dice. 
Maybe there’s more to it than that, but they're the 
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winners - there’s a hint of optimism in the title.” 
“We were just beginning to find out who w 
were on the last record,” ponders Gates. “We 


know who we are now.” - y ] 
same team who handle i tread || BEAU aRonels 


, so they're used 2 ' y Ql J} own rasn 515 
to bands who don’t look like standard MTV roc! é yy awn ; | 


bands”), they're hoping to hit Europe opening ~ wa 
for The Almighty in June. They promise to be 
cookin’... r | 


“Punk rock introduced an energy level that 


had never been there before,” growls Gates. “It ) \ 
ed you a way to do things that makes it alit- } 
ore powerful \y 
When I first picked up a guitar I was tryin’ to : : 
play Ted Nugent, ZZ Top, Lynyrd Skynyrd. Then | 


punk came along and I could actually play the A -] 
songs! Having gotten better at the instruments y | 


e just reverted back to the stuff that appealed ae 
to us in the first place.” @ z 
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PIC MARK WEBBB 


“Nothing too seedy or they'll blend into the background.” A Geffen Records 
Press person gets all concerned over the image of her company’s new golden 
boys, but she needn’t have bothered. The music industry's either treating 
The Throbs as the messiahs of a new golden dawn in western civilisation, or 
they're just trying to kill time before the new Guns N’ Roses album 


lebut album “The Language Of Thieves And 

Vagabonds’ wasn’t the prelude to the second 
coming, but it was a fine record with which to 
play the debutante at the media vulture party. 

“It’s been scary, man,” says guitarist Roger 
Ericson on the media hype. “It’s been so good it 
makes me nervous sometimes. seriously, we 
come over here and we're reading this press cata- 
logue and it's like, Man, I don’t know what band 
these cats are talking about.” 

Then again, The Throbs caught an art/glam 
fixated press on the hop. “The Language...’ is a 
record that strobes through the spectrum of the 
last twenty years in rock, lifting whole segments 
out of the framework and slotting them into the 
band’s own context. Not so much lo-tech as 
uncluttered, and something that totally bucks the 
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current trends. 

“In LA,” muses Roger, “if say band X make it, 
next year every band in LA's going to sound like 
band X. Then the next year band Y makes it, and 
everybody the year after’s going to sound like 
band Y, trying to catch onto the bandwagon, Not 
getting that band Y and band X made it ‘cos there 
was nothing going on like them,” 

If The Throbs aren't exactly band Z, then 
they're at least bands A through to J in the cata- 
logue. A reawakening of rocks’ rawer years with- 
cout falling into the Stones/Faces pale imitators 
trap. And anyway, they come from New York, not 
Los Angeles. 

“The Language...’ prowls it's way through the 
gutters of New York, carefully delineated borders 
marking distinct territory between each song. And 
if the album itself isn’t quite a gumbo busting 


extravaganza, the band certainly are. 

Three different nationalities had to fuse in the 
Big Apple to make The Throbs work, and you'd be 
safe thinking that either their varied cultural back- 
ground or the larger than life tragedy of the city 
where they’re living would be heavily influential. 
Apparently not, 

“Not much,” says Sweetheart, the bands’ main 
vocals on New Yorks’ hold over them before 
backing off a little. “In a sense it is though ‘cos 
you live a certain lifestyle. it's a wild city, there's 
a lot of violence and shit around, there’s a lot of 
poor people, so some of the lyrics are influenced 
by it. Buti don’t think it is soundwise. We try and 
look a bit outside what we're in everyday, not get 
caught in one spot. 

“You can get stuck in a rut, A lot of bands say, 
We're a New York band, we're a Lower East Side 
band, and you just get stuck there. You never 
really get out of it.” 

Well, even if the grime-encrusted city of 
dreams is only a backdrop to the band, surely 
their varying nationalities (American, Canadian 
and Swedish) must bring a more diverse influence 
trailing along in their wake? 

Sweetheart again: “I don't think so. Music is a 
universal language, it doesn’t matter where you 


come from. Everyone has their own moral fibre 
and it comes down to what you want to portray 
on tape. What we want to do is put our feelings 
and emotions down. We come from all different 
walks of life, but we all have the same idea of 
what we want to do but in a different frame of 
mind.” 

“Tdon’t think that any of us are typical for any 
of our countries,” adds Roger. “Like in Canada 
you like Bryan Adams and I don’t thinks he’s a 
typical Canadian,” he says gesturing towards 
Sweetheart. “I'm definitely not a typical fucking 
Swede, I just can’t deal with them, musically or 
anyway else.” 

With grovelling apologies to any Swedes who 
might be reading this, someone the band could 
definitely deal with was Bob Ezrin, who heard 
their demo tapes and then cut his usual fee by a 
third so’s he could work on the album, The result 
is The Throbs captured in all their gutter glamour, 
playing the record that they wanted to make. 

“It's hard today,” says Roger,” ‘cos when you 
were making a record twenty years ago there was 
no such thing as A&R people. Now, there's a lot 
of people who have a vision that they want to do 
this and this and this with a band, and usually it’s 
not at all what the band want to do. And once in 
a while I guess there's a band like us that’re stupid 
enough to fight back.” 

Sweetheart: “We didn't want to be moulded 
into something. They (Geffen) had a success with 
a couple of bands and they think, Okay this is the 
formula and we've got to use it to make a new 
band successful, But we're not puppets. You can't 
pull our strings. These are our feelings and emo- 
tions you're playing with, this is our music, these 
are our liyes, y'know.” 

The Throbs jealously guard their rights to 
make the music that they want, and that’s some- 
thing that the record buying public should be 
profoundly grateful for. Long may they throb @ 

Andy Stout 


are we there yet? 


SLAMMER BERNIE TORME 
‘NIGHTMARE SCENARIO’ ‘WRITING ON THE WALL’ ‘ARE WE THERE YET’ 
LP: HMR LP 170 CD: HMR XD 170 LP: HMR LP 171 CD: HMR XD 171 LP: HMR LP 168 CD: HMR XD 168 
Cassette: HMR MC 170 Cassette: HMR’MC 171 Cassette: HMR MC 168 


VARIOUS ARTISTS ATOM SEED MARINO 


‘GUITAR EXPLORATION’ ‘NIGHTMARE SCENARIO” ‘BLUES FOR LOVERS’ 
LP: WKFM LP 169 CD: WKFM XD 169 LP: HMR LP 163 CD: HMR XD 163 LP: WKFM LP 167 CD: WKFM XD 167 
Cassette: WKFM MC 169 Cassette: HMR MC 163 Cassette: WKFM 167 


COMING SOON: 
DIAMOND HEAD ‘BEHOLD THE BEGINNING’ (Album: LP, CD and Cassette) 
WILD SPIRIT ‘DOING THAT THING’ (Album: LP, CD and Cassette) 


MARSHALL LAW ‘POWER CRAZY’ (EP: 12" and CD) 
All titles distributed through BMG 
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RECORDS. 


CALL FM-REVOLVER TELESALES (0902) 345 345 
152 GOLDTHORN HILL, PENN; WOLVERHAMPTON, WEST MIDLANDS WV2 3JA 


It's adults only, ladies and gentlemen, as John Duke gets 

left in the lurch and then the gutter with Morbid 

Angel. Thrill to record company excuses, last minute phone 
calls, and a hell of a lot of alcohol. And who is 

Marty Schnobelhead, Weasel Woman and Betty Lou? 


et's get it out of the way now. Up 

front, out in the open, a complete 

desertion of reality. | was at the 

Columbia intending to do a light 

hearted pictorial piece with Mor- 
bid Angel at a cultural shack a few 
minutes down the road. An amusing 
pictorial piece linked by ever so slightly 
insulting diatribe. Piece of piss. The 
photographer was there, taxis were 
booked to convey the band, and yours 
truly had indulged in somewhat limited 
Epicurean pleasures, thinking that only 
a reasonable amount of polite conver- 
sation had to be made before matters 
were taken out of my hands and into a 
Brownie lens. Yet after chatting ami- 
ably for the best part of an hour with 
vocalist and bassist David Vincent and 
manager Gunther Ford, it tured out 
that the rest of-the band were still in 
the States and would therefore be 
under quite considerable distress if 
they had to take part in a light-hearted 
pictorial piece in London! Schedule up 
the wall. Manic phone calls to a Not- 
tingham based record company. Wires 
had been crossed, people had been 
misinformed, and the ones to suffer 
were the band, the taxis, which went 
away empty handed, and the photog- 
rapher, who went away with cries of 
“How dare you waste my valuable 
time!” A few pints to the worse | 
decided to develop a somewhat ad hoc 
interview in situ, as it were. After all 
recently released album ‘Blessed Are 
The Sick’ (see review elsewhere) was a 
quite superb piece of work. Bea 


shame not to talk about it. 

Luckily Mr Vincent was also of the 
same mind. In fact | have a funny feel- 
ing he hadn't ever intended doing any- 
thing else. 

‘Blessed Are The Sick’, lives and 
dies by its production and the Morbids 
have yet again taken the production 
task to their own chests with Tom Mor- 
ris as erstwhile engineer. It paid off. 
When pushed David paints a very rosy 
picture of Mr Morris. Almost the Clark 
Kent of death metal, in fact 

David: “Tom is intelligent, well spo- 
ken, and a very mild mannered indi- 
vidual. Which is just as well because 
Trey (Trey Azagthorth, guitar) and |, 
can be, er, overly energetic at times, 
and to work with a forceful engineer 
would have been extremely difficult. 
The great thing about Tom is he’s very 
experienced in a lot of different kinds of 
music. He’s really not a death metal 
fan, per se. He listens to jazz and the 
classics, and that gives him a bigger 
frame of reference to work from. It 
allows him to be more receptive to 
ideas that might not be looked upon as 
strictly death metal.” 


‘THE GUY CAN'T HELP IT 
Presumably then, he didn’t scream at 
the trumpets, timpani or flute sections? 
Because one thing that ‘Blessed Are 
The Sick’ has over its predecessor, 
‘Altars Of Madness’, is a greater variety 
of sound, both rhythmically and instru- 
mentally. In fact tying down drum 
clinic Pete Sandoval, one of the most 


insane percussionists working 
within the genre, must have been a 
sight to see! 

A rare smile crosses Mr Vincent's fea- 
tures as he drags a somewhat deflated 
tea bag to one side of his cup. | blow 
the froth of my lager. Team work, “The 
fact that there are no slow songs on the 
first album is largely down to Pete. 
Some of the tracks were meant to be 
slow but the guy just can't help it. He's 
got this thing, | don’t know whether it's 
indigenous to his character or what, 
but he has this thing about agility at 
high speed. On occasion we have actu- 
ally been forced to write stuff around 
that, even though we made strenuous 
efforts to control him for most of 
‘Blessed Are The Sick’. He had to learn 
to conform!” 

Somehow, some way, Morbid 
Angel have managed to carve out a 
distinctive sound in a rigorously con- 
tained market. A lot of it has to do with 
an almost operatic, classical element, 
that pervades an album which essen- 
tially works as a whole. Not quite a 
concept - but close. 

David: “It's obvious that after only a 
few years death metal's getting far too 
claustrophobic. Take the band Death 
for example. They have a sound that 
used to be very distinctive, but in 1991 
you wouldn't know if it was Death or 
Morgoth, or a host of other bands who 
all sound exactly the same. What 
they're all doing is very cut and dried. 
Luckily, Morbid Angel can draw from a 
far wider frame of reference for our 
material, and classical music is one of 
them. Classical music is a divine form 
of music. | constantly listen to Mozart, 
Bach and Bartok. It's divinity versus 
trivialisation!” 

David is now starting to warm to his 
work, At this point in the conversation 
I'm not to know that it's the beginning 
of a slippery diagnostic slope: “I could 
sit and listen to rock and roll all day 
and nothing would happen. And that’s 
because nothing new can be done with 
the genre. If something new happened 
it simply wouldn't be rock and roll any- 


Michael: People think this band has 
an attitude problem, because let's 

face it, we're not that social. | don't 
worship the devil, | worship myself. 


more. But death metal and classical 
music don't have boundaries. There 
fore | would define death metal as 
closer to classical music than itis to 
rock music. That's the way itis with 
Morbid Angel.” 


MASTER AND SLAVE 

Yet lyrically, with titles like ‘Abomina- 
tions’, ‘Unholy Blasphemies’ 

‘Fall From Grace’ etcetera, the band 
hardly appear to be strutting down any 
new grammatical side walks. Or are 
they? David answers by reeling off a 
somewhat ambiguous doctrinal shop- 
ping list: 

‘Philosophy and theology, how you 
live, the very occult. All the members of 
this band have a kind of unilateral 
thought process. Overall v 
developed a way of thinking that has 
been received into a way of life. It's a 
basic over analysis of our surroundings 
which might be considered arrogant if 
you think in terms of the same god 
head. The ultimate supreme decision 
making process in our lives. But it's not 
negative to be honest within yourself 
about your feelings. Even though our 
lyrics contain what people might con- 
strue as satanic content, when some 
one says satanist, wouldn't the com- 
mon definition mean devil 
worship 

| waggle my tongue self-con- 
sciously. Wherever he is, I'm not there. 

David: “And how much real differ- 
ence is there from one who wor- 
ships the devil and some one who's a 
Christian? Who worships god, Or from 
a Muslim, who follows Islam, or from 
anyone who puts some deity above 
thems® That's a very self-inflicted, 
oppressive way of looking at things. 
Having something above you, living for 
a mentor, be it god or government. 
Anything above the self, above the 
The bottom line in the Morbid Angel 
stance is that we're breaking away 
from the conformity of any kind 
master. We are attempting to bind the 

‘ious and the conscious into 


can look at life with that supreme self- 
knowledge. Knowing you can walk into 
any situation and dominate because 
there is no absolute over the 
absolute.” 
David looks at t 
cd 


‘It’s hard to put into words and not 
sound like an egotistical idiot. Let’s just 
say that our lyrics reflect a rebellion 
and a determined divorcing of any kind 
of conformity. And that's not satanic 
Sounds weird. It was weird. And it 
went on. After awhile | was introduced 
to Weasel Woman and strange tales of 
Schnobelheads stepping up to, pre- 
sumably, autonomous plates. | finally 
told David and Gunther the wrong way 
to Kensington Market before staggering 
off to the next interview. Much of 
the resulting tape was meaningless 
and wantonly refused to self-destruct 
in sixty seconds. Unlike the back 
of my head. John Duke 
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alot better read, than dead 


Celebrated horror fiction writer, rock music fan and dedicated Liverpool 

football club supporter Shaun Hutson tells fellow footy hooligan, David Galbraith 
about how his work has changed from the gore of ‘shambling hulks from the sea bed’, 
to ‘mental disintegration’, not to mention getting into heated discussion about his 
music and sport interests. Dave Evans cleans the blood off his lens. 


“This book is dedicated to Liverpool 
Football Club; its players; its staff; its 
thing it stands for. For 


fans; and ever 
bringing me so much pleasure over the 
last twenty five years, I thank you.” 
Shaun Hutson ‘Renegades’ 

One of the world’s best selling authors 
of horror fiction has just jumped two and 
a half feet into the air, grabbed me by the 
shoulders on the way down, and shouted, 
“YEEEAARGH!” ‘into my left ear from a 
distance of, perhaps, three inches. 

Meet Shaun Hutson. Author, rock 


music fan, football hooligan. Shaun and I 


are both passionate Liverpool fans, we're 
at the hallowed Anfield ground, and 
Liverpool have just scored another goal 
I'm happy enough to forgive Shaun my 
freshly perforated left eardrum, Shaun's 
happy enough to die on the spot. This is 
his very first visit ever to the ground of a 
club he’s supported for just over a quarter 
of a century - and I've just told him that, 


afier the game, we can have a photo-shoot 


in the players’ tunnel and the dressing 


rooms, 


THE MAN, HIS MUSIC. 

Trying to get him to talk about his 
work, his books, his self, is almost impos- 
sible, At half-time for example we're chat- 
ting about all the labels that we have to tag 
around the necks of the various rock 
music formats. funk rock, hard rock, 
thrash metal, glam 

Ah, I said, but haven't we also seen 
this sort of thing in horror literature 
where genres and sub-genres proliferate? 

“Sure,” said Shaun with a smile, “but 
that's all down to you c¥*ts, the critics 
But stuff literature. Let's get back to 
music 

Most of what follows is Shaun Hutson 
talking about just about everything else 
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HUTSON ON HIS BOOKS 


Picking out his personal favourites, Shaun 
Hutson gives the the lowdown on three of his 
books, and why they mean more than the rest 


“If you asked me for what | think are my 
first three outstanding books, I'd have to 
say ‘Nemesis’ first. It’s the only book that 
I've never allowed myself to be interviewed 
about. The central character has the same 
number of letters in his name as me... 
there are things in that book which are 
very personal. | also happen to think it’s my 
best work. It's Hutson laid bare.” 


“Loads of gunfights and car chases. | loved 
“The Long Good Friday’, and | really wanted 
to do something set in gangland. Ever 
since | did the novelisation of the movie 
‘The Terminator’ , | wanted to do a gunfight 
and car chase novel of my own, on my own 
terms. ‘Assassin’ allowed me to combine 
the two elements of gangland and gun- 
fights.” 


“| think that ‘Spawn’ is probably the weird- 
est book I've ever written and it was a real 
whodunnit. I've got a really soft spot for for 
‘Spawn’; see | wrote it early in my career, 
and | wanted to do something quite differ- 
ent from ‘Slugs’. | certainly didn’t want to 
write about another homocidal animal! | 
also think ‘Spawn’ may well be about to 
overtake ‘Slugs’ as my all-time best 
seller.” 


except Shaun Hutson. He wants to talk 
about music 

“There's always been this trait where 
journalists will build a band up so that 
they can then go knock ‘em down, Now 
for ten years the music press have been 
building up Iron Maiden - and now 
every fucker’s saying that Maiden have 
got nothing to offer the 90's. Now it's all 
The Almighty, Thunder, —_Litile 
Angels...but you just know what's going 
to happen in a few years time. Suddenly 
all the critics will be saying that 
“Backstreet Symphony’ was a great 
album ‘in its day’ but that Thunder are 
irrelevant to the times by 1995. 

I's bullshit I mean, I fear for 
Queensryche, who are, by the way, 
probably my favourite band. Now I just 
know that the backlash can’t be far off.” 


MISERABLE BASTARD? 

After a largely uneventful second half 
but a satisfying Liverpool victory, Shaun 
and I make our way around to the 
photo-shoot locations. We grab the 
‘opportunity to chat some more. 

“T don’t want to sound like a miser- 
able bastard, moaning all the time,” he 
gtins, “but something about the music 
industry really pisses me off. Let's say, 
for example, that by some miracle, um, 
Great White had a Number One hit sin- 
gle. All that would happen is that you 
would suddenly get all these little 
poseurs in their flared jeans and their 
artificially soiled leather jackets, and 
who've never been to a fuckin’ gig in 
their lives, walking around pretending 
that they're rockers!” 

Shaun chuckles. “I mean, when was 
the last time you saw a genuine rock fan 
wearing a Guns N’ Roses T-shirt? It's all 


because the pop business got hold of 


them and said, “Ooh, this is trendy, this 
is radical, this is street-wise.” All of a 
sudden we've got ‘instant’ rock fans, all 
dressed up in their clean new G N'R's T- 
shirts, Then up pops the next new thing, 
Vanilla Ice or something, and they all 
fuck off back to that 

“Good riddance, We can do without 


now?” 


rock music being popular, y’ 
Shaun suddenly bursts out laughing and 
pulls a quizzical expression, “Am I rant- 
ing?” he asks, Yes, but what the hell. 


RENEGADES 

Seeing an opportunity to get him to 
talk about himself, 1 enquire if, as an 
author, Shaun was ever built up and then 
knocked down. 

“Nah, people have been calling my 
books, and in some cases me, a pile of 
shit ever since I started and have never 
stopped. I picked up a load of reviews 


for my new book ‘Renegades’, the other 


day and couldn't believe that the best of 
the lot was from the ‘Times’ which said 
that the only thing lacking in my work 
was optimism. I thought, ‘great, they 
can see what I'm about at last!" But no, 
I've never had any continuity problems 
with the press. They slagged me off right 
from the beginning and they're still 
doing it now. 

t's like the public can never see any 
further than the leather jacket of the rock 
fan, so the critics can never see any fur- 
ther than this passage which is disgust- 
ing, this passage which is perverted and 
so on, Yeah, maybe parts of my books 
are disgusting and perverted, but at least 
it's all held together by a fucking strong 
storyline.” 


PERVERTED? 

Do you consider yourself to be dis- 
gusting or perverted? 

“No, 


ing mental patient. Definitely not, once 


'm as normal as the next fuck~ 


got psycho-analysed on a TV chat show 
for a laugh. After all these moral major- 
ity bozos had crucified me for twenty 
minutes this psycho-analyst got stuck in 
on my side, saying that I was one of the 
most ‘normal’ people he'd ever met 
because I patently didn’t take all this 
seriously. You know, I haven't got 666 
tattooed on the back of my head! So fuck 


‘em! That's what I say: Just fuck ‘em. 

Y'know,” he begins. “Critics can be 
very two-faced as well. Oh, present 
company excepted, of course, Erm, have 
you ever read any of Ian McEwan’s 
stuff?” 

McEwan is a vicious author who 
writes from no moralistic standpoint. 
His books and stories are shocking, per- 
verse and sometimes even hateful. Yet 
he’s an accepted member of the ‘literary 
set’, considered to be an ‘artist’ 


“That's the bloke” Shaun affirms. 


“Well, in his latest novel there's some- 
thing like a nine page long description 
of someone being dismembered and 
then disposed of in a furnace. But of 
course that’s Art! If I were to do the same 
thing probably have, to be honest, that's 
FILTH! You know, I sell a lot of books 
and I want to know who all these people 
are that run into the local bookshop and 
furtively purchase a Shaun Hutson 
novel, keeping the brown paper bag 
securely wrapped around it till they get 
home, absolutely making sure no-one 
can see what it is, 

“T sell hundreds of thousands of 
every title but no-one ever owns up to 
buying them. It's amazing, but then, 
you see, I simply get slagged off for 
writing pornography and McEwan, who 
no fucker reads, gets nominated for the 
Booker Prize, It’s incredible hypocrisy 
and I think I've got a right to get 
annoyed about it,” 


AGAME WITH MANY HALVES... 
Hutson's publishing schedule has 

always been heavy, he turns out an 

number of books 


incredible using 


pseudonyms for his westerns, his 
thrillers, his spy stories. Only his horror 
carries his real name and he ain't saying 
who else he might be. But it’s likely, 1 
would say, that you've read him and not 
known it. 

Later this year he releases a quiz book 
(“Iwas asked to do it, they paid me, and 
it was fun so why not?”) He also has a 
brand new novel in hardback later this 
year called ‘Captives’, while the current 
hardback, ‘Renegades, will go into 
paperback at the same time, What's 
more, there’s a reworking of an old tale 
on the backburr 


r 

“My very first novel, published back 
in 1982, was a thing called ‘The Skull’, It 
sold about two thousand copies back 
then, Anyway, the rights have just 
reverted back to me afier all this time, 
and it’s going to be republished in a 
totally revised edition, unexpurgated 
from the original manuscript but with 
wholly new scenes written into it, That's 
going to come out under its original, but 
unpublished, title of ‘Homonculus’ and 
it’s going straight to paperback.” 

Shaun looks over at me and smiles 
He's a man who plays down the impor- 
tance of what he does but he can’t hide 
the fact that he is, quite rightly, hugely 
proud of his work, 

In recent novels I've detected a slight 


but definite change of emphasis in 
Hutson’s work. The horror is provided 


by human actions rather than the sham- 


bling hulk that crawls from the sea-bed. 
Most of 


“For sure,” Shaun agrees. 
my stuff has been out and out horror but 
I'd say ‘Renegades’ is more horror- 
thriller, And, as you said, the graphic 
violence is beginning to take more of a 
backseat.” 

Is it a conscious decision to ‘tone- 
down’ your material? 

“No, not in that respect, It's just that 
the things that interested me when I was 
24 years old don’t interest me now that 
I'm 32. I'm more interested in the hor- 


ror of, say, mental disintegration, than 


having a load of hungry slugs crawling 


“I’m more interested in the horror of, 
say, mental disintegration, than having 
a load of hungry slugs crawling up 
your bum!” - Shaun Hutson 


up your bum! I get annoyed when peo- 
ple use horror as such a blanket term to 
condemn everything in the genre. To 
me, something like ‘the Godfather’ is as 
horrific as ‘The Exorcist’, basically 
because you're being asked to sympa- 
thise with a family that are, essentially, 
murderers and extortionists - and what 
could be more horrific than finding a 


severed horse's head in bed with you?” 


OVER TO ANFIELD... 

With that, we walk through the cor- 
ridors that lead to the dressing rooms 
and the player's tunnel with its famous 
“This is Anfield’ sign. The chance arising 
to get a few shots taken with Liverpool 
substitute and Israeli International 
player, Ronnie Rosenthal is happily 
snapped up. 

Shaun Hutson; Celebrated author, 
avid rock fan, football nut, Definitely 
one of the good guys. And now in the 
presence of some of his footballing 
idols, he is, for once in his life, abso- 


lutely speechless. 
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Roaring to go 


Mike Tramp (above) 
takes time out to lie 


‘ down and freak out. 
r White Lion (from left 
sy 4 to right): Mike Tramp, 


James Lomenzo, 
Greg D'Angelo and 
\ Vito Bratta 


White Lion can rock with the best of them, but is their penchant 
for slushy ballads putting them in danger of of being dismissed as 
yet another pin-up band? Vocalist Mike Tramp and Guitarist Vito 
Bratta defend. Mark Day accuses. George Chin gets the mugshots 


.S. soldiers returned from the Vietnam 
‘War to a limbo of indifference, neurosis 
and rejection which still haunts the Amer- 
ican psyche. The men and women of 
Operation; Desert Storm (the home video- 
like title they gave to the Gulf conflict) are 
returning to a nationally televised welcome home 
bash that'll climax in a Whimey Houston gig. 
That's not - no matter how it sounds - intended 
as some sort of retribution. 

Soak up a few hours of Yank T.V, and it 
becomes obvious that no American soldier is 
going to be allowed to feel he did less than 
defend the Flag and Constitution over this one, 
Whitney's primetime homecoming has elevated 
the ritual of marching home from war to the 
same candy coated, star spangled heights that the 
Olympics (L.A. vintage) and any number of sin- 
cerity soaked U.S. charity events have reached. 
“We are the world and don’t you forget it, bud.” 

So along comes White Lion with ‘Warsong’, 
which goes a little like this. 

‘What are we fighting for/When all we need is 
peace/Can’t we lear from what we've done before/When 
no one ever wins in war...’ 

This suggests that the Pomp Rock foursome 
are a little out of step with American public 
opinion, perhaps? 

“I really don’t think that’s true,” counters 
frontman Mike Tramp, quite forcefully. “It’s a 
question everybody pops. People seem to for- 
get that it’s a song about how we pass war on 
to our kids. I don’t think anybody went down 
to the Middle East with the kick ass attitude, I 
think it was just a job to be done. There is 
nothing good in war, but it's not a degrading 
song for the troops. 

“We support our troops and the idea that 


you can’t just let people get away with taking 
away another people’s country.” 

The stomping, grandiose ‘Lights And 
Thunder’ and the hard/soft/hard again pulse 
of ‘Warsong’ are the pair of seven minute plus 
epics that the Lions choose to open sides one 
and two of their third album (fourth if you 
count an indie debut), ‘Mane Attraction’. This, 
they seem to be saying, is not lightweight 
stuff. 

“I could go to my grave with this record,” 
notes Vito Bratta, White Lion guitarist with an 
Italian-American accent so thick he could be a 
refugee from any one of the Godfather movies. 
“It’s the definition of White Lion, whatever 
that means, it’s just the most.” 

No strangers to swimming against the tide 
and taking a critical hammering, they don’t sit 
at all comfortably alongside schoolgirl bal- 
ladeers Slaughter, Warrant and Nelson, where 
some would file them. On the other hand, 
they've yet to slot in next to Def Leppard, 
Whitesnake or Bon Jovi where their more sub- 
stantial numbers should place them. Like Kip 
Winger, Mike Tramp’s a heart throb who 
wants to be known for his art. 

“We're not striving for anything other than 
to please ourselves,” he insists.”We have songs 
like ‘Wait’ and ‘Broken Heart’, on the other 
side we have ‘Lights And Thunder’, We're 
closer to the likes of Queen or Led Zeppelin in 
diversity than we are to AC/DC or Judas Priest 
where what you see is what you get. We like 
anything from Elton John to Metallica.” 

It’s the Elton John end of things that tends 
to get them into trouble. No one’s denying 
that ‘Lights And Thunder’ is as arrogantly, con- 
fidently epic as anything you'll hear this side 
of Queen or Rainbow, Meanwhile ‘Blue 
Monday’ (a CD only instrumental) only goes 
's better 


to confirm that Bratta is one of roc 
guitarists, But there’s something wilfully per- 
verse about including a ballad like ‘Till Death 
Do Us Part’ that makes Nelson sound like 
Napalm Death, It's the kind of slush that'll 
keep Tramp’s well chiselled features on a mil- 
lion teenage girls’ bedroom walls and continue 
to deny them the recognition as rockers you 
feel that they crave, 

Making a dog of an album (‘Big Game’) in 
the wake of their breakthrough smash, ‘Pride’, 
didn’t help much either. 

Tramp is frank about the whole affair. 

“We came off an eighteen month world 
tour and we were back in the studio recording 
then six months later we were back on the 
road. That's unheard of and we were confused. 
We'd just had success for the first time and we 
were overwhelmed. They were telling us it 


would be a gold album before we'd even 
recorded it, We've had more time to live with 
‘Mane Attraction’.” 

A song, according to Tramp, is like a girl. 

“She looks really good the day you meet 
her in a bar, a few weeks later you find out 
what her difficulties are.” 

A Euro-tour sandwiched between the young 
‘n’ hungry Skid Row and seasoned arena enter- 
tainers Motley Crue again proved less than 
ideal. Tramp’s desire to be true to himself pre- 
cludes him from the kind of ‘Yo, muthas!’ on- 
stage persona reflected elsewhere on the bill 

“We got the call and the show sounded 
good on the phone. But suddenly we had to 
go back to playing a forty five minute set and 
we chose to be White Lion and do what we 
wanted. We could have just done our heavy 
songs but we felt that it was more important 
to be honest and play songs like ‘When the 
Children Cry’ (their massive U.S. hit), That's 
part of White Lion, We've survived fine with 
AC/DC, Kiss and Aerosmith the year before, 
but I didn’t want to go out and do what the 
two other lead singers were doing on that 
tour. We'd rather fail on what we believe in, 
we're only strong when we do what we 


be 


e. 
I read some shit about the Wembley 
show,” chips in Vito, “Where was I? I don't 
remember this stuff happenin’, 1 thought it 
was great but I think some press people didn’t 
want us to be good.” 

Do White Lion specialise in making things 
hard for themselves or does it just look that 
way? Vito sees variety as their essential spice. 

“It’s easier to make each song different, If I 
was going to make it all blues I'd write ‘Blue 
Monday’ then I’d have another blues song to 
write, keep repeatin’ myself. 

“But now the blues is done let's do a bal- 
lad. Simple. Bang - here’s a ballad. Now a fast 
song - bang, here it is, Write somethin’ like 


‘Warsong’, then how am I supposed to get up 
the next day and write another song like it? 
Enough, already.” 

We leave White Lion with Mike pushing a 
magazine under Vito's nose, pointing out a 
picture of the Nelson twins posing with a pair 
of topless rock chicks, their comely ‘assets’ 
shielded by a couple of rock mags. 

“This is how you become Heavy Metal, you 
do a shot like that and then suddenly you 
become accepted. That's how you destroy your 
career too. Why have you got to try so damn 
hard to be accepted by the wrong crowd?” he 
demands of the grinning twosome. 

It's a case of damned if you do, damned if 
you don’t, I guess @ 


They may have 
originated out 
of the Bay Area 
but Primus 

are a far cry 
from the thrash 
scene usually 
associated 
with this 
picturesque 
part of 

San Francisco. 
Mark Day went 
fishing to find 
out what the 
appeal is of 
this trio of 
‘unashamedly 
ugly bastards' 


rimus, San Francisco's deranged masters 

of weirdo bass-core, have somehow 

landed themselves a deal with Interscope 

Records, an American film company sub- 
sidiary. For the U.K. that makes them virtual label 
mates with the likes of Skid Row and White Lion, 
via Atlantic Records. 

“Pretty scary, ch?”, Primus mouthpiece and 
bassist Les Claypool raises an eyebrow. “We've 
totally sold out...we write about our girlfriends 
now and things like that. Will it change us in any 
way? Well, of course! Now we're on top of the 
world and we've got it all...” 

A bass-dominated trio completed by Herb 
Alexander on drums, Primus sound nothing like 
major label product. They have a Bay Area thrash 
pedigree of sorts (Larry featured in early thrashers 
Possessed, both he and Les played in Blind Ilu- 
sion, Les failed the audition for Metallica), but 
their thrash years are barely relevant to the Primus 
of present. Mainstream potential for their chunky, 
quirky, experimental funk workouts has to be 
pretty low even before you take into account the 
yelping, nasal and just plain weird vocals that Les 
tops the whole thing off with. 

They reassure me that they're not about to 
change all that and rope in a hot producer to mess 
with the Primus sound - though where anyone 
would start I don’t know. You'd be as well trying 
to make a group of hyperactive three year olds 


FREAKY FUNKSTERS 


stop squirming long enough to watch ‘Gone With 
The Wind’ in its entirety. 

“The record company will try,” smirks Les. 
“But we don’t want them to. Actually we had to 
fight them real hard on that one, they wanted 
high flyin’ producers and we said we wanted to 
do it ourselves. Saved money too!” 

On top of their lack of obvious hit singles, 
Primus have lousy timing. Their first U.K. visit, to 
promote their ‘Frizzle Fry’ album, happened at 
such short notice they could barely muster a 
crowd at the Marquee, while more recently they 
toured with Jane's Addiction about two months 
too early to promote their new long player ‘Sail- 
ing On the Seas Of Cheese’. 

“We don’t understand that marketing stuff’, 
Larry deadpans. Unashamedly ugly bastards to a 
man, Primus have none of the pin-up potential of 
a Mike Patton or Antony Kiedis in their ranks. Just 
another aspect of their unlikely promotion to the 
big time 

“We get a lot of girls at the shows but every 
time I ty to talk to one I start slobbering on 
myself”, confesses Les. “We get a lot of surfer girls 
in the States but we're scared of them.” 

Maybe their luck will change when the public 
gets a look at them in ‘Bill And Ted Go To Hell’, 
the sequel to the most bodacious cult movie ‘Bill 
And Ted’s Excellent Adventure’, where they 
appear alongside Faith No More's Jim Martin. 


Les enthuses, “It’s going to be fun to see my big 
ol’ nose on the wide screen, It's a good movie.” 

They should be good in movies - their sound, 
look and lyrics have a broadly cartoonish streak to 

them. I wonder if their natural audience would 
really be the kids who O.D on three or four 
straight hours of Saturday morning kids TV? 

“You know”, nods Les. “A lot of guys have 
brought their kids to our shows and they seem to 
like it, the little kids. They must think it’s pretty 
funny, grown men acting like f**kin’ jerks. I 
guess that would impress me if I was a kid.” 

As for the old rock ‘n’ roll lifestyle bit, they 
suggest that their real vice is fishing, which is not 
very good news for fish, Les disagrees 

“Tt is when we're fishing, ‘cause we never 
catch anything. If we do we just look at them and 
throw ’em back. They get to look at us and we 
give 'em a taste of some beer!” 

Sniggering sarcasm aside, Primus do occasion- 
ally slip in a song with a message, though they 
coat most things with so much bizarre imagery 
you've got to be watching pretty carefully. Les 
tells me that their big statement for 1991 is ‘Sail- 
ing On Thé Seas Of Cheese’ 

“The music business is pretty cheesy so we fig- 
ured we'd fit right in. Our statement is cheese, 
we've signed and we've cheesed...our goal is to 
sell out.” 

Don't believe a word of it @ 
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PICTURE DISC ALBUM 
FEATURING THE HIT SINGLES 


'GOT THE TIME' 
'IN MY WORLD' 
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lf your local 
agency started laying down the law 


law enforcement 
and sweeping criminals from the 
streets with the cold.hearted 
enthusiasm of Judge Dredd you'd 
probably start screaming police 
brutality to anyone who'd listen 
Yet Dredd is.everyone’s favourite 
22nd Century lawman - a zealot for 
law ‘n’ order who doesn’t want to 
about mitigating 
stances or mumbled excuses. He’s 


know circum- 
there to enforce the rules of an 
overpopulated society which can 
barely the 
boredom of its 90% unemployed 
inhabitants. He’s the number one 
badge in an elite corps of ultimate 


contain disgruntled 


cops - judge, jury and executioner 
without a hint of compromise... 

Dredd first appeared in 2000 
AD comic in 1977, patrolling the 
streets of Mega City One - a post- 
nuclear reconstruction of the Fast 
Coast of America. Since then he’s 
gone on to appear in his own 
monthly magazine ‘Judge Dredd - 
The Megazine’, as well as.countless 
reprint anthologies of his most 
memorable adventures 

There is a Judge Dredd movie in 
the pipe-line (though sadly, as yet, 
no news about which actor’s 
square jawed chin is going to jut 
out from under the famous hel- 
met) 

Some, however, would say that 
there is already a movie in circula- 


Lawman with 


i] Rock Power | 


tion which owes a little to the exis- 
tence of the lawman with attitude - 
‘Robo-Cop’. Dredd is no robot 
(he's a clone, actually), but it 
doesn’t take a genius to draw a few 
comparisons between the two. 

He gave New York's 
Anthrax their first U.K. hit 
gle,.when he adorned the cover of 
their Dredd inspired anthem ‘I Am 
The Law’, 

Drummer 


also 
sin- 


Charlie  Benante 


explains. 
“The first thing that caught my 
eye was the way he was drawn. The 


Anthrax with JD T shirt. Dredd 
adorned the first single cover 


stories were also really good. We 
liked the character and wanted to 
write a song about him, quite sim- 
ple. Lots of people read comic- 
books and a lot of kids come to the 
shows saying they got into Dredd, 
so that’s cool. Scott has the most 
comic books in the band; I’m picky 
about what I buy but he'll buy any- 
thing.” 


Classic artwork for Judge Dredd by Colin MacNeil 
Below Anthrax front cover 


Charlie was responsible for the 
memorable Anthrax single sleeve. 

“We wanted this artist Brian 
‘I Am The Law’ 
sleeve but it wasn’t working out, 


Bolland to do the 


so I ended up doing it. As easy as, 
that! In the beginning there were a 
few problems with using Dredd on 
our artwork, but we got away with 
it! Nah, we got permission.” 


In a case of holy coincidences, 
Batman!, more recently Anthrax 
hooked up with Rock Power's 
Dredd artist Simon Bisley for the 
(non-Dredd related) ‘Got The 
Time’ artwork. 

“I wasn't that aware of how 
well 
Charlie. ” 


known he was,“ admits 
‘Our merchandising com- 
pany put his name forward. I spoke 
to him and told him about the con- 
cept and he did it. Then a friend of 
mine told me how well known he 
is. Now I’m aware of it!” 

Which brings us along nicely to 
the man himself While writer John 
Wagner has been associated with 
Dredd since his very first appear- 
ance, Simon Bisley is better known 
for his work on ‘Slaine’ and ‘ABC 
Warriors’ for 2000 ad. In fact, this 
is the first time he’s drawn Dredd 
for a full length strip, though he 


PIC BY WHOEVER 


has done covers in the past. A real 
Rock Power exclusive, since he’s 
also going to be working on the 
graphic novel event of ‘91, a 
Dredd/Batman crossover. 

“T've 
Dredd,” explains the artist 


wanted to do 
"But 


for.whatever reason it was never 


always 


offered. I think they had so many 
other artists doing him it was 


Above and below: Some classic examples of 
the majestic Judge Dredd artwork... 


pretty well booked up.” 

“Initially he’s not actually that 
much fun to draw. So many other 
artists have done him that I wasn't 
There are so 


too sure about it 
many visual problems but once I 
got into it.. 

“| think it’s fairly obvious that 
my work is based around the 
Heavy Metal look,” admits the self- 


above Anthrax artwork by Simon Bisley 


confessed Rush and Judas Priest 
fan, who's a part time drummer in 
the band Kaotica 

Though the Dredd strip in Rock 
Power promises to take a hard 
edged look at crime and the Mega 
City solution, Simon confesses that 
he'd like to push back the bound 
aries of Dredd's armoury a little 
further than even we would allow 
him to. 

“Maybe a couple of Scud Missile 
launchers strapped to his back or 
something, I think he needs some 
huge big guns.” 

On a more serious note, Simon 
adds that he sees Dredd as being 
not too far fetched. When you look 
of the world’s 


at some more 
extreme police forces. Dredd’s just 
the strong arm of the law taken to 
its most logical 
pretty strange hero for a band like 
Anthrax who normally specialise in 
slightly more compassionate, 
socially aware lyrics? 

“y'know the way he is,” rea 
sons Charlie 
from nobody I understand he’s a 
total fascist, but...” 

Finally he admits that if Dredd 
started policing _his.neighbour- 
hood he'd “Move out.” 

“J think we're all basically ani- 
mals,” is Bisley’s verdict on 
Dredd’s appeal. "We've all got it in 
us somewhere. When you've got 
graphically violent pictures people 


conclusion... 


je doesn’t take shit 


attitude 


Dave Lee 
Roth 
shows 
Dredd 
Allegience 
by 
wearing 
his T-shirt 
on tour 
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say they don’t want a look but they 
end up looking anyway.” 

Dredd editor, Steve McManus, 
puts it thus. 

“If I was a psychologist - 


which I'm not - I suppose I would 
say that Dredd must appeal to the 
disciplinarian that lurks within all 
of us. On the outside we may be 
civilised, rational, pacifist types, 
but on the inside I think, espe 
cially men, we like to like to see 


people being judged.”Mark Day 


FUTURE TALK 

Just a few of the 22nd Century's 
more important words. 
Drokk!: Damn! (or something a 
little stronger, perhaps...?) 
Stomm!: Good grief! (as 
above....?) 

Perp: Law breaker (as in 
‘perpetrator’) 

Juve: Juvenile 

Juve Cube: Place of detention 
for juvenile perps 

Iso-cube: Place of detention 
for adult perps 

Riot foam: Crowd control 
device 

Lawgiver: Multi-purpose gun 
carried by Judges: 

Lawmaster: Dredd’s weapon 
loaded motorbike 
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“Yet another gratuitous shot of 
dim Morrison" 


Critics are divided and it hasn't been 
a hit. But for my moneyThe Doors is 
a masterpiece, Who cares if it's 
more Stoned Oliver's Hollyweird 
Graffiti than Jim Morrison's trip, it’s 
one wild hallucinogenic experience. 
Take my advice, don't go ‘straight’ to 
see it! And while Val Kilmer is ter- 
tific, | wish | hadn't heard he's seek- 
ing exorcist advice believing he's 
now possessed by Morrison's 

spirit. 

The man of your dreams is back 
soon when the Elm Street saga 
grinds to a gory halt. But Freddy's 
Dead; The final Nightmare goes 
out in style with a ‘Comin’ At Ya! 3- 
D climax plus cameos from 
Roseanne Barr, Johnny Depp and 
Alice Cooper. 

MTV inventor Russell Mulcahy fol- 
lows his Highlander I|; The 
Quickening - and there should have 
been only one! - with the psycho 
thriller Riccochet starring Denzel 
Washington and Ice T. 

You can see rapper LL Cool J 
make his debut in the James 
Woods/Michael J. Fox buddy saga 
The Hard Way. That's if you're into 
celluloid masochism - the title 
doesn't lie!. 

Terminator 2: Judgement Day is 
fast becoming the most expensive 
film in history. Aliens’ director 
James Cameron is spending $1 mil- 
lion a day on the sequel to his popu- 
lar cult movie starring Arnold 
Schwarzenegger as twin cyborgs. 
The budget is already $100 million 


with no end in sight... 

Freejack finds Rolling Stone Mick 
Jagger and New York Doll David 
Johansen locked in futuristic Star 
Wars... 

Misery director Rob Reiner is plan- 
ning a Stephen Sondheim original and 
James L. Brooks of Broadcast News 
fame is talking to Sting and Miss 
Congenial 1991, Sinead O'Connor, 
about a new song-fest extravaganza. 

Love Potion Number 9, Book Of 
Love, Universal Soldier, There Goes 
My Baby, Only The Lonely and 
Ramblin’ Rose. are all upcoming 
movies using Golden Oldies as selling 
points, Pretty Woman certainly has a 
lot to answer for!... 

Enterprise Pictures’ bankcruptcy fur- 
ther delays release of Christian Slater's 
marvellous Pump Up The Volume. 
Check out the soundtrack featuring 
The Pixies, Sonic Youth and Cowboy 
Junkies. Alan Jones 


Blow up your 
video with 
the latest 
releases 


METAL HEAD (BMG) 

Best moments of Metal Head. Short 
expose of Robert Williams, hyper- 
ventilating illustrator, a quite hilari- 
‘ous GWAR interview, (surely for 
Dread Zeppelin psychotics every- 
where), and Thunder talking enter- 
tainingly about inanities. 

The rest is an admittedly 
healthy cross section of bands 
answering questions in inter- 
views that try and balance a brief 
history with what's happening 
now. Low points, Slaughter at 
home, a piece on monolithic 


ay 
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Coming soon 
to the big 


screen 


THE DOORS (18) 
Oliver Stone's rapidly turning into 
Hollywood's answer to King Midas. 
Swap hype for the original gold and 
there’s your man, idly documenting 
the whims of an America that 
passed twenty years previously 

Stone's film, with Val Kilmer 
superb in the leading role, never 
puts Morrison under the micro- 
scope, This is the voyeurs view, a 
cascade of excesses from the LA 
inception of the band to their demise 
in a Paris apartment bathtub, but 
thankfully it never gets into the 
realms of drooling adoration 

What electrifies the film is the live 
performances: incredibly focused 
images tumbling over each other 


sloth worms, Deep Purple, and 
Jagged Edge’s first Marquee headlin- 
ing gig. 

Unintentional hilarities include 
the director who thought a haphaz- 
ard link to Anthrax’s last album, 
‘Persistence Of Time’, would be a 
swinging 100 watt light bulb that 
effectively blinded every band 
member, and Ozzy Osbourne trying 
to explain why the new album is 
taking so long and how his children 
persistently ask him who he's killed 
lately. Quote of the video, Luke 
Morely from Thunder talking of 
‘Jetchural groove’. John Duke 


MEGADETH (PMI) 

THE RUSTED YEARS 

Basically what you have here is a 
Megadeth video history, indispensable 
inasmuch as every offering from 
Mustaine and Co either gets banned 
immediately or released only in heavily 
edited versions. 

The format is the two Dave's, 
Ellefson and Mustaine, taking us 
through individual tracks with a pre+ 
match, largely anecdotal, introduction. 
‘Peace Sells.. a basic live shoot, 
inter-cut with incipient political machi- 
nations the world over. ‘Wake Up 


Welcome to the first ever Power Cuts, the pages where Rock 

Power brings you up-to-date with news 'n' reviews on the 

latest film and video releases, checked out and scrutinised “ 
by our discerning team of critics - well, so they tell us! 


while some of the best rock music 
ever written thunders (and we mean 
thunders) from the screen. 

In the end, The Doors is a celebra- 
tion of their music set against a back- 
drop of biography, If it had tried to be 
anything else it would probably have 
tripped up on its own delusions but as 
such, it's magnificent. Andy Stout 


THE SILENCE OF THE LAMBS (18) 
“ym having an old friend for dinner”, 
says Hannibal ‘The Cannibal’ Lecter in 
this highly effective movie adaptation 
of the Thomas Harris bestseller - and 
he means that literally, folks! 

Played by Anthony Hopkins with a 
soul-piercing stare and a voice that 
crawls on the skin like an army of 
cockroaches, Lecter is the psy- 
chopath’s psychopath, a man so dan- 
gerous that he’s kept locked away 
under constant surveillance ina 
gloomy Bedlam-like institution, But 


Lead’ seetnes with, in Mustaine's 
words, “Nazi head bangers” and the 


odd cross-dresser, 
‘In My Darkest Hour’ is pretty 
basic studio stuff inter-cut with live 
footage. Staple of seen before. 
‘Anarchy In The UK’, has a variety of 
shit cartoons interacting with 
inevitable live footage. 
Disappointing. ‘Holy War’ is aptly 
described by Ellefson as “some pretty 
sick shit” contains explicit real-life gore 
that's harder hitting than free thinking 
plutonium. Last, but by no means 
least, ‘Hanger 18’, is easily the best on 
offer. Lot of thought, time and money, 
gone into raising various military 
cryogenics. John Duke 


JANE'S ADDICTION - SOUL KISS 
(Warner) 

‘Soul Kiss’ is not your average music 
video. For a start it's about the very 


he's also the only person brilliant 
enough to help trainee FBI agent 
Clarice Starling (Jodie Foster) track 
down ‘Buffalo Bil,’ a serial killer who 
is kidnapping oversize girls and 
slaughtering them for their skins! 
Sticking remarkably close to the 
original novel (even to borrowing 


Anthony Hopkins guesses who's 
coming to dinner 


whole chunks of its dialogue) 
Jonathan Married ToThe Mob 
Demme constructs a muscular, liter 
ate, and extremely macabre suspense 
thriller that has fine performances 
from Foster and Hopkins. Brilliant 
stuff, but only for those with strong 
nerves. 

Look out for a particularly nasty 
autopsy scene, and the moment when 
one of Lecter’s guards is foolish 
enough to turn his back. Allan Bryce 


MISERY (18) 

Rob Reiner, director of When Harry 
Met Sally delivers one of the best 
Stephen King adaptations the movies 


unaverage Jane’s Addiction, and if 
that isn't enough it’s co-directed by 
the arch-kook himself, Perry Farrell 
This elevates it into the realms of the 
weird almost instantaneously. 

At only around twenty five minutes 
long it’s a bit short, but what length it 
does possess is crammed. Not with’ 
normal images either. ° Soul Kiss’ was 
filmed in 88, round the time that JA 
recorded their major label debut 
’ Nothing's Shocking’, and the first ten 
minutes are a montage of coruscating 
images, a visual stream of conscious- 
ness pirouetting around * Mountain 
Song’ 

The remaining fifteen minutes fades 
from the stunning to the merely inter- 
esting, jumbled interview footage 
vying for attention with scenes of 
Jane's Addiction L.A. surrealism. 
Perry shows you how to let off fire- 
works in your bedroom, eels get 
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have yet given us (the other was 
Reiner’s Stand By Me) in this stylish, 
audience-pleasing suspense thriller 
that trawls the same black comedy 
waters as Whatever Happened To 
Baby Jane. 

Bestselling romantic novelist James 
Caan crashes his car and wakes up to 
find himself the ‘guest’ of his most 
devoted fan, a roly-poly psychopath 
played by newcomer Kathy Bates. Her 
hero-worship turns to anger when she 
reads the manuscript of his just-com- 
pleted novel and finds that he has 
killed off her favourite heroine, Misery 
Chastaine. And very soon Caan 
realises that he could be sharing 
Misery’s fate... The two leads certainly 


Kathy Bates .... a distant relation 
of Norman perhaps? 


make the most of William Goldman's 
sly, witty screenplay, but you might 
feel compelled to glance away during 
a particularly nasty sequence where 
Bates sets about Caan's feet with a 
sledgehammer! Allan Bryce 


bashed on the head, people eat fruit 
on camera...the weird and the won- 
derful and the everyday translated 
onto magnetic tape. 

In essence, “Soul Kiss’ is sensory 
overload for Addiction fans, and it 
makes you wonder what Farrell could 
do with a movie. David Lynch, eat 
your heart out. Andy Stout 


ROCK CLASSICS 

(P.M.l) 

According to the Oxford English dictio- 
nary, ‘classic’ means ‘of récognising high 
quality’. Yet this video seems to take 
‘classic’ as meaning anything you can 
get the rights to cheaply and flog it. 

Asan album, this wouldn't stand a 
chance, but, sad to say, record and video 
companies still think they can get away 
with murder if it’s presented visually. 
There are some good tracks contained 
within, but apart from the wonderous 
Run DMC/Aerosmith 'Walk This Way’, 
they hardly live up to the label on the 
box. 

Elsewhere we find Rainbow's ‘Since 
You've Been Gone’ providing interesting 
haircuts, DIY cameraship on Queen's 
‘We Will Rock You' and The Police 
swinging into ‘Synchronicity’. The rest 
might as well be blank tape. Andy Stout 


Plug into the 
latest home 
movies 


ROBOCOP Il (Virgin) 

The sequel goes where angels fear 
to tread, splits in two, and disap- 
pears into a deep chasm with a 
vengeance. 

The original Robocop was Paul 
Verhooven’s vehicle, and he went 
on to make something with a bit 
more suss in ‘Total Recall’, but Son 
of Robocop is like the original with a 
lobotomy. What? Something more 
dumbfuck than ‘Robocop’? Yes peo- 
ple, it's difficult to comprehend but 
true. Robocop Revisited makes 
Rambo seem cerebral, makes you 
long for Lassie’s superb acting tech- 
nique and leaves you yearning for 
the passion and conviction of an 
average episode of Thunderbirds. 
No, scratch that, the puppets - bless 
their little wooden hearts - are far 
‘more convincing. 

The plot is sketched out in the 
maximum overdrive ultra-violence. 
There are some nice background 
blueprints of a future society career- 
ing along out of control from today's 
starting point, but they're inconsis- 
tent and end up going off half 
cocked. Nothing in this film hangs 
together, and if you want good sci-fi 
with a bit of blood thrown in try 
‘Total Recall’ itself or ‘Bladerunner’, 
but avoid this like the plague. Oh 
yeah, the SFX are quite good. 
Yippee. Andy Stout 


TEENAGE MUTANT NINJA 
TURTLES (Virgin) 

Heroes in a half-shell? Bet your 
mampfalian ass, dude. Hype be 
buggered, if you can switch off to all 
the gross commercial crappola sur- 
rounding all things Turtilian, this 
isn't a bad movie. Naturally it’s not 
that good either, Up along the likes 
of Metropolis, The Godfather, 
Citizen Kane, or 2001 it doesn't fare 
well. This is not exactly a landmark 
in cinematography. But then again 
it is fun, gonzoing along the lines of 
last year’s wonderful ‘Bill And Ted's 
Excellent Adventure’ 

Complete junk, but at least it's 
entertaining junk, and there’s noth- 
ing wrong with that. The plot, such 
as itis,has been kept nice and sim- 
ple for the kiddies to follow, the vio- 
lence tends a bit to the cuddly vari- 
ety, reportedly toned down from the 
ultra-violent ninja pizza original, 
and in places it’s very funny. 


Substantial no, amusing yes. In 
fact, half the time it comes across 
more like a Schwarzenegger film for 
reptiles than a kiddy exploitation flick 
(with full marketing support). 

You'll probably find sociologists 
using it as the centre of numerous 
thesis on US junk culture, evangelists 
telling us it's the sign of total cultural 
anarchy, parents praying their kids 
don't run off down the sewers, and 
the kids just enjoying it. The kids 
have the right attitude. Andy Stout 


DESIRE AND HELL AT SUNSHINE 
MOTEL (First Independent) 
To quote Playboy magazine, Sherilyn 
Fenn (of Twin Peaks’ fame) is “The 
best reason for staying in on Saturday 
night”. Sadly, unless you want to be 
totally confused and bored to 
unfounded heights then this video 
makes the best reason for going out 
on a Saturday night. 

By what seems total accident this 
film reaches beyond the weirdness of 
‘Twin Peaks’ with a gamut of pre- 


Desire and Hell Sherilyn Fenn A 
taste of what's to come 


dictable jealous husbands, psy- 
chopaths, sexually unrepressed 
woman and blackmailers who 
descend at Sunset motel in the heat- 
wave of 1958 to act out, well I'm not 
too sure what! Whatever, a game of 
Cluedo might be infinitely more excit- 
ing. 

| could be wrong but it seems that 
director, Alien Castle, took a shine to 
young Sherilyn as she pouted and 
sexually squirmed her way through 
“Twin Peaks’ and decided to dress her 
up in a few fifties frocks and leopard 
skin bikinis of his own choosing. 

Ifyou like the idea of that fantasy 
then you'll not be disappointed with 
Sherilyn, as she pouts and sexually 
squirms her way through the jealous 
husband, the psychopath and the 
blackmailer, although you may come 
out panting for more as this is a cer- 
tificate; 15. 

For a film which tries so hard to 
capture the style and mood evoked in 
in the David Lynch epics, ‘Blue 
Velvet’ and ‘Wild At Heart’, this is 
severely disappointing. With non of 
the subtlety of portrayed in Lynch's 
work, it should be filed under ‘E’ for 
Embarrassing. Liz Flavell 


Here shines the power of positive 
kinking and no, we're not talking about the 
Rizlas. Photographs by Chris Lane 


We are talking about skin tight, 
form-fitting, figure-hugging rub- 
bery and latexey stuff that sticks like 
limpets on Spanish Fly to all those 
interesting bulges. These are sexual 
shock tactics, an orgasm given flesh 
and clasped onto the body. 

Clothes of the hot sticky summer 
nights where shiny shiny boots 
spear trash onto their razor heels in 
garbage strewn alleys and the dude 
who cries out, “Gimme some skin” 
will soon have a tale to telle 


This Page: Quilted top, 
Aragon & Scaglione 
at Hyper Hyper, sizes 
S-M, £35. PVC jeans, 
Coppernob, sizes 
10-14, £29.99. 


Stockists: Coppemob (071 436 3600) 
Top Shop, Oxford Circus, London W1 and 
branches of Coppernob 

Gideon Oberson (071 266 3377) major 
department stores 


Hyper Hyper (071 938 4343) 28-40 Leather belt, Pisa at Skin 

Kensington High St, London W8. Two, sizes S-L, £103.50. 

Kensington Market (071 938 4343) Earrings, Hyper Hyper, 
£6.50. 


Kensington High St, London WS. 

Pam Hogg (071 287 2185) 5, Newburgh 
St, London W1 

Red or Dead (081 902 5588 - mail order) 
and branches. 

Skin Two (081 968 9692) 23, Grand 
Union Centre, Kensal Rd, London W10 
Styling: Becky John 

Hair and Make-up: Debbi Finlow 
Models: Nancy and Tara at Profile 
Compiled by: Liz Flavell, Sarah Kaye 


Top left inset: PVC laced 
body, Wild Design At Skin 
Two, sizes 10-14, 
£39.25. Shorts, Blah 
Blah At Hyper Hyper, one 
size £45. Lycra leg- 
gings, Carbur at Hyper 
Hyper, one size, £62. 
Wig, Hot Hair at Hyper 
Hyper, one size, £7. 
Boots, Pam Hogg, sizes 
3-7, £120. Earrings, 
Hyper Hyper, £25. 
Bottom left inset: 

Red rubber body, 
Ectomorph at Skin Two, 
sizes 10-14, £88.50. 
Leggings and wig as 
above. Glitter sandals, 
Red or Dead, sizes 3-8, 
£50. 
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This Page: Swimsuit; 
Gideon Oberson, sizes 
10-14, £80. 

Sequin leggings, PX at 
Hyper Hyper, sizes 

S-L, £85. 

Boots, Pam Hogg, 
sizes 3-7,£120. 
Earrings £25, rings 
£19.99 each, Pewter 
Hooter at Hyper Hyper. 


Hard sell 


Join the ranks of Faith No More, Megadeth, Cinderella and Ozzy 
and beknuckle your duster with the latest Great Frog rings. New 
designs include the pistol ring and the row of skulls.The Great 
Frog, 10-12, Ganton Street, London, W1 Tele: 071 439 9357 


Wake up early to do all the things you did yes- 
terday all over again today! Sixties alarm 
clock available from Roxie International, see All they need is John. John Lennon is missing, is it 
below for address. Tele: 071 437 7956 a CIA plot, Yoko Ono's whim, Lenny Kravitz’ whim, 
or just a lack of lovely, shiny silk? Here they are 


H H + You can't ride it, you the fab three(?) eternalised as cuddly dolls, avail- 
Powerpherna ia. Odd things for weird can't hide it. It's here, able from The Vintage Magazine Co. 41, Brewer 


people to spend their well earned cash on its toud and proud, the —_Street, London W1 Tele: 071 439 8525 
. 59 Cadillac, Stereo 

| ssbesides sex, drugs and rock ‘n’ roll... usic system. includes 
| pulsating tail-lights, and 
\ = — areal chrome and hi 
gloss finish. 

Roxie International, 
Tele: 071 437 7956 


Areal T-Rex light! No wonder they're 
extinct... £39.00 from Shiu-Kay 
Kan, 34, Lexington Street, 
London W1 Tele: 071 
434 4095 


Believe me, when you 
settle your buttocks 
down on this baby you'll 
know about kissing ass. 
Roxie International, 84, 
Wardour St, London W1 
Tele: 071 437 7956 


le Mr Big guitarists Bill Sheehan and Paul 
Gilbert have taken to playing their guitars 

with Makita cordless electric drills. This is the 

new improved, hyper safe alternative... 

Available through WEA International and all 

i major record stores. 


WAKE UP DEAD . 
My DARKEST HOUR ~ 


MVP 991274. 
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Roadworks &iesty mark pay 


No Sleep Till Paris (And Beyond...) 


Roving reporter Joe Handley gets onto a coach full of pissed up rock fans for three nights of metal mayhem. 


Lazy, drizzling rain signalled a stan- 
dard English springtime afternoon, as 
a coach-load of rock fans set off 
towards ‘Gaye Paris’, dreaming of the 
sunshine, beautiful buildings...you 
wot? 

Nah....actually they were anticipat- 
ing their favourite bands kicking seri- 
ous ass, drinking massive quantities of 
duty free lager and generally maraud- 
ing the French capital. The bus driver's, 


attempt to ban alcohol from the bus 
was greeted with derision, however 
smiles reappeared as Faith No More 
became ‘fat bastards’ on the video - the 
only band to sit happily between David 
Lee Roth Megadeth, and Motorhead 
fans throughout the whole trip. 

The white cliffs of Dover looked 
decidedly miserable as they witnessed 
forty-five metalheads gain access to a 
whole hour and a half of duty free 


channel crossing. At the other end 
‘Englishman Abroad Syndrome’ bit 
hard, 

Eventually the dark, the various 
levels of alcohol cons- umed and the 
gentle lit of our coach, rocked every- 
body into an uneasy sleep. Somebody 
shored, somebody farted. Thursday 
morning? Must be Paris. 

The sun considered saying ‘bon- 
jour’ from behind a cloud, saw us and 


thought better of it. As we took in the 
sights, zombified faces recouped their 
colour. 

At the hotel the assembled mob 
were warily booked in and after a shit, 
shower and shampoo the Brits-on-the 
piss posse crammed back aboard the 
coach. 

Heacls down for three nights of seri- 
ous ear damage and drinking in foreign 
parts... 


Megadeth 

The Almighty 
Alice In Chains 
Elysee, Montmartre 


Possibly the sweatiest, definitely the 
best, medium-sized venue inside 
Paris, a great place to see your 
favourite band. Pushing our way in 
past the menacing hordes of 
Frenchmen the first sight we laid eyes 
on was Ricky Warwick. Given a long 
lost school friend greeting, he 
nervously smiled. 

Alice In Chains passed us by in 


powerful, foot stomping and 
memorable fashion. Dreadlocked and 
puny, vocalist Layne Staley may not 
look like an archetypal rock frontman, 
but his deep-throated croon provides 
the perfect effect for their dark, twisted 
and trashy sound 

As the lights dim for a second 
time, up went the English battle-cry 
Warwick and Co. must have 
anticipated the home team support, 
opening with a brutal ‘Crucified’, a 
grungy, low life bastard metal tune 
that pinned any indifferent French to 
the back wall. With ploughing riffs 
and soulful, light acoustic interludes 
for contrast, The Almighty remain the 


best of the new brigade of British 
hardline rockers. Although tonight saw 
them restricted by support band 
status, it shouldn't be long before the 
French get the opportunity to see 
them hitting the strength that we're 
used to seeing them doling out, then 
they will know why their UK support 
just keeps on growing. 

The call rebounded 'Miga-Def' (the 
frogs not quite getting their tongues 
round the word). Even after darkness 
dropped Mustaine held his cohorts 
back just long enough to bring the 
crowd to boiling point. Each member 
taking his turn to appear on stage, 
with Mr Sneer himself striding across 
to take his place, wearing a smart 
white shirt. His smartly pressed 
appearance forgotten as soon as he 
begins to drill into the chords of the 
opening song. 

The arrival of twiddly American 
guitarist, Marty Friedman, has shifted 
Megadeth's driving power up a gear or 
two, further strengthening the already 
complex structure of the material, 
however, the delivery lacked punch. 
By the time the single ‘Hanger 18 
was aired they had warmed to a 
threatening pace, but through to the 
ast number of ‘Anarchy In The UK’ 
they left without fulfilling their threat. 
Close but no cigar. The crowd went 
nuts, but maybe | missed the point. 
For me, The Almighty won this round 
hands down 

In the aftermath, continental 
brekkie proved too much for the 
previous nights martyrs. It didn't 
matter because the whole day was 
free to take in the sights, attempt to 
get drunk in the extortionately priced 
bars; no problem for the lilly-livered 
Roth followers who could get pissed 
on a sniff of a beer mat. But for us 
Deth-heads the question was how to 
finance the beer-guts of us hardened 
drinkers, and still have enough to take 
a commemorative tea towel back to 
Britannia. 


Dave Lee Roth: 
Zenith Arena 


So who got to support Mr Enter- tain- 
ment? Warrant? No. Jagged Edge? 
Nope. Instead, an obscure Swedish 
band, sounding not unlike Bob 
Seger, and whose name we drew 
straws for, eventually plumping for 
‘Dawn Patrol’. By the end of the last 
song it was all but forgotten. 

“Well would ya look at all the 
people here too-nite!” 

Chewing the Van Halenised, ‘You 
Really Got Me’, Diamond Dave, Mr. 
Sunshine knew instantly he had 
already won. All that was left was 
Showtime! With one guitarist, Joe 
Holmes leading the band, the songs 
came across as they'd been written; 
light, even jazzy but with a met- 
allised edge. Without a presence of a 
Vai or Sheehan to shadow his stage 
persona, everyone's eyes are on 
Roth. A master of ceremonies, he 
dutifully whipped out songs from his 
new album, airing ‘Hammer- head’, 
‘Shark’, ‘Sensible Shoes’ and the first 
single, ‘A Lil’ Ain't Enough’. They 
stood their ground sandwiched 


Roadworks 


graphic image....really, I’m backstage 
fuckin’ your girlfriend”, Pure unadul- 
terated genius with quick-fire atti- 
tude. 


Tracy hat and chasing the spot-light 
as a chat-up line into , ‘Just A Gigolo’. 
In twenty years he'll headline Las 
Vegas. The whole show smouldered, 


ble-fumble acoustic into to ‘Jamie's 
Crying’. Mid-song a bottle top landed 
on the sacred ground of Roth's stage. 
Pausing the show he looked the guilty 


between his arsenal of DLR and Van 
Halen classics. It'll be interesting 
which songs will stay next time 
round 


Of course Paris welcomed the little 
gems and we all forgave Roth's hum- 


Frenchman in the eye: “Hey, I’m not 
really here, this is just a 3D holo- 


Roth has injected a touch of jazz, 


looking cool, donning a black Dick 


leaving only one song to,close on: 
‘Jump’...and as one, we did, @ 


Motorhead 
Cycle Sluts 
From Hell 
UAgora, Evry 
(Somewhere in 
France!) 


How | managed to watch a Cycle 
Sluts set after David Lee Roth | will 
never understand. They may be an 
A&R man's perceived twelve year 
olds’ dream. but they fail to come 
within miles of their hype. A better 
introduction for their synchronised 
headbanging and vocals, 
accompanied by lack-lustre backing 
band, would have been some good 
humoured club shows, but in such 
heavyweight company they died faster 
than the lawn in Motorhead's 
neighbour's garden 

‘About ten years ago | was dragged 
to.a Motorhead gig as part of my 
initiation into rock, and I've never 
looked back. Motorhead have an 
indestructable air that's pulled them 
through all the bad times and on a 
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good night they're still a pretty 
invincible force. 

Time hasn't changed Lemmy or 
the thick drone of his reverberating 
bass strings. Motorhead remain the 
anti-heroes, outlaws to the last, no 
matter how much success they 
achieve.no matter what size venue. 

Classic tracks came thick and 


fast,as ‘Iron Fist’, ‘Killed By Death’ 
and show closer ‘Ace Of Spades’ were 
all ground out at full throttle, Philthy 
pounding his drumskins at a 
breakneck speed, Lemmy’s hoarse 
and growled vocals almost obliterated 
in the wake. 

Motorhead left us stunned in the 
aftermath. For a band that have been 


PIC BY CHRIS CLUNN/RETNA LTD 


kicking around for around fifteen years 
now, that’s no small feat, by any 
standards 

As the coach left, the lights of 
Paris fading behind, | looked back at 
the snoring heads, they all had smiles 
a Nelson album couldn't have shifted. 
Avery memorable trip for all, 
indeed.e 


Roadworks 


Berlin Blitz 


The Little Angels ditched Spitfires and 
called themselves Young Gods. David 
Galbraith joins Scarborough's finest sons 
on the quest for perfection in Germany. 
Mark Webb gets the perspective. 


Despite the fact that Little Angels have 
garnered five domestic top-forty hit 
singles and a top-twenty album with 
their second release, * Young Gods’, 
their profile outside the U.K. has so far 
been limited at best. 

With just a handful of shows in 
Europe last year to promote their first 
album ‘Don't Prey For Me! under their 


EY Rock Power | 


belts, Little Angels are currently 
undertaking an extensive and ground 
breaking European jaunt before 
returning to the U.K. in late May for 
the second leg of their * Young Gods - 
Road Gods’ tour which sees them 
headline the prestigious Hammer- 
smith Odeon for the first time. 

Then there's Milton Keynes - Little 


Angels’ first festival performance 
which sees them on a billing that fea- 
tures ZZ Top, Bryan Adams and 
Thunder, a line-up strong enough to 
challenge Donington as the UK's pre- 
mier event. The future couldn't be 
looking rosier for the band and this 
evening's show in Berlin had all the 
hallmarks of a classic Little Angels 
performance, despite the fact that the 
* Big Bad Horns’, a two-piece horn 
section that British audiences recog- 
nise as the honorary sixth and sev- 
enth members of the band, haven't 
been brought over for the European 
dates. 

From the opening notes of ‘She's 
A Little Angel’ to the finale of Bryan 
Adams’ ‘Kids Wanna Rock’, the 
Angels are warmly received. It's a 
satisfying Berlin Debut 

The twin decked tour bus is a 
place of sanctuary after the minor 


mobbing that has just taken place 
outside of Berlin's Mets, a large and 
largely run-down venue. The fans on 
the pavement outside and below are 
largely the sons and daughters of 
British Forces personnel and are 
already familiar with the band’s 
music, although there are a gratifying 
number of young Germans eager to 
have their scraps of paper filled with 
autographs. 

Eventually the band manage to 
make their way to the bus's upper 
deck where we wait for the gear to be 
loaded into the holds downstairs. 

Bassist Mark Plunkett begins to 
chat quietly to a German reporter, 
while ladies-man drummer Michael 
Lee looks through the windows at the 
girls milling about on the pavement, 
He waves at them from time to time 
and | can hear their squeals of 
delight from my vantage point on the” 
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far side of the bus. 

Keyboard player Jimmy Dickinson 
heads for a portable computer game 
and spends the next twenty minutes 
engrossed, muttering an occasional 
“bastard” under his breath. His gui- 
tarist brother Bruce isn’t in the best 
of moods and throws himself into his 
seat with an annoyed grunt. The 
band have played well, but the gui- 
tarist is far from satisfied with his 
own performance: 

“| don’t think I had a particularly 
good gig”, he tells me when he’s 
calmed down a bit. “I don't think | 
played well” 

I tell him that there were no not- 
iceable screw-ups. “You might not 
have thought so,” he retorts, “but | 
noticed them.” 

Finally, vocalist Toby Jepson and 
tour manager Dee McLoughlin join 
us and the bus is ready to take us 


back to the Hotel. It's photographer 
Mark Webb's birthday and a drink is 
well in order. 

Berlin’s Intercontinental Hotel is a 
massive five-star edifice with a 
Ferrari in the foyer and clinically effi- 
cient staff who still manage to take 
fifteen minutes to bring an order of 
drinks to your table. 

The band slowly drift into the bar 
and we start to break into idle chatter. 
Everyone's feeling just a little too tired 
for interviews, so we have a few 
drinks and then the band start to drift 
back toward their rooms when the bar 
shuts at 1.00am. Dee McLoughlin 
waits until only birthday boy Webb 
and myself are left and then let’s us 
into his secret. There's another bar 
that's still open on the 13th floor. 

Toa first time visitor Berlin is a 
wondrous place. The band, with the 
exception of Jimmy, who's too wrap- 
ped up with his computer game 
addiction, spend much of the next 
morning's drive gawping out of the 
windows at the desolated majesty of 
the Kaiser Wilhelm Memorial 
Church, the oriental kitsch of the 200 
gates, the vastness of the Russian 
War Memorial 

“(feel really guilty,” says Toby as 
we pass through another tree-lined 
avenue. “I've written postcards telling 
everybody Berlin's a shithole but | 
judged everything by what | saw 
around the venue.” 

“Look at the place,” he says “It's 
absolutely spotless. There's just no lit- 
ter, Not anywhere.” 

"You know,” he says with a touch 
of melancholy, “I really love seeing 
new countries, but the fact is | just 
don't travel too well, | don't like being 
away from home but it’s got to be 
done.” From behind, Jimmy shouts 
“Bastard!” and another computer 
game ends with spacecraft exploding 
across the screen 


Having been around the band 
many times over the last couple of 
years, Bruce Dickinson's dissatisfac- 
tion with his own seemingly perfect 
performance in last night's gig came 
as no surprise. After a show, any one 
of them may be sitting beneath a lit- 
tle dark cloud of self-criticism. The 
band seem to be immensely dissatis- 
fied with less than perfection. 

“Yeah, we are,” affirms Toby. 
“You see, if| play a bad gig, if | sing 


badly, miss a cue, whatever, I'm not 
annoyed because I've made myself 
look foolish. It's because I’ve let 
down the others in the band and I've 
let down the fans.” 

| ask Toby whether coming into a 
new county and playing smaller 
venues than in England has required 
a reassessment of attitudes 

“Not at all," he said firmly. “It 
doesn't matter to me if we're playing 
to 20 people or 20,000, but | sup- 
pose as you get used to playing big- 
ger halls you change your approach 
to the way you move about. But 
we've been playing stages of different 
sizes for years 

“We've just played on our own in 
Sweden and expected 50 people to 
tum up and got 500. | think | played 
probably one of the best shows I've 


ever done because it was exciting to 
go to a new country and play to peo- 
ple who've come specifically to see 
you on a small stage. When you're so 
close to the crowd, you can't pull any 
punches.” 

Given their enjoyment of club 
gigs, does the prospect of playing to 
70,000 people at Milton Keynes or 
their debut headline gig at the 
Hammersmith Odeon fill them with 
any trepidation? 


“Trepidation?” yells Toby. "We 
can't wait! With regard to Hamm- 
ersmith, we've played there before 
but only as support and | think it’s 
great that we've now achieved a level 
of success in the UK that allows us to 
headline it. It's a benchmark for us, 

“As for Milton Keynes, that’s 
pretty much a dream come true, 
especially for me because Bryan 
Adams is on the bill and I've been a 
fan of his for years. To think that I'll 
be playing on the same stage, to the 
same crowd is really, really exciting.” 

There's another muted explosion 
from the seats behind us. “Bastard!” 
says Jimmy, then glancing back over 
his shoulder, smiles over at me, and, 
once more begins to play, the same 
as the Little Angels are on stage, for 
world domination.e 
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G00D MORNING. KIDDIES. 
LOOK WHO'S COME TO 
SEE US TODAY. 

IT'S UNCLE JOE! 


SAY HELLO TO THE 
KIDDIES, UNCLE OE. 


GRRRRRRR 


a 


— = 
UNCLE VOEISA =| JUDGES DON'THAVE SOFT BEDS |) A = TO MAKE UP FOR IT THE CITY GIVE UNCLE JOE 
VUDGE IN fee AND PILLOWS LIKE US. TEN | = bs A BIG BIKE WITH TURBOS AND LASERS AND 
MEGA-CITY ONE, ee MINUTES IN THE SLEEP DA ALL SORTS 0F HEAVY ARMAMENT. 
A CITY OF THE SS MACHINE, THAT'S — = , 


FAR FUTURE. J ALLTHEY GET. | +” aii 


ee 


NO WONDER 
UNGLE JOE'S 
ALWAYS $0 
GROUCHY: 


D0 YOu THINK 
UNGLE JOE 
MIGHT SHOOT 
SOMEONE TODAY? 


& ALAN GRANT 


THERE ARE OVER 40 MILLION PEOPLE HERE'S A KNIFE FIGHT FOR YOU TO GOPY. 


IN ME TY 0} INCLE JOE HAS. 
POWER OVER THEM AL if 


HERE ARE SOME PEOPLE 

UNCLE JOE JUDGED 
FARLIER. CAN 
YOU COUNT THEM? 


BEING THE CITY'S TOUGHEST JUDGE 
UNGLE JOE ATTRACTS A LARGE 
BAND OF FEMALE ADMIRERS: 


THEY FOLLOW HIM AROUND 
AND ASK HIM OUT ON DATES. 


HE'S T00 BUSY 
MAKING MORE 
SKULLS} 


UNCLE VO 
GUN FIRES 
SIX KINDS OF 
BULLETS. 


4 


Cy, 


RUNNER ON THE Y 
WALKWAY! 
a 


ANY ONE OF THEM 
WILL TAKE YOUR 
“LEG OFF. 


0 
HERE COMES A PERVO 
WITH A CHAINSAW 


a 
ey, 


CAN You STICK 
YOUR TONGUE 
OUT THIS FAR? 


TRY RUNNING 


NOW, FLASH. 


JUDGE DREDD! | PROTEST! 
THAT MAN'S INSANE! 


HE NEEDS TLC, 
NOT GBH: 


AI 


00000H! SOUNDS LIKE THAT | 
INTERFERING CREEP IS 
CRITICISING UNCLE VOE = | 


CAN YOU GUESS WHAT UNCLE JOE SAID TOHIM? 
FILL IN UNCLE JOE'S BALLOON IN YOUR BEST 
WRITING. 


E 


UNCLE VOE TELLS THE 

TROUBLEMAKER TO ; 
G0 AWAY IN NO 2 
UNCERTAIN TERMS ! 


SOMETIMES UNCLE VOE'S. 
FAN CLUB OVERSTEP 
THE MARK A LITTLE — 
PERFORMING WHOLE 
DANCE ROUTINES AND 
DOING BALANCING ACTS 
ON HIS BIKE. 


Hl, FOLKS. JUST 
WANNA SAY HOW 


REALLY NICEITIS ** F He's $0 TOUGH! HE'S Junge DREDD! 


TO BE HERE. HE'S GO MEAN! fF  SuE'S so gTRICT! HE'S q BRUTE! dd 
HE'S SO STERN! & 


LAWBREAKERS COME IN 
ALL SHAPES AND SIZES 
IN MEGA-CITY ONE. 


UNCLE JOE IS TRAINED 
TO HANDLE THEM WITH 
TACT AND DIPLOMACY. 


Ge MUTANT WHO IT WHO LOOKS LIKE ‘AN YOU THINK 0} 
A Ei POLITICIAN. CEN ARENT POLITICIAN 


YOU'D LIKE TODO 


AND AS FOR 
YOu CREEPS— 


WHO GAVE YOU 
A LICENCE TO 
PERFORM IN 
THIS STRIP ? 


SAY GOODNIGHT 
TO UNGLE JOE, 
KIDDIES. 


WELL, [T'S GETTING DARK 
NOW, KIDDIES, AND 
UNCLE JOE I$ GOING TO 
BE UP JUDGING 

FOR A LONG TIME YET. 


C000! TALK 
DIRTY TO ME, 
NOE! 


YOU'RE ALL 
DOIN' TIMES 


7 HEY, WAIT A MINUTE! 
WE'RE YOUR FAN CLUB! 
YOU CAN'T DO THIS 
TOUS! 


You 
BASTARD! 
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ILLUSTRATION JOSEPH SiLCOTT 


The question on everyone's lips 
after last years Dread Zep tip 
toe through Led Zep, was what 
will they do for the all important 
encore? Well, more of the 
same, to an extent. That is, 
apart from renditions of five 
Zep standards, we also have a 
somewhat long winded 
reportage of the classic, ‘Train 
Kept A Rollin”, the Bob Marley 
{without whom etcetera) ‘Stir It 
Up’, and then three, shock, 
horror, originals! ‘Fab’ 
(Forgetting About Business), 
‘Do The Claw’ and ‘Big ‘Ol Gold 
Belt’. Yet, either because they 
just can't help it or they just 
don't care, every so called 
‘original’ still comes across as a 
crossword of other people's 
musical memorabilia, the band 
indulgently hoisting themselves 
on their own petard. On surer 
ground covering past classics 
it’s the Zeppelin remakes that 
we turn to with most interest. 
That yet again have the most 
intrinsic worth. ‘The Song 
Remains The Same’ sounds 
hilariously like a cross between 


FISHBONE 

The Reality Of My Surroundings 
Epic 

Something totally mental this way 
comes. Fishbone are the ones that 
the other left field bands left at the 
altar, the sad luck guys that put in 
eighty percent and got out five. 
Whether they'll ever see any return 
is doubtful, Fishbone are just that 
bit too diverse. Half the time they 
leave you thinking that this is 
eclecticism for eclecticism’s sake. 
Flick the remote and tap into 
another channel. The audio 


DREAD 
ZEPPELIN 


5,000,000 
IRS 


The Beat and Jonathan 
Richman's worst excesses, 
‘When The Levee Breaks’ 
features some glorious 
harmonica, BETTER than the 
original, crazy backing vocals 
and great banjo. ‘Misty Mountain 
Hop’ is bolstered by a brass 
section from Hades and runs 
chicken like from reggae to 
fervent ska. But the classic cover 
triumph is ‘Nobody's Fault’, 
coming from Zeppelin's most 
sophisticated album, ‘Presence’, 
the Dreads taking spacious 
liberties with original multi 
tracked complexities. 
Unfortunately they can't repeat 
the process with ‘Stairway To 
Heaven’, producing an almost 
half-hearted, fragmented effort, 
that fails to make any real 
impression. | guess it remains to 
be seen whether a good joke 
retold still gets the same amount 
of laughs, but, for the most part, 
‘5,000,000’ shows that Dread 
Zeppelin are still pretty much the 
ultimate reprocessing plant. No 
pun intended. 

7.0 John Duke 


equivalent of a Circus Archaos, 
recycling other people's junk and 
piling it on top of their own. 
Fishbone never make bad music, 
they make stuff that’s simply too 
impenetrable. Fishbone are a 
problem of coherence. All that said, 
when they adjust the filters and 
screen out the background noise, 
they're magnificent. There's the 
autistic Prince-seeded groove of 
“Everyday Sunshine’, the spastic 
reggae and acidic tongue of * Pray To 
The Junkiemaker’, and the powerful 
insane doodling of a behind the 


scenes guitar on “Those Days Are 
Gone’. It's a shame though that 
much of this album is lost in the 
interference. Breaking down barriers 
in music might well be a good thing, 
trying to do too many at once is a 
mistake. 


6.2 Andy Stout 
DIRTY LOOKS 

Bootlegs 

Shrapnel/Roadrunner 


‘Bootlegs’ might perhaps be 
subtitled, ‘Odds And Sods’ as, third 
full album in, the Dirty Looks saga 
continues. Whether old material or 
not, (I would hazard a guess that at 
least some of the stuff on ‘Bootlegs’ 
goes back to the hot ‘n' hoary days 
of ‘On The Wire’) Dirty Looks deliver. 
‘As always. Power, melody, sweet 
metal boogie with a blues arse 
hanging out, plus the sort of hooks 
that render every chorus a sure fire 
winner. Less frills than a punch 
drunk aborigine and boasting about 
as much sense of decorum. Two. 
points of interest, two numbers 
doing something a little bit different. 
‘The Last Forever’ is the first ballad 
Ostergaard and Co have come up 
with and as such takes some 
equating, both the listener and 
perhaps even the band being a little 
uneasy with a new style. ‘Fang And 
The Love Pig’ is almost a studio jam, 
a weird, off the conservatory wall, 
fusion of rolling drums and wicked 
guitar bursts. A decided success and 
possible new direction. Whatever 
they do, ‘Bootlegs’ shows Dirty Looks 
yet again proving that AC/DC didn’t 
steal all the moves with those 
famous three chords. Quality street. 
8.0 John Duke 


TANKARD 

Fat, Ugly And Live 

Noise Int 

Recorded in some German dive or 
not, the playing,production and 
overall sound on the self-explanatory 
‘Fat, Ugly And Live’ is amazingly 
fine. In fact the vast majority of the 
eleven tracks on offer aren't too bad 
at all, basically decent songs played 
slightly too fast, the Tankard rhythm 
method best encapsulated if you can 
picture a deranged kangaroo at the 
wrong end of a pneumatic drill. 


Here we have the best, the worst and the somewhere inbetweens 
of this months record releases. Featu 
Zeppelin, Warrior Soul, Last Crack, Primus, Morbid Angel, | Love 
You, Dirty Looks, Fishbone, and Saraya. 


sue - Dread 


Special moments have to be the piss 
take intro to oldie ‘Chemical 
Invasion’ (where it could almost be 
Molly Hatchet!), the brazen Quo 
interludes in (Empty) Tankard’ and 
the drum solo of new boy Arnulf 
being faded at the crucial moment of 
inception. Yet, now that we've had 
the laughable ‘Greatest Hits’ package 
and the proverbial last on the line 
live album, one wonders what else 
can possibly be wrung out of a band 
that has somehow survived the last 
seven years in an ever decreasing 
market. But any act who would 
willingly acknowledge the Freudian 
connection that runs between a 
medley section consisting of 
‘alcohol’, ‘Puke’, ‘Mon Cheri’ and 
‘Wonderful Life’ has to have 
something going for it. Cheers. 

For connoisseurs only. 

7.0 John Duke 


CONTRABAND 

Contraband 

EMI 

My lugholes tingled in anticipation of 
the onslaught. | flicked through the 
press release with relish noting the 
luminaries enlisted for this all-star 
assembly. Bobby Blotzer on drums, 
Share Pedersen providing bass, 
Richard Black doling out the vocals, 
and Schenker and Tracii Guns 
providing a twin axe attack. | settled 
down, expecting to be blown away 
by this Grade A amalgamation, but 
like a lover at half-cock Contraband 
provided nothing but an almighty 
anti-climax. They have all the right 
ingredients and yes, the guitars are 
wonderful, the bass is awesome, the 
drumming manic and the vocals 
more than capable, but the songs are 
half-baked. It all goes to prove that in 
matters of rock and roll, as in sex, it’s 
not the size of the pistol but the 
power of the shot that really makes 
the difference. Metal Mickey's 
dexterity has not left him - he still 
dashes up and down that fretboard 
like a man possessed - but the songs 
just don't do him, or the rest of 
Contraband, justice. Don’t get me 
wrong, this eponymous debut ain't a 
bad album by any means, it’s just 
not as good as it could have been 
considering the credentials behind it. 
7.3 Sharon Gilbert 
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GOAT 
Medication Time 
Beggars Banquet 
Far from being a four footed 
animal with long hair, (mind you 
I've yet to see the drummer) the 
big G propound dance orientated, 
rarefied rock. Yet, like their 
namesake, this Brighton based 
quartet appear to haphazardly eat 
"up a vast variety of inert material, 
and then slap it all around a 
healthy drum obsession. 
Musically a number like 
‘Everybody Wants To Be There’ 
could be the Stones wearing 
Gothic strides and frayed worry 
beads, ‘Good Times' parades a 
decidedly Eastern tincture, with 
bleached, sneering vocals, a 
chopped rhythm, jaunty 
handclaps and some bastard 
tapping a tambourine. And is it 
just me or is ‘Lying In The Flowers’ 
attempting the same beating, 
mesmeric horror of the U2 classic, 


‘Un Cat Dubh’? Sometimes such 
trenchant exploration over topples 
badly, as on the ska orientated 
‘Beneath The Skin’ and the reggae 
skank of ‘Is This Me’, or saves 
itself at the last minute as on the 
funk kicked ‘Bug’. ‘Medication 
Time’: overall an interesting first 
outing from a band that's been on 
the circuit quite some time. Goat, 
not to be confused with the Nephs, 
Sisters, or Balaam’s of this world. 
Cos they like to dance. 

6.8 John Duke 


1 LOVE You 

I Love You 

Geffen 

The eagerly awaited debut from | 
Love You is at first listen an 
awesome disappointment. Over 
hyped, punted as the natural 
successors to the departing Jane’s 
Addiction and billed as ‘easily the 
weirdest thing to come out of LA’, | 
Love You have something saucy to 
prove. The second listen confirms 
that the band are deeply engulfed 
in a chasmic groove as in ‘Swing’ 
or ‘Jamf'. It proves they have some 


unconventional vibes reaching from 
The Doors through REM and okay, 
to Jane's Addiction. But natural 


successors? One more spin and | 
Love You are pecking out a place in 
my ever more endeared heart. 
Already I'm wondering when | can 
see them. ‘Fuzz The Whirl’ is 
tripping across my mind and ‘The 
Lamb’ is frolicking mischievously 
into my memory.The skill of ! Love 
You is revealed. This is not a band 
screaming ‘look how weird | am’, 
the press and their record company 
are doing that for them. | Love You 
are simply playing their cool vibes 
with a freedom of expression and a 
subtlety which suggests they can 
stand on their own merits and 
intend to do so for several years. 


Play it again. 

9.0 Richard Heggie 
WISHBONE ASH 

Strange Affair 

IRS Records 


Punk killed Wishbone Ash, and 
they've never recovered. ‘Strange 
Affair’ is a dirge of an album that 
makes me both sad and angry by 
turns. The press office blurb marks it 
‘a real return to form for The Ash - 
reminiscent of their early ‘Argus’ 
days.’ This brings two things to 
mind: firstly, the press office are 
telling little porky pies and secondly, 
no-one in the press office has ever 
heard 1972's seminal ‘Argus’ 
album. ‘The Ash’, these days 
features, very nearly, the seminal 
line-up of Ted & Martin Turner and 
Andy Powell, with long-serving 
drummer Steve Upton having only 
recently upped and left. Half the 
songs on this album sound like 
they're built from chorus lines 
considered by Sting or The Police 
and then discarded as having no 
musical worth whatsoever. ‘Wings Of 
Desire’ is half-baked reggae; ‘Rollin’ 
sounds like an emasculated Paul 
McCartney, while ‘Hard Times’ and 
‘Standing In The Rain’ hint at former 
glories like a tarted-up pensioner 
claiming to have been a silent-movie 


starlet. There's a glimpse of 
something seductive, a subliminal 
flash of former prowess, but now it’s 
oh so tired and jaded. 


1.0 David Galbraith 
WENCH 

ATidy Sized Chunk 

GI Records 


The press bumpf touts this band as 
‘the female Metallica’, and that's a 
mighty big cross to bear, bringing 
with it both good and bad tidings. 
It's not really any surprise that these 
comparisons have been drawn as 
‘ATSC’ is smeared from start to finish 
in decided Metallicarisms. A tad 
more originality would have been 
nice, and will be essential in the 
future if they're to get anywhere, but 
as it stands this is still a bloody good 
record. Wench all play competently, 
write occasionally interesting lyrics 
‘Forced Labour'- and have the ‘balls’ 
to at least try to create their own 
songs. The one thing which we 
couldn't get to grips with is the 
vocals. At times they do the job but 
it's clear that the range and power 
aren't really there when the songs 
need that extra push. Maybe that 
will come with time, or maybe we 
need to give it a few more plays. 
Whatever, it’s a fair bet that Wench 
are destined to receive a fare chunk 
of deserved press coverage, and it'd 
be well worth picking up a copy of ‘A 
Tidy Sized Chunk’ if you see it. 

7.5 Twin Freaks. 


KING MISSILE 

The Way To Salvation 

Atlantic 

Great name and the songs aren't too 
bad either. If you like matter of fact 
simplistics overridden by a 
decidedly college, hardcore, punk 
drive, jangly melodies, a tribal 
circumference and the odd jazz 
excursion. Weird. But King Missile 
want to be weird. In fact on certain 
occasions, ‘The Boy Who Ate 
Lasagne & Could Jump Over A 
Church’, ‘Scotland’, ‘Indians’ and 
‘The Story Of Willy’ they go out of 
their tiny little minds simply to be 
BLOODY obtuse. King Missile have 
a thing about punk and a thing 
about the Doors and a thing about 
goofy lyrics. Goofy lyrics that usually 
take the form of teenage whimsy, a 
stream of decidedly self- 
consciousness, college Kafka, black 
and white excuses. In fact ‘King 
Missile’ allegorise to the point of 
paralysis. Unfortunately such a 
calculatedly laid back approach to 
each and every song makes you 


wonder exactly where the heart lies, 
and whether you should take it 
seriously if they won't. But, because 
King Missile have the balls to 
occasionally parody themselves, | 
ran with it for all of ten minutes and 
‘so might you. Only two holes in their 
bowling bowl and, ultimately, all the 
better for it. 

6.8 John Duke 


NILS LOFGREN 

Silver Lining 

Essential Records 

Times gone by used to see Lofgren 
pushing out stunning little albums. 
‘Cry Tough’ being a case in point. 
But then he took a wage in the E 
Street Band and all his fire and 
passion dispersed in the wind as 
Bruce told him how and what to 
play. A few years down the line and 
the latest Nils Lofgren album ‘Silver 


Lining’ is, to put it bluntly, an album 
of fillers built around a foundation of 
two songs. ‘Sticks And Stones’ is a 
scratchy bluegrass Ry Cooder-ish 
composition of sheer excellence and 
‘Trouble’s Back’ takes a leaf out of 
the Jeff Healey Band's debut album 
and raps your knuckles with a 
swaggering blues rock riff. And 
there's my principal complaint in a 
nutshell. It used to be that | would 
compare other players to Lofgren, 
not the other way around. Playing 
Springsteen material for the last 
‘seven years has evidently 
staunched the flow of originality 
And Nils loses further marks for 
allowing Ringo Starr to sing, and 
worse, play drums on what is 
almost a ‘Travelling Has-beens'’ sort 
of album. Billy Preston is to be 
found reverberating his Hammond 
here and there and Clarence 
Clemons makes a very downbeat 
appearance at one point. 


5.0 David Galbraith 
SARAYA 

When The Blackbird Sings 
Polydor 


Whatever way you look at it, ‘When. 
The Blackbird Sings’ is a fine, if 


—— 
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THE BOBBY FRISS BAND 
Fate 

Kingtrax 0012456 

‘Fate’ is the second release from 
this Florida based act. A New 
Yorker by birth, the Bobby Friss 
Band got together in ‘86 

and two years later the debut 
album ‘Cut Loose’ was released 
featuring the solid line up of Mike 
Locke (guitars), Dean Mickey 
(bass), Leroy Myers (drums) and 
guest appearances by Pat Travers 
‘on two cuts. With the follow-up 
‘Fate’, Friss has moved one step 
closer to success. A fine 
collection of well played, upbeat 
AOR ditties in the tradition of 
Boston, (handclaps and 
harmonies), Trooper, (Friss is a 
dead ringer for Ra McGuire 
vocally), the numbers to look out 
for are ‘Out In The Cold’, 
‘Welcome Home’ and the 
stunning ‘Chicago Mines’. An 
excellent dose of composite multi- 
layered AOR, my only complaint 
is the paucity of material, just 
eight numbers in all. 

8.4 


STRANGER 

No Rules 

Thunderbay 821-101-1MB 
It's taken a monumental seven 
years for Stranger to release their 
second album, (eat your hearts 
out Boston and Def Leppard) but 


it hasn't been for want of trying, 
Their debut came out back in ‘82 
‘on Epic records and garnered a 
national hit, ‘Jackie's So Bad’, 
before the label pulled the plug on 
the promotion in order for a 
second album to be recorded. The 
band subsequently got lost in a 
similar way to Icon and more 
recently Signal, the end result of 
which was six years of 
contractual hassles. In the 
meantime Stranger established 
themselves as Florida's foremost 
club draw, so when ‘No Rules’ 
became available it quickly 
shifted over 20,000 units in that 
State alone. Hardly surprising 


when you consider such tracks as 
‘Gimme The Rock’ which brings to 
mind the King Kobra debut, the 
epic balladry of ‘We Were Wrong’ 
and the Survivoresque, ‘One More 
Night’. The diversity of material is 
probably due to the large gestation 
period before it’s release, but hell, 
who's complaining about a little 
diversity? Certainly not me! 
8.7 


SHOOTING STAR 

It's Not Over 

V+R Records VRO777 

Those perennial purveyors of 
precious pomphood, Shooting Star, 
are back from the dead with their 
first full album in six years. The 
recent addition of Keith Mitchell 
(vocals) and Dennis Laffoon (keys), 
replacing founder members Gary 
West and Charles Waltz, has 
injected just the right amount of 
hunger to spur main man, Van 
McLain's, creative juices to hitherto 
unreached levels of brilliance, The 
combination of Mitchell’s, Lou 
Gramm like vocal gravel, and Mark 
Free’s axial power, has added an 
edge to quite stupendous material 
which never lets up from the 
opening autobiographical title track 
to the closing balladic strains of 
‘Compassion’, One glance at the 
titles says it all. How can cuts like 
‘Rebel With A Cause’, ‘Dancing On 
The Edge’ and ‘Blame It On The 
Night’ be anything other than prime 
time wimphem? Yet the material is 
far from being keyboard dominated 
dross as McLain's guitar crunches 
through powerchords with the 
simple ease of a knife through 
butter! Shooting Star have created 
an album which is the perfect 
combination of balls and beauty, 
It's AOR perfection - a wet dream of 
Nelsonian proportions!!! 

10 


CHINA 

Live 

Vertigo 848227 

This six song mini-album was 
recorded in September 29th 1990 
in Locarno, Switzerland, during the 
bands ‘Sign In The Sky’ tour. The 
gig was filmed for television and as 


. such was recorded directly onto the 


video, consequently there are no 
overdubs or remixes on the record. 
Considering that, this is a most 
impressive representation of the 
Swiss act as they run through two. 
numbers from the debut, ‘Rock 
City’ and ‘Shout It Out’, three from 
‘Sign In The Sky’, namely the title 
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track, ‘So Long’ and ‘In The Middle 
Of The Night’, plus a cover version 
of the Creedence Clearwater 
Revival classic ‘Proud Mary’. 

The album is the first to feature 
new vocalist Eric St Michaels who 
proves himself to be a superior 
replacement to Patrick Mason and 
it should be something else to hear 
him let loose in the studio. The 
band has recently relocated to 
America as they feel that their 
homeland doesn't give them the 
support they deserve, so until the 
next full studio album why not give 
them your support by rushing out 
to buy a copy of this excellent stop 
gap. 

7.4 


DIVE 

Where The River Turns To Sea 
Polygram 848016 

If a mixture of Planet P, Pink Floyd 
and Time Gallery sounds up your 
musical street, then the 
soundscapes woven by this 
Swedish duo (Chris Lancelot, 
vocals and Erik Holmberg, keys) 
should certainly excite your audio 
taste buds, 

The production, by Holmberg and 
Robert Wellefors, is sumptuous and 
delicately layered to allow every 
note to register. An essential quality 
for an album that one would listen 
to late at night, as the perfect aural 
relaxant. A selection of excellent 
session musicians complement the 
duo, most notably, bassist Sten 
Forsman, guitarist Christer Tull 
(check out the Gilmoresque 
‘Monday') and drummer Jimmy 
Lindberg, all of whose contri- 
butions build upon the wonderful 
base laid down by Lancelot and 
Holmberg. 

If you get the chance take a gander 
at classic cuts like ‘Overflow’, 
‘Same Old Town’, ‘The Pilot ' or 
‘Big Machine’, If they appeal to you 
then ‘Dive’ right in! 

7.3 


ERIKA 

Cold Winter Night 

Lionheart LHCD101 

Erika Norberg is a diminutive 
Swedish blond beauty with the 
dubious notoriety of being Yngwie 
Malmsteen’s girlfriend. It probably 
helped her obtain a deal but 
thankfully doesn't detract from the 
quality of a strong debut album in 
which Erika co-writes every song. 
Her strong, clear voice comes over 
as somewhat similar to Tone 
Norum (circa her debut ‘One Of A 
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Kind’) yet musically I'm reminded 
of fellow Swedes, Sha-Room, as 
the songs tend to be heavily reliant 
on choruses about as subtle as a 
Legs Diamond album cover! 
Consequently the material is 
memorable enough, stand out 
tracks being, ‘Together We're Lost’, 
‘Line Of Fire’ with it's almost Abba 
hook line, and ‘Emergency’, during 
which Mr Malmsteen pops up to 
add some over the top fretboard 
flurries, Put simply, while Tone 
Norum seems content to wallow 
around in acoustic folk twaddle, 
Erika has stolen her crown as the 
queen of Swedish AOR. 

7.2 


BILL CHAMPLIN 

No Wasted Moments 

Elektra WPCP-3645 

As far as | know this five song 
mini-CD is only available in Japan 
and will therefore be a very 
expensive item to purchase. That's 
a shame because when put up 
against the latest offering from his 
full time band, Chicago, | know 
which one would visit my deck the 
most! Champlin, who incidentally 
released a previous solo effort back 
in ‘81 entitled ‘Runaway’, has 
enlisted a strong group of seasoned 
session musos, including Kevin 
Dukes (guitar), Carlos Vega 
(drums), Dennis Belfield (bass) 
and fellow Chicago member Jason 
Scheff, on backing vocals. But it’s 
Joey Carbone who contributes the 
most to the project. He produced, 
co-wrote and plays keyboards on 
material which comes over more 
like Chicago's previous album ‘19’ 
than their latest product. The 
horns, which are a trademark of 
the band, are still prevalent, but 
Dukes’ guitar work drives cuts like 
‘Sticky Situation’ and epic track, 
‘The City’, to levels which certainly 
keep the old adrenalin flowing, As | 
said earlier, the CD will be quite 
pricey but for fans of high tech, 
harmonious AOR, it's a must. 

8.8 Mark Ashdown 
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Influences on music vary. In the 
's it was singing about love 
and peace while tripping off 
your face, in the 80's it was 
about anything that'd make 
money, and in the 90's realism 
is the name of the game. And 
so is angst, sois 
psychotherapy, and so is 
bearing your twisted and 
tortured soul to the mass: 
Analysis by mass popular 
consumption is here. It’s taking 
the piss somewhat, but what 
else do you do with an album 
that contains lyrics like “One 
day the world will be a wave of 
anger and hate?” 

‘Burning Time’ is by no stretch 
of the imagination a bad album, 
but what it makes on the quality 
angle it loses in pretension. Last 
Crack are an angular band, 
creating jagged geometries of 
rhythm overlaid by deep 
burning vocals. Discordant and 
demanding, an emotional 
whiplash begging the world to 
be voyeurs to their scar tissue. 
The aural equivalent to Dali 


rather clinical, representation of 
what the Americans do best. Radio 
“ornery, melodic heavy rock. 
Saraya herself, with or without 
sub-Penthouse promotion, has a 
very fine voice, which she uses to 
good effect throughout the album, 
but especially on the sex laden 
intro to ‘Bring Back The Light’, and 
the drugged out, walked on, 
conversational parts that revolve 
around ‘Seducer’. Second time in 
there's a decidedly harder edge 
backing up expected loquacious 
melodies and harmonies; ‘Queen 
Of Sheba’, ‘When You See Me 
Again’, ‘When The Blackbird 
Sings’ and ‘Hitchin’ A Ride’, all 
splattering the listener with the 
subtlety of a subway suicide. 
Unfortunately the album does tend 
to trail away towards the end of 
the second side, a couple of fillers 
culminating in ‘New World’, a 


LAST CRACK 


Burning Time 
Roadrunner 


buggering Mondrian and having 
his love child. Far too much of 
“Burning Time’ fades into and out 
of coherence on the back of 
industrial strobing riffs that fade 
into and out of feedback. Most of 
it you just end up fading out 
altogether. But, at rare intervals 
Last Crack relax, drop the 
intensity level slightly below 
maximum, and let fly with the 
melody. ‘Mack Bolasses' is as 
loaded with spook juice as you 
can get, vocals stretched taut as 
a drum skin over chopping 
rhythm punctuation. ‘Precious 
Human Stress’ is like falling over 
the edge of a cliff while juggling 
chainsaws and ‘Love Of 
Surrender’ boasts the sort of 
vocal doodling with a Fairlight 
that Peter Gabriel would normally 
try on a Sunday afternoon. In 
places ‘Burning Time’ is as 
powerful and dark as rock can 
get, in others as impenetrable as 
American foreign policy. 
Interesting but in no way 

intial, 


5.8 Andy Stout 
quite awful ballad, full of lisping 
hippy pretension. But, two albums 
in, Saraya has already reached the 
point that diminutive Doro Pesch 
would gladly give her entire band to 
be at. ‘When The Blackbird Sings’; a 
fine heavy rock album that has 
absolutely nothing to do with Diana 
Ross. Or Billie Holiday, or Grace 
Jones, or Sade..... 
7.7 John Duke 
TEMPLE OF THE DOG 
Temple Of The Dog 

A&M 

After the death of Mother Love Bone 
vocalist Andrew Wood, the band’s 
guitarist, Stone Gossard, and bass 
player, Jeff Ament, sought the 
artistic solace of fellow Seattle 
luminaries, Chris Cornell and Matt 
Cameron of Soundgarden. The 
result is this album, a wake for 
Wood called Temple Of The Dog. 


Maybe that’s what makes it so 
powerful; stripped back rock pruned 
down to the bare essentials and set 
somewhere between when 
Zeppelins still roamed the earth and 
when the Sub Pop mammal grunge 
evolved. This is an album of 
freeform guitar, yomping rhythms 
set in their courses while the frets 
roam wild and free, but always with 
a sense of bleeding rawness peeled 
back just beneath the surface. ‘Say 
Hello To Heaven’ and ‘Reach 
Down’, two tracks Cornell wrote 
specifically for Wood, are incredible, 
but still can’t outshine anything else 
on here. This is a long way removed 
from the hi-tech tight spec in vogue 
formula we've got rattling round at 
the moment. It’s emotional music, 
something that hooks directly into 
the hindbrain, and is as good an 
epitaph as any man could have. 
9.7 Andy Stout, 


TYPE O NEGATIVE 

‘Slow Deep And Hard 

Roadrunner 

Musical interfaces such as barking 
hardcore, laden doom, lilting choral, 
insane metal and the sort of poetic 
licence that runs smoothly to 
obscenity, are constantly intersected 
with hellish sound effects sluiced 
across an insensible, industrial 
backing, Of the seven tracks listed, 
two simply don't appear and those 
that do are twelve minute songs 
within songs. Viscous vignettes that 
together close up societies dank 
underbelly, The lead off track. 
Drums phenomenally high in the 
mix, guitars forever changing and 
jumping rhythmic tracks. A fragile 
acoustic break is suddenly followed 
by a few minutes of recorded love 
making. Another dose of hook laden 
hardcore, adorned with the sort of 
obscene chanting that guarantees 
no radio play, anywhere. Snap toa 
cathedral organ and snare duet, 
plus deep, Walker Brother vocal. 
Finish off with some of the most 
original feedback ever heard. That's 
‘Unsuccessfully Coping With The 
Natural Beauty Of Infidelity’. In 
retrospect it's amazing that ‘Slow 
Deep & Hard’ only over balances the 
‘once, (sub-section ‘Pain’ to the track 
‘Gravitational Constant’,) but it's 
more due to chance than design. 
Artful chaos, misogyny honed down 
to pure unthinking action, hate 
carefully lathed into melodrama, if 
Jane's Addiction are/were Doctor 
Jekyll, then Type O Negative are 
definitely Mr Hyde. 


8.0 John Duke 


MARINO 

Blues For Lovers 

FM Records 

Does anyone out there remember 
Mahogany Rush? Hmm. Thought as 
much. Well, the diminutive self- 
styled guitar virtuoso Marino is 
back, with a less than stunning 
offering of what sounds like Eric 
Clapton out-takes. ‘Blues For Lovers’ 
is easy listening taken to extremes 
with a succession of over-long, 
drawn-out, slow smoochy numbers 


Lovers 


for 


which blend into one another in a 
seemingly never ending mishmash 
of mush, Music to make ‘lurve’ to? 
Well yes, | suppose so if your idea of 
lovemaking is to restrict it to an 
agonising 10 strokes per minute. 
‘Blues For Lovers’ is mellow with an 
extra-large M. Vocalist and 
percussion person Gary Burroughs 
suffers severe shortfalls in both 
departments, (I THINK | heard a 
drum beat on opening track ‘Angel 
Of Mercy’), while two keyboard 
players, Al Marin and Carl D'Arcy, 
are two too many. My advice to 
Marino is to sack them both, get a 
bitchin’ axe man in on the act and 
start churning out some good old 
fashioned rock & roll. Blues for 
lovers? - more like blues for losers. 


4.2 Sharon Gilbert 
LAPD 

Who's Laughing Now? 
Roadrunner 


That's Love And Peace Dude, not the 
LAPD usually seen in crummy US 
ctime series. This LAPD is one of 
those crossover thrash funk hip hop 
combos which are becoming ever 
more prevalent in the wake of the 
ground clearing done by Faith No 
More et al. Truth be told, LAPD have 
at least as much soul as funk as 
‘Don't Label Me’ shows. Similarly, 
they have as much 70s metal as 90s 
thrash, as in ‘St. Ides’ which reflects 
on Grand Funk or Ram Jam and the 
vaguely Sabbath ‘Excuse Me’. ‘Who's 
Got The Number’ takes care of the 
hip hop and ‘Slicky Slixten’ is simply 
the standout track. Trouble is, it’s all 


LP Reviews 


A reputation is a terrible thing. 
Warrior Soul's debut album ‘Last 
Decade Dead Century’ caused 
much media drooling and 
superlative searching, firmly 
establishing this blunt talking 
New York based outfit on the 
international metal map. That's 
fine. The problem comes in the 
follow up. How to please high 
expectations? Thankfully, 
Warrior Soul have done the only 
decent thing and pleased 
themselves. Consequently, 
‘Drugs, God And The New 
Republic’ is a departure from 


a bit messy. Looseness translates 
to feel only if it's convincing and 
LAPD aren't - entirely. Leaving on 
the ragged edges can give that live 
and dangerous feel but on “Who's 
Laughing Now?’ it somehow fails to 
rip, sounding simply like a poor 
recording. Maybe the youthful 
cenergy of LAPD just needs 
channelling more thoughtfully. A 
few too many tangents here, 
resulting in loss of definition of the 
central LAPD motive. It’s hard to 
see exactly what they want to be. 
Maybe they don't know? 

6.5 Richard Heggie 


WILD ONES 

Writing On The Wall 

Heavy Metal Records 

The Wild Ones are stupidity 
personified. Their rapt attention to 
lack of detail; their imbecilic 
retrogression to the yobbish 
hooliganistics of the likes of late- 
seventies’ heroes The Adverts, 
999, and the Vibrators; their 
seriously blatant rip-off of 
Junkyard’s ‘Hollywood’. Blissfully 
stupid. And | love ‘em. Hailing from 
god knows where, the Wild Ones 
have made an album that bares its 
arse at such sensible niceties as 
technique or talent. The drums 
sound like they were recorded in a 
school bog, the ‘vocalist’, has a 
natty line in football terrace 


Warrior Soul 
Drugs, God And The New 
Republic 

Geffen 


the past into a land of direct and 
simple song writing that’s still 
tainted with the characteristic 
lyrical landscape of anger, 
anguish, tainted optimism and of 
course rebellion. ‘Drugs, God And 
The New Republic’ never loses 
sight of a deeper vein of 
thoughtful vision and musical 
sensitivity despite Warrior Soul's 
hard edged, often brutal delivery. 
In many ways similar to 
underproduced Queensryche, yet 
with a less elaborate sense of 
artistic intellect. To the songs. 
‘Real Thing’ is a heavy funk work 


operatics, and the philosophy 
behind guitars and bass was to turn 
them up as high as they'd go and to 
then surf off the distortion! | can’t 
deny that I've got to be in the mood 
for this album. It helps if I'm drunk. 
Drunk and argumentative is even 
better. ‘Writing On The Wall’ is an 
album for the relief of tension, an 
album to hate the world with, an 
album that has no intrinsic value, 
musically or otherwise, at all. Now 
doesn't that sound just great? 


9.0 David Galbraith 
THE LEMMING PROJECT 
Extinction 

Noise Int 


First album and we have Death 
vocals paddling across a Godflesh 
diabetic drone; a slurry of 
thrash/death/doom, overlaid with 
industrial amniocentesis. At speed 
The Lemming Project resemble 
some sort of bastardised Morgoth, 


out where vocalist Kory Clarke 
pleads honesty, ‘Hero’ is an 
atmospheric anthem, ‘Wasteland’ 
is punky rn’ b disillusion, ‘Children 
Of The Winter’ a spiralling and 
hypnotic attack on censorship and 
‘Rocket ‘88’ is pure urban surf, 
with the breakers probably 
provided by a busted sew 
‘Interzone’ is an old Joy Division 
song unless I'm mistaken. The title 
track is certainly worthy of that 
status, roving through moods of 
reflection, protest and ultimate 
destruction. The epic of the album 
and together with ‘Jump For Joy’ 
definitive of the Warrior Soul 
approach. Slightly less than 
stunning are ‘My Time’ and ‘Man 
Must Live As One’ but that can’t 
knock Warrior Soul off tht 
essential listening chart. ‘Drugs, 
God And The New Republic’ is a 
refreshing attempt at originality, 
despite the fact that there's a 
visible thread stretching back to 
the late 60s and 70s. 

8.8 Richard Heggie 


at their slowest it’s a paraplegic 
Sabbath. Cautious cretins, The 
Lemming Project find a riff, a 
thythm, and stick to it. For up to 
seven minutes at a time. At first it's 
strangely mesmerising, almost 
attractive, everything coquettishly 
masked under the mixing blanket of 
brain dead producer Sven 
Conquest. Bass dominated, the 
average track sounds like a large 
sedentary mammal falling, 
perpetually, to one side. With 
absolutely no sense of proportion, 
The Lemming Project is the musical 
equivalent of taking a Black And 
Decker to a fresh skin graft. 
Considering the title of the album, 
the monicker of the band, and the 
terminally grey/black overtones of 
an album that on many occasions 
threatens to topple from noise into 
mere redundant resonance, The 
Lemming Project seem to have a 
decidedly Nietzschean perspective 
to their art. Just as well. 

6.0 John Duke 


ATOMGOD 

History Rewritten 

Communique 

‘Atomgod. Driving force and self 
styled prophet of doom, Trev Toms, 
has salvaged his reputation. My 
only previous encounter was the 
debut album, when the band was 
called Atom Gods, and what a drab 


encounter that was. A new band is 
responsible for a new outlook. Algy 
Ward, formerly of The Damned and 
the truly awful Tank on bass, 
Californian, ex-Fastway import 
Steve Clarke on drums and worldly 
wise session player Bill Liesegang, 
on guitar. ‘History Rewritten’ is 
terribly English, from the mock 
horror overtones to the parochial 
punky vocals of Toms. That's not a 
criticism, but it does mean that its 
appeal will be limited. The like of 
‘Cesspit (Cauldron Of Death)’ or 
Welcome To The Kingdom Of 
Doom’, not to mention the generally 
punky overtones throughout, may 
turn off the serious thrash styled 
metal listener. And the ‘Any Old 
Iron’ feel of ‘Virgin Blood’ is 
guaranteed to offend purists, 
despite being a witty and valid blast 
from the past. ‘Death Will Come 
From China’ might just save the 
day, the production really cutting 
through on this one, By no means a 
classic but a cult following should 
soon ensue. 


6.5 Richard Heggie 


LISA DOMINIQUE 

Lisa Dominique 

Castle Records - 

| suppose it was only a matter of 
time before Lisa Dominique, in true 
Page Three tradition, decided to 
become a ‘legitimate’ musician. | 
guess she hopes that the days of 
semi-clad ‘come and get it boys’ 
raunch and roll have been put 
behind her with the release of this 
eponymously titled album, The 
problem with Lisa never was her 
penchant for basques and black 
leather, but the omnipresent lack of 
any modicum of musical talent. 
Miss Dominique may be warbling 
with all of her clothes on now, but 
that does little to disguise the fact 
that her voice doesn’t match the 
rest of her ample proportions. 
Songs like ‘Gypsy Rider’ and ‘Back 
To Back’ sound frankly like second 
tate Belinda Carlisle. And 
personally I'd rather listen to 
Belinda Carlisle. The most 
curiously titled song on the LP is 
‘Replace My Face’ - perhaps Lisa 
should seriously consider replacing 
her voice instead? Or her chosen 
career? An occupation as a singer- 
actress-dancer-model could be just 
what she is looking for. | don’t like 
to sound catty but this really is a 
very poor effort. Come back 
Samantha Fox, all is forgiven. 

2.0 Sharon Gilbert 
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From the weird pneumatic start, 
(myriad sound effects which 
aurally conjure up the thought of 
a ferris wheel with internal 
bleeding), to the tacky, piano 
grade four plonking that ends 
the album, ‘Blessed Are The Sick’ 
is something very special. 
Benefiting from an excellent DIY 
production job at Morrisound, 


MORBID 
ANGEL 


Blessed Are The Sick 
Earache 


Florida deathsters Morbid Angel 
have put one hell of a lot of time 
and effort into their follow-up to 
‘Altars Of Madness’. Exhibiting 
enormous song writing strength, 
unique vision and an almost 
obsessive attention to minute 
musical and productive detail, 
‘Blessed Are The Sick’ has only 
two very slight Achilles heels. On 


occasion lead guitarist Richard 
Brunelle indulges in second 
division Slayeresge rolls of 
meaningless speed, and the first 
instrumental, ‘Doomsday 
Celebration’, comes across like a 
substitute Exorcist sound-track, 
with its spaced out choir boys, bell 
chimes, timpani and trumpet. But 
that’s about it, everything else is 
well organised and severely 
regimented, almost a case of 
freak articulation. It’s hard to pick 
winners but the title track is 
something quite special. Superbly 
orchestrated anguish that ranges 
from speed of light thrashings to 
complete doom breakdowns, it's 
completely OTT, and the flute 
ending is an astonishing piece of 
tack. Operating successfully at 


— 
the other end of the musical 
spectrum, the second instru- 
mental, ‘Desolate Ways’, is a 
fragile piece of melancholia which 
builds a sort of mini pastoral clinic 
between two massive pieces of 
black artifice, ‘Abominations’ and 
‘The Ancient Ones’. The former is 
a startling, stop start shuffle and 
surely one of the most sophis- 
ticated tracks MA have ever 
penned, musically as well as 
vocally. ‘Blessed Are The Sick’, is 
proof of a distinctive sound and 
vision in a notoriously plagiaristic 
and claustrophobic environment. 
A strait jacketed blitz that writhes 
across the top of your deepest 
hopes and fears, it’s compulsory 
catatonia. 


9.0 John Duke 


ARMOURED SAINT 
Symbol Of Salvation 

Metal Blade 

Up until now the likelihood of 
Armoured Saint making a good 
record was as fanciful as the 
Queen Mother coming down with 
a severe case of cystitus. BUT the 


impossible has happened, and it's 
calling itself ‘Symbol Of Salvation’ 
Starting off with the rip roaring 
‘Reign Of Fire’ it's classic British 
metal, seventies style, pumped up 
with a nineties proficiency that has 
as much to do with top notch 
producer Dave Jerdan as anything 


else. In fact on more occasions than 
not ‘Symbol Of Salvation’ brings to 
mind prime time UFO. The same 
leaden back beat, decidedly 
Chapmanesque solos, and vocalist 
John Bush coming on like a steroid 
ridden Phil Mogg. Obviously it's not 
all roses. The sprawling and overtly 


emotional ‘Another Day’ and ‘Last 
Train Home’ cry out for the sort of 
heart and soul that the band, as 
yet, cannot deliver, and there are a 
couple of decided fillers clogging up 
side two. But with a storming title 
track and the Anthrax patented 
‘Spineless’ rounding off 
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proceedings, Armoured Saint are 
now writing songs that run along 
the sort of greased and grinning 
power grooves that have very little 
to do with the backside of heavy 


metal! 

7.7 John Duke 
PRIMUS 

Sailing The Seas Of Cheese 


Interscope 


It’s like metal with molten bits 

and some spikes sticking out the 
nd a sweaty psychotic man 
firty raincoat gibbering about 
dd yet trivial life as he 


shuffles and jerks his way through 
a noisy city street where the 
pounding of street machines and 
the groan of traffic corrupt what 
was once open fields where this 
urban nouveau jazz thrash melee 
has no place save a memory of a 
walk with Zappa and Gong but that 
was then and this is tomorrow in all 
its original sin and left field beauty 
and anarchic joy and why don’t 
they all try it well maybe they're 
scared or wouldn't know where to 
start or haven't the genius bassist or 
razor sharp 

drummist or vision of a modern and 
abstract reality paradigm where 
clean industry meets noise control 
or frazzled funk mates frantically 
with metal junk while all the 
syncopated time the standard scale 
are savaged by discordant chaos 
unpredictable yet cascading through 
complex patterns of bang punch 
squirm and hiss with an a rhythmic 
twist and a flexible wrist crashing 
down on the done thing and 
breaking ground quicker than a 
turbocharged digger so eager to 
build for a brave new while. Vital 
10 Richard Heggie 


HOODOO GURUS 

Kinky 

RCA 

The Hoodoo Gurus have spent 
enough time on the fringes to know 
that they're probably never going to 
hit big time payola, but that’s not 
what's important. What matters is 
the fact that these Aussies have 
knocked out some of the best rack 
albums of the past decade, pop 
dynamics riding shotgun on trad 
rock that's peppered with hooks, It's 
just bloody unfortunate that no: 
one's really noticed, The Gurus hit 
their apex on ‘Blow Your Cool!’ a few 
years back, and if they're mellowing 
out slightly it's more like maturing to 
a decent vintage than going mouldy 
They still uphold their tradition of 
full-biting upfront octane rich 
rockers like the opening ‘Head In 
The Sand’ and the whirlwind 
kaleidoscope of 'Brainscan’ but 
there's more of a laid back 60's surf 
element creeping into the 
framework. ‘A Place In The Sun’ is 
the most obvious throwback, heavily 
FXed guitar from the Woodstock 
generation that throttles back and 
shifts up a decade for the slightly 


syrupy ‘Castles In The Air’, But the 
Gurus aren't going to let themselves 
get pinned down that easily, so they 
introduce a quick burst of funkadelia 
on ‘Miss Freelove ‘69’, and seal the 
kiss with the raucous anthemic ‘Too 
Much Fun’, 
8.9 Andy Stout 
XENTRIX 

Dilute To Taste 

Roadrunner 

The obvious choice | guess. Enjoin 
four live favourites with a couple of 
new numbers to keep things ticking 
over. Recorded at Preston Poly, last 
December, half of ‘Dilute To Taste’ 
has Xentrix smashing through 
‘Balance Of Power’, ‘Kept In The 
Dark’, ‘Crimes’ and ‘Ghostbusters’ 
with their usual assured aplomb 
The two new numbers, ‘Pure 
Thought’ and ‘Shadows Of Doubt’ 
are a mite too cluttered for my 
taste, reflecting a band striving for a 
more sophisticated metal approach. 
No bad thing hypothetically, but a 
mite unsettling considering 
Xentrix’s trademark has been the 
immediacy of past material 

6.8 John Duke 
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ISIT REAL, YOUR PARADISE ? ... 


. .. ORJUST A SYMPTOM OF YOUR 


Washburn's new Nuno Bettencourt 
Stratocaster-style guitar 


GUITARS AND BASS 

Leo Fender may have popped his clogs a 
couple of months back, but his most 
famous invention the Stratocaster lives 
on with an extreme vengeance. The Strat 
and its clones are reigning supreme in 
this year's crop of new guitars. 

Possibly the hottest new interpreta- 
tion of this classic design comes from 
Washburn, 
(Extreme guitarist and Dweezil Zappa 
co-producer) Signature series mates the 


whose Nuno Bettencourt 


standard right-hand Strat body shape to 
a left-hand neck to create the upside- 
down look, heavily reminiscent of Hen- 
drix. It sounds confusing, but by all 
accounts this is a real 
cracker, and Washburn are confident of 
shifting tons of them to all you right- 
handed would-be Hendrix types who 
don’t fancy going to all the trouble of 


instrument 


learning how to play a left-hand guitar 
upside down 

Yet another remodeller of the Strato- 
caster, Swiss-based Gary Levinson, con- 
tinues to gain credibility and credits for 
his Blades beautifully detailed and care- 
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Sorting the wheat from the chaff in music 
instrument technology, Our expert Tony 
Mitchell brings you up to date with the latest 
ranges and styles for the discerning musician 


fully engineered refinements to Leo’s 
original concept, Latest player to join the 
growing ranks of Blade owners is Les 
Dudek (of Allmans, Stevie Nicks, Steve 
Miller and Cher fame) who has grabbed 
himself a humbucking RH# model in 
ocean blue and a reverse red sunburst 
R3, Very restrained, 

Levinson himself meanwhile, has 
turned to the Telecaster for inspiration, 
and offers up his interpretation of the 
even earlier Fender classic in the new 
Blade T2. Fender themselves are also 
reviving this classic courtesy of Custom 
Shop variations in both solid and f-holed 
“semi styles, 

If nostalgia is this year’s byword, and 
it’s looking that way, then Jackson/ 
Charvel are certainly sure a piece of the 
action. Not content with the new varia- 
tions on the superstrat concept such as 
the twin humbucking, edge-bound with 
pointy headstocked Jackson Stealth’s 
they've launched a whole range of 
lumpier designs to appeal to fans of less 
aggressive 50's and 60's styling. 

Among these are the Tele-inspired 
Charvel TE-Custom, a low priced semi- 
acoustic Telecaster-type in the Charvette 
range, and a range of ‘original’ semi- 
acoustics which include the Surfcaster 
and Slimline models. These have evi- 
dently drawn their inspiration from 
such diverse sources as the Fender Stra- 
tocaster (reminiscent of the body 
shape), Rickenbacker (necks and head- 
stocks), and Gretsch (with distinctive 
orange finishes). 

Talk of Rickenbacker reminds us that 
this rather famous American manufac- 
turer is doing very nice business in the 
custom and ‘signature’ models. Latest 
names to get their own dedicated Rick- 
ies are Tom Petty (with his limited edi- 
tion 660/12TP 12-string), and Chris 
Squire (with his Limited edition 4001CS 
bass). 

Squire isn't the only man to find his 
monicker cropping up on a new bass; 
Jackson have launched a Kip Winger 


model made from Australian lacewood, 
and Peavey are pushing Jeff Berlin's con- 
tribution to their new Palaedium model. 
Five and six string bass guitars, have 
now been introduced into nearly all 
manufacturers ranges, but if you're 
stuck with a four string bass, BBE Sound 
comes to the rescue with a complete kit 
to convert any Precision or Precision 
clone into a five-string. 


AMPLIFICATION 

None of this is any use, however, with- 
out an amp. Britain's number one loud- 
ness experts Marshall have come up 
with a completely new range of hybrid 
solid state amps claimed to copy exactly 
the performance of a valve amp at a frac- 
tion of the price, Called the Valvestates, 
they come in a range from 10 to 100 


The twin humbucking, pointy 
head-stocked Jackson Stealth 


Tom Petty proudly exhibits his 
Rickenbacker limited edition guitar, 
Model 660/12TP 


Les Dudek of Allmans, Stevie Nicks, 
Steve Miller and Cher fame, pic- 
tured above with his Levinson Blade 


The new hybrid: A 40watt Valvestate 
combo from Marshall. 


watts, and the higher wattage models 
include a valve in the pre-amp stage for 
even more realism. 

German firm Hughes & Kettner con- 
tinue to chase Marshall’s market share 
though, with their new ATS120 model. 
This is available both as a head or a 
combo, and the good news for those on 
a budget is that they've added a 30 watt 
combo to their range claimed to deliver 
the classic H&K sound at considerably 
reduced cost. 

A third H&K introduction is a valve- 
powered bass amp, launching them into 
territory also recently explored by bass 
supremos Trace Elliot. 

‘Trace have half a dozen new models 
on offer this year, including the 1225-V, 
which mates a GP12 valve pre-amp to 
their redoubtable AH200 power amp. 
‘And for fans of American valve amplifi- 
cation, there are plenty to be found in 
the latest offering from the likes of 
Peavey, Seymour Duncan and Mesa Boo- 
gie, all of whom have included s 
models among their 1991 ranges. 


DRUMS 
Once again, nostalgia is the word for 
many manufacturers. Yamaha make a 


return to separate tension lugs on their 
new top-of-the-range, Maple Custom 
Series, while Zildjian have introduced a 
range of pre-aged cymbals which ini- 
tially come in 18, 20 and 22 inch Dry 
Light Ride models, Even the electronics 
folk have caught the retro bug; Roland 
have just introduced classic TR-808 
sounds in their new preset CR-80 
machine. 

Bashers on a budget are the concern 
of a number of firms including Meinl, 
who are aiming at the bottom end of the 
pro market with their updated Raker 
cymbal range, and Sabian, whose new, 
lower priced Sound Formula range uses 
the same alloy as is found in their 
acclaimed Signature Series cymbals. 
Even Noble & Cooley, those American 
princes of the handbuilt kit, have intro- 
duced lower priced snares into their 
Horizon range. 

‘And as a final note to the exhibition- 
ist drummer, you'll love Remo's range 
of Performing Arts drum heads, an ever- 
growing, range featuring not only Art 
Deco-style graphics, but some designs 
definitely not suitable for family gig- 
viewing. 


COMING UP 

Where can you see all this hot hardware 
and try it out for yourself? Well, most of 
it has begun to trickle into the shops 
already, but to see the ranges in their 
entirety, it's probably a better idea to get 
along to one of the many instrument 
exhibitions that are staged annually 
around Europe. 

Frankfurt is undoubtably the setting 
for the largest. Held in March, it gives 
visitors the opportunity to see thousands 
of new products from all over the world. 
The Frankfurt fair is so big that you 
could walk round it for a whole day and 
still not see the same exhibit twice. 

It's also a brilliant opportunity to get 
close to some of the world’s top players. 
Musicians like Billy Sheehan and Nicko 
McBrain will blow your socks off in the 
manufacturers demo booths, and then 
happily trade hints and tips after their 
shows. 

Seeing that Frankfurt has already 
been and gone this year, I'll mention just 
a few of the forthcoming events coming 
up this Summer which include: The 
UMIST, 
Interna- 


Northern Show, 
Manchester (May 18-19th); 
tional Music Show, Olympia, London 
(uly 10-14); Videosuono ‘91, Fair- 
ground, Rome (September 12-16th) ; 


Guitarist 


International Music Fair, Reider Messe, 
Reidf, Austria (October 3-6th); London 
Guitarist/ Music Recording & Technol- 
ogy Show, Novotel, Hammersmith, 
London November 2-3th). @ 

Next Month: Round up of the new 
FX ranges, amongst others, 
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Socially Aware, Sensitive To Small Animals And Already On 
Their Fourth Aloum, Brazilian Thrash Maestros Sepultura Have Finally Come 
Of Age. So Says Our Very Own Duckin' And Divin' John Duke 


BRAZIL NUTS FROM 


Max Cavalera, lead vocalist and rhythm gui 
tarist with metal gods from the back of beyond, 
Sepultura, is a nice, friendly enough, sort of guy 
A couple of tattoos per fleshy arm, sort of guy; 
whose only reticence to smiling at any given 
opportunity is the fact that he’s a Brazilian car- 
rying on a conversation in English. In town ona 
dull and very cold March day to do press and 
sticky promotion for Sepultura’s fourth album, 
the eagerly awaited ‘Arise’, matters are compli- 
cated somewhat by a first cla: 


hangover, posted 
straight from hell, recorded delivery! Fermented 
in the wee small hours at the working musicians 
drinking hole, the St Moritz, Maxie is conse- 
quently slapping down the Alka Seltzer’s to al- 
leviate that morning from the night before and 
faced with a bloody interview feeling 

With a rueful smile rendering half his face, 
the Sepultura frontman mumbles hollowly about 


Arise Was The First Album 
Where We Had The Time 
And Equipment To Really Try 
Different Things 


HT) Rock Power | 


a chance Moritz meeting with Sir Richard of 
Blackmore, where to his chagrin and dismay, the 
be- wigged defender of seventies metal had chun- 
dered on endlessly about his favourite past time, 
the sustained perambulation of the spherical 
leather. The poor sod wasn’t happy 

The title of the album ‘Arise’ leads the obser- 
vant hack to the realisation that a tenuous lin- 
guistic link might be forged between ‘Arise’ and 
the title of Sepultura’s last effort, ‘Beneath The 
Remains’, What's come up? 

“Well, we wanted to establish a link between 
the two albums, in so much as one was obviously 
a progression of the other. That was sort of the 
plan.” 

Max's English is good. Disjointed, but good. 
“When we finished ‘Beneath The Remains’ we 
were determined not to repeat the same album 
again, even though we filly realised how suc- 
cessful that record had been 
for the band. It was always a 
question of going beyond that. 
We wanted a real definite pro- 
gression.” 

And a very interesting next 
step it is too. Certainly not the 
predictable punter gathering 
mainstream airing one might 


Bonded by blood. 
Sepultura thrashing it out 
in Rio. Pic Andre Csillag 
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ANDREAS KISSER 


For Arise 

We Got 
Harder, Really 
Aggressive. 
That's The Way 
We Went 
Because That's 
The Way We 
Think Is Best 
For The Band 


MU] Rock Power 


have expected. In fact ‘Arise’ is probably 
Sepultura’s most intense album ever. A fester- 
ing torrent, equal part death/hardcore and thrash. 

With a big grin, Max agrees “It’s a weird 
record, isn’t it? That is to say there are more 
changes to more parts in the songs, but the songs 
themselves are far simpler than those on ‘Beneath 
The Remains’. The riffs are more in your face, 
the material is far less technical.” 

Settling back into his chair, confident, on 
safe ground. “You see we had different ways 
we could have gone with this album. We 
could have gone for the commercial angle, 
we could simply have reissued ‘Beneath The 
Remains’ in a different cover, or we could 
have got harder, really aggressive. That's the 
way we went because that’s the way we think 
is best for the band.” Pauses “ ‘Beneath The 
Remains’ was too straight, all the songs were 
along the same lines. For ‘Arise’ we were 
determined to get more variation, to catch 
the listener’s attention from the beginning to 
the end of the album. Consequently ‘Arise’ 
was written primarily to be played live. We 
were constantly considering the feel of each 
song, how it would transfer to the stage.” 


NOTES FROM THE UNDERGROUND 
Considering that with ‘Beneath The Remains’ 
Sepultura proved that in Europe and the UK at 
least, they could crossover to mainstream thrash 
fans, (America is still proving a problem) I won- 
dered whether Roadrunner might not have been 
rather surprised at what some may consider to 
have been a backwards step for the band. In terms 
of what they COULD have sold. 

Max laughs, and with rather disarming honesty 
replies, “ Yes, I think so! Monte, (Monte Conner, 
head honcho at Roadracer) the people in the UK, 
they all like it, but to be honest I do think they 
were expecting something along the lines of 
the last album.” Pauses “ “Beneath 
‘The Remains’ happened to appeal to 
a thrash audience as well as a death 
metal audience, and obviously I 
believe that ‘Arise’ can do the same. 
We always wanted to keep both 
elements intact, never to get too 
radical in either direction. On the 
one hand we don't want to end up 
sounding like DRI, but then again 
we didn’t want to go down the sort 
of road that Sodom and Death have 
tied. That's not the way for 
Sepultura.” 

So you're more than happy to be 
billed by Roadrunner as the —_gi- 
ants of underground metal. With all 
the restrictive connotations that 
entails? 

“Yes, and that was very much de- 
marketing. This 
Sepultura as a band are organised 


liberate time 


enough to take an interest in every aspect of 
promotion. Consequently we are making sure 
that Roadrunner are selling ‘Arise’ in exactly 
the way we want. And that means not in a com- 
mercial way. I happen to think that a band can 
still be underground and yet play for a lot of 
people. It just depends on how the band 
manages its attitude to playing. That's why the 
next time we tour the UK we are seriously 
considering doing a few very tiny pub gigs. With 
a maximum of say two hundred people!” 

“Beneath The Remains’ showed that Sepultura 
were quite willing to expand lyrically into gen- 
eralised areas of mayhem not specifically to do 
with Sydney Satan and his swarming paranoid 
hordes. Merely illuminating that, perhaps out of 
all the extreme metal acts circulating today, 
Sepultura have a decided social conscience and, 
what's more, aren't afraid to use it! 

“We have tried to be much more specific 
on this record, A song like ‘Murder’ talks 
particularly about Brazil and South America, and 
that’s one thing that we never did before. One 
of the lines runs something like “Death is a 
reality in Brazil” and that’s the way it is. 
Everybody outside of the country only sees the 
postcard idea. Beaches, blue skies and happy 
people running around. But it’s not like that. The 
street life in Brazil, the government, the 
regulation, the corruption, the meaningless 
killing, that’s a far more realistic picture.” 


MUSICAL HOMEOPATHY 

The new album has been remixed by Slayer ex- 
patriot Andy Wallace, who, it appears, upon 
hearing the original Scott Burns concoction 
became mightily enthused. Not surprising. Listen 
to ‘Arise’ and the one band that leaps out to 
tickle your musical comparisons is Slayer, circa 
‘Seasons In The Abyss’. I meant it as a compli- 
ment. I’m not too sure that Max took it as such. 

With that particular sucking in of checks that 
heralds the broaching of a perhaps touchy 
subject, “When we recorded ‘Arise’, we didn’t 
take any albums into the studio with us. That's 
the first time that has happened. For ‘Beneath 
The Remains’ we had Metallica's “Ride The 
Lightening’, and Slayer’s ‘Reign In Blood’, We 
would record material and then go back and 
listen to those albums saying. “Well perhaps 
we should get the drum sounding a little bit 
more like this, perhaps we should do that with 
the guitars.” 

Fixing Max with a piercing case of the 
“Well, I nevers!” I have to accuse the man of 
cheating! 

He laughs and quite rightly isn’t bothered one 
way or the other. “Anyway this time we decid- 
ed to try it ourselves. So we deliberately didn’t 
bring any other records into the studio. 
Remember that ‘Arise’ was the first album where 
we had the time and the equipment to really try 
different things. All our other albums had been 


@ Beneath the remains 
@ Arise 


recorded using extremely dodgy equipment, 
where you literally had to perform a miracle 
just to get a decent take. Sepultura are not an 
experienced band in the studio, so when we went 
into Morrisound we had to be given the time to 
learn, to adapt. And I think that made for the 
biggest difference between this album anthe 
others. We weren’t rushed.” 


BEHIND THE SCENES 

Talk obviously turned to Rock In Rio 11, which 
spanned ten days in January of this year. Sepultura 
were performing, at home, on the festivals most 
metal day, along with the likes of Priest, Metallica, 
Megadeth and Guns ‘N Roses. In a previous 
interview the Sepultura front man had informed 
me that he had been scared to death about 


Letting rip in Rio. 
Max Cavalera & 
Andreas Kisser. 
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playing in front of twenty thousand people at 
The Dynamo. Presumably he must have been 
scared shitless in front of five times that num- 
ber! “Rio was a very weird experience.” Max 
begins, with a peculiar look on his face. “It had 
it’s good parts and it’s bad. We didn’t have a 
soundcheck, not even a line check and we played 
for only half an hour. But thankfully the crowd 
on that particular day was very into what we 
were doing. We went down well, to the extent 


that the guy who followed us was pelted off 
stage! Though asked, we refused to go back on, 
because if the Rock In Rio organisation didn’t 
think we were good enough, big enough, what- 
ever, to do a longer set further up the bill, tough 
shit! But the most negative thing about the whole 
day was the death of two kids. One was shot out- 
side the venue, and one jumped off the top of 
the stadium! And of course as it was a metal day, 
the bands got blamed, and as Sepultura was the 
most extreme act on the bill, we drew the most 
criticism, The Brazilian press in particular was 
totally negative, actually accusing the band of 
promoting violence! In a way it really reminded 
me a little of all the bull shit that Judas Priest 
went through in the States.” Sighs “But apart 
from that, the show went well, our fans loved it 
and everyone else can just f**k off" 

So did he rub shoulders with any of the 
metal heavyweights on the bill, and what did he 
think of their sets? 

“ enjoyed Megadeth, but for me Judas Priest 
were easily the best band of the night. Mainly 
because their set consisted of all the old mat- 
rial that originally got me into metal in the first 
place. It was almost like an historic moment!” 

But, perhaps as with any massive media event 
in an indigent country, Rock In Rio was as 
much about politics as music. It’s a mini- 
sterial dark side that cast a partial shadow 
over the occasion. 
“The guy that put the event together is 
after power! He wants to be a future gov- 
ernor in Rio. He did the first festival 
in ‘85 and now he's doing it again, 
Building up credit for getting the 
bands to come to HIS city. Because, 
let's face it, San Paulo is really the 
rock city in Brazil. Rio is just for 
carnivals. San Paulo is like New 
WA York. Hard, radical, grey, built 
up. It's where metal really 
thrives.” 
With estimated crowd 
appraisals of something 
like one hundred and ten 
thousand for the bigger 
-metal bands, was Max sur- 
prised that Brazil could boast such a 
big turnout? That metal was so popular? 

“To be honest, yes, and I was shocked at 
how many people were into Sepultura! I was ex- 
pecting no more than two thousand, but at least 
forty thousand people were freaking out to us. 
We couldn't believe it! I think that metal will 
grow up really fast in Brazil now. It just relies on 
big bands taking the trouble to play there. Because 
metal music is made for the hard, street life, that 
most people in Brazil have to endure. That's why 
hardcore and thrash is so popular. That's why 
strict death metal is dying out. Hopefully the 
further Sepultura progress the more confident 
other Brazilian acts will become! @ 
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Name: 
David Scott Mustaine. 


Current occupation: 
Singer / Guitarist / Producer. 


Previous occupation: 
Oppressed freedom fighter. 


Favourite Megadeth track: 
Too many to list. 


Least favourite Megadeth track: 
Ain't Superstitious. 


Favourite item of clothing: 
My wife's panties. 


Favourite Musician: 
My band mates. 


Favourite food: 
Real sushi & Italian sometimes. 


Favourite lost cause: 
Help the homeless. 


Ideal night out: 
Good food, good fun, moonlight sex. 


Ideal night in: 
Sex in front of a real fire. 


Describe your bedroom: 

A California King Size bed (biggest 
bed made), many pillows, no phone, 
aT.V., and a mini bar. 


Name the books which have been 
most significant in your life: 

The Big Book, The Bible, Hustler and 
Playboy. 
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Stupidest thing you've done whilst 
drunk: 
Pissed in Dave Ellefson’s suitcase. 


Irrational fear or phobia: 
Intersections / Street crossings. 


What luxury items do you spend 


Best friends: the most money on: 
Female - My wife, Pamela. Male - Gifts for the friends | love. 
Dave Ellefson. 
Worst habit: 
Person you despise: Skydiving. 
Myself on drugs. Most undervalued member of 
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your band: 
Our road crew. 


Most interesting place you've vis- 
ited whilst touring: 
Dauchau - it was very sad. 


If you wanted to impress some- 
one, what would you cook for 
them: 

Food doesn't impress me sooo... 


Would you have cosmetic 
surgery?: 
To have scars removed, yes. 


Which charities, if any, do you 
support?: 

Research for Leukemia and Cancer 
(The T.J. Martell Foundation) and Big 


O&A 


Megadeth's Red Devil has brought himself back from the brink of 
self destruction and presided over what many agree is Megadeth's 
finest album to date. Now he reveals his sexual obsessions, 
favourite charities and more. Conducted by Mark Day 


PIC BY ACSILLAG 


Brother (for fatherless children) 


Biggest mistake of your life 
to date: 
Doing drugs. 


Biggest Triumph to date: 
Getting off drugs. 


Sexual Fetish: 
Sex in the sunshine. 


Last will and testament: 

All my record and publishing royalties 
to charities; my estate and invest- 
ments to my wife to ensure her com- 
fort and security for the rest of her life. 
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HEAD- BANGING 
BEGINS / 


ua It's hip, hot and it’s a hit. Featuring _ 
4 S52 pages of heart-stopping action 
starring Britain's most popular comic 
character JUDGE DREDD. Join. in the 
adventures of DREDD’S future shocked world. 


i e I want to subscribe to Please send me one year’s subscription 
e Judge Dredd The Megazine! (12 issues) to JUDGE DREDD THE MEGAZINE: 
UK subscription (£18.00) [_] 
Overseas surface (£24.50) [_] 
ar ; Overseas airmail (£33.50) [_] 


1.50 on sale Payment to be drawn on a Sterling cheque 
hird Saturday 8 7 pa : made payable to MCPC LTD. 


fevery month.  Tilsaiieedia : Post to: Judg id The Megazine, MCM 
JUDGE DREOD counrry L ae i Subs Department, Lazahold Ltd, PO Box 10, 
so appeafs every Wot TT Roper Street, Pallion Ind. Estate, Sunderland 


veek in 2000 AD. Code: RP1 SR4 6SN England or Tel: 091 S10 2290. 


Rock Power 


THE ESSENTIAL GUIDE TO ROCK 


THE NINETIES! 


Turn Up the Radio! Competition 


When you're serious about rock, 
you're ready for ROCK POWER. 


@ ROCK POWER is serious about 
bringing you the best of the 
backstage world of rock, the 
hottest rock lifestyle trends and 
the most explosive adventures 
yet of the ‘lawman with attitude’ 
JUDGE DREDD! 


@We're serious about giving 
away pairs of return tickets to 
some of Europe's hottest 
destinations complete with pairs 
of tickets to top European rock 
gigs. 

The best way to win a share of 
the ultimate rock giveaway is to 
hit that dial and tune in to a local 
radio rock show. 


@ All of the stations listed on this 
Page will be giving away tickets 
‘that could send you rocking 
‘across Europe - listen out for the 
ROCK POWER hotline phone 
numbers that can put you in 
touch with a prize to remember. 
Each station has their own 
individual number and prizes - all 
you've got to do is call the ROCK 
POWER hotline, leave your name 
and address and answer three 
simple questions. All correct 
entrants go into a prize draw. 


@ DON'T PANIC! If you're not 
covered by any of the rock 
shows listed you can still enter - 
simply ring 0898 345 032 to 
participate in the ultimate rock 
giveaway. 


@DON'T PANIC! if you don't find 
yourself looking forward to a 
free pair of flight tickets this 
month, ROCK POWER will bring 
similar competitions to your local 
radio rock show throughout the 
Summer! 


Closing date for entries is June 15 1991 


THE RADIO STATIONS TO TUNE IN TO 


STATION st TIMES. 
Downtown Rock File Mon 9-10pm 
(Belfast) Steve Wood Show | Tues, Weds, Thurs,9-llpm 
Radio Clyde Tom Russell Fri 12-2am 
(Glasgow) Rock Show 

Metro Robson Rocks Sat, 5-7pm 
(Newcastle) 

BRMB John Slater Sat, 8-10pm 
(Birmingham) 

Aire Colin Slade at, 6-8pm 
(Leeds) 

Piccadilly Chris Tetley Sat, 12-2am 
(Manchester) 

Red Rose Sun, 5-9pm_ 
(Lancashire) 

Forth Sat, 10-11pm 
(Edinburgh) 

a S| 
(Bristol) } 

Radio 210} Sat, 8-12pm 
(Reading) } 

Trent Sat, 8-12pm 
(Nottingham) 

NOW READ THE SMALL PRINT: 


To enter simply call 0898 345 032 (or the Rock Power competition line 
number given out by the local radio stations listed), leave your name and 
address and answer THREE simple multiple choice questions. 

All correct entries will be entered into a draw and the winners will be 
picked out of the hat after June 15th 1991. 


@ All names selected will be the final prize winners. 

@ Only one entry per person. 

@ Only one prize per person. 

@ Rock Power regrets it can not enter into any correspondence with 
regards to this competition. 


A full list of winners is available on request from Rock Power, 193, St 
John Street, London ECIP IEN 

Please note that the pairs of flight tickets are only available on the 
condition that one ticket is for a person aged 18 years or over. 

Calls are charged at 34p per minute cheap rate and 45p per minute at all 
other times. 


* to 
4 ie 
JON ANDERSON BILL BRUFORD* STEVE HOWE+TONY KAYE 
TREVOR RABIN« CHRIS SQUIRE* RICK WAKEMAN*ALAN WHITE 
TOGETHER AS ONE FOR THEIR ULTIMATE ALBUM 


European Tour 29 May - 30 JUNE 
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